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~ undred years the harp manufacturer has
been, almost exelusively, located in London. Certainly
nine out of every ten double-action harps ever made
have b e. in London. Of course this is the
ident of Sebastian Erard’s work and
grrupted in France by the political
lutionary period.

o doubt, for quiet. Erard’s
s for the adaptation of his
“hook” in single-action

troubles of the
He came to
first patent 1
“fork” in place of
harps, in 1794, just a centuty ago.
‘His first double-action harp, pateittdgin °
affair, not in the slightest degree resemi
with which we are familiar. This first doub
Erard was in no way superior to, nor indee
which Cousineau had brought out in 1782,
Erard’s first attempt at a double-action he g
semi-tone, not by shortening the string (as Bow), i
tuning-pin to revolve, by means of the pedal, thus increas:

801, was A Very queer
he Erard double-action
n harp of Sebastian
practical as, that
ars earlier. In
itst and second

of each string two successive semi-tones, the vibrati rtion of the
string remaining of the same length when either flat, natural, or sharp.
Of course no selfrespecting string could be expected te standysuch

rough treatment as this, so this idea and patent never went bey
experimental stage.
Nine years later, in 1810, Sebastian Erard patented his™
double-action harp, in which the two desired semitones were ob
not by increase of tension but by cutting off successively two ‘Sm
portions of each string by means of revolving forks.,” Excepti
insignificant modifications and increase in size, the Erard harp of to-d
1t is the same as that of 18zo. ;
At last the harp has become a satisfactory musical instrument, /
unlimited in modulating powers, clear; bright, and full in tone, because
the brass plates of the neck gave enough rigidity and strength to permit
the use of strings twice as heavy as in former years,
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As soon as Sebastian Erard had found time and money to make and
dispose of a few hundreds of these new harps they attracted €normous
interest in the whole of the musical world, so that between 181 5 and
1830 there arose a crowd of excellent harpists, the most conspicuous
of whom were the Brothers Godefroid, Bochsa, Labarre, Parish Alvars,
arin Wright, and Dizi, whose delightfully poetic studies so much
tble Stephen Heller’s in style.

*his period, 1315 to 1835, was the good old time for the harp trade,
Was an immense insatiable demand for the new instrument, the
-action harp. Many new makers appeared—Stumpff, the friend
cotiespondent of Beethoven, Erat, Dodd, Schwieso. So great was
the anxiety toget the lion’s share of the harp business, that on 24th
April, §82 e different harp makers, Frard, Dodd, and Delveau, all
atents en the sedfsame day /
What a di v state of affairs now! There is no record of any
patents in conneétion with pedal harps from 183 5 to 1894. From
about this datefr83% or 50, the public interest in the harp seems to have
The harp businesses died out one by one—schyieso,
fosTean, dkirat, Dodd, Delveau, Barry, Egan, all dis-
1 taking to other businesses, in which there
seemed more probability of etting bread and butter.

In searching for the O Of this decline, there seems to me a
‘possible explanation in thi “Bochsa” scandal.  This remarkable
Irenchman was a Strange ‘mixturel  The harp, on which instrument
many people think he surpassed all ivals, was only one of many instru-
ments the which he played equally - ¢Fle was a prodigy pianist at
the age of seven, at nine he- was ; ymphonies, at eleven he
played a flute concerto of his own, at 1Xteen he wrote an opera. :

With all these talents he seems to havedbeensunable to make money
enough honestly. * He was tried i Paris'azﬁﬁ%gém%mned to be branded
i

and imprisoned for forgeries, among the ‘signatures he counterfeited
being Méhul’s, Boteldiew’s, and Tord Wellinggf%.:;;ﬁ
In spite of these eccentricities Bochsa seefns to bz
received and petted on his arrival in London. He was Dj ector of the
King’s Theatre, and Director (the first I think) of¢
R.AM. - Queen Victoria accepted the dedication
la Mémoires,” — & :
In 1839 Bochsa decided to leave London on an artistic , 4CCom-

panied by a lady singer, forgetting to ask her hushand’s permi lon.
He went to the Antipodes and died there in 18 56. S 4

The harpist, Parish Alvars, was universally acknowledged as toweri
head and shoulders above all his fellow artists, in the same way asuli,
and Rubinstein are reverenced by all pianists.  He was an Englishojan
from Devonshire. He and Liszt travelled all over-Europe together
the days before railways. Liszt died the other day over eighty; Alyar
died in 1849, in the prime of his youth, at Vienpa, - s R

Some of Alvars’ pupils still live— Charles Oberthiir and Mz, Kriigen
of Stuttgart; who has just been pensioned after fifty years’ service in the ’

~ Stuttgart Court Orchestra, Dubez, another pupil ‘of Alvars, died only -
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two years ago, leaving to the writer of this article his collection of
Alvars’ musical manuscripts.

Dizi, that delightful player and composer for the harp, seems to have
been of an ambitious and dissatisfied turn of mind. He by no means
nsidered the then available harps, Erard’s or others, as satisfactory.
mong other defects he noticed was the rather frequent distortion of
pillar, causing the neck to bend over and thus carry the thick strings
beyond the reach of the revolving forks, this distortion and twisting of
being caused by the pull of the forty-three strings on one side
ip onl
oot Dodd in London, and Pleyel in Paris, to make a lot of harps
to his %)izi' ecial design ; very strange, very ingenious things they
are. €

| of the one-sided strain by making all the strings pass
the outside) the two plates. The consequence is
eaks it is a good half-hour’s work to fix 2 new one
.machinery between the plates. It does not take
ic fixed the string in the wrong place ; then you

i€ .among Enghsh harpists is Mr. T. H. Wright,
s playifig in a duet for two harps with Mr. John
Mr. Wright’s most fa eciality is his power of extemporis-
ing. He will play for houg lout book to an interested and willing
nk. .': us with the dim past, he travelled
to Paris by diligence, before the ays of railways, to get his lessons
from Naderman. 2 4
Naderman was harp professor at aris Conservatoire, was con-
sidered (and very justly so, I believe)'to bgithe best harpist of his day.
Unfortunately for art in Paris, he was alse. a harp maker, the rival
of Erard. -So powerful was his 1nﬂueﬁ$
the entrance into the Conservatoire of Mus
/ﬁarp until the year 1845. r gg
All musical amateurs with any pretension tostaste
been in possession of the doubleaction harp fa
principal State-aided College of Music in the€apital fof the country
where the double-action harp was invented was officiall %‘% ived of the
use of the double-action harp for thirty years by the @e e of Mr.

aris of a double~action ;

knowledge had
ears. But the

D

Naderman, in his double character of harp virtuoso harp manu-
facturer !

There have been no patented improvements at all in the pedal Ip
since 1835, and none worth mentioning since Sebastian Erau-dﬁr of :%
Still the harp seems to have always exercised a fascinating inf e
inventors.

Naderman, the great harpist, always dreamed of some way of
rid of the pedals altogether, of some means of obtaining the semi-
and unlimited modulating powers without using the feet.

Indeed, in 1845, Pape, the 111gen10us piano-maker, patented a harp
quite pedalles:s It was “overstrung” or * cross-strung,” 7. ¢, it had
two rows of strings, one row with seven strings in the octave, giving the
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diatonic scale corresponding to the seven white keys of the piano.
The second row had the rest of the strings producing the semi-tones and
completing the chromatic scale.  These two rows of strings were not
parallel, as on the old Welsh harps, but were crossed, and it was
intended the strings should be played at the point of the intersection..

@nly four years ago a doctor of medicine from Lancashire called and
asked me to purchase his NEW invention (!) the pedalless, actionless,
cross-string harp, the which he had invented himself, made himself,
very crudely, of course, and actually taught himself to play! He had
taken all'these immense pains, only to learn, after years of labour, that
his ideas had all been anticipated forty-five years plewously

The Principaltrouble in connection with the harp is the renewal of
the strings’ which occasionally break. Moisture breaks the strings
wholesale ; a harp left near an open window on a showery day will
break, perhaps, sixfstrings in one day, whereas the same harp, ina dry
room, and out of the"@raught, would not break one string in six weeks
The forty-three, of forty-§ix, or forty-seven strings of course exert a great
pressure, all parts of the instrument feel this, the board made originally
flat bends to a curve, the neck bends and descends quite half an ir h,
the pillar bends. If it has been constructed with a curve against the, 1l
of the strings, as it should bepthen the pull of the strings bends\ =
pillar about upright.

As at present constructedftheybarp is just strong ehough to succes
fully resist the tension and a“little bit over, but not much over. It
follows, therefore, that it is very necessary to take special care not to
upset the harp, the which, fromeits special form, is not very stable. If
the harp be accidentally knocked over it is certain to break in its
weakest part, viz,, at the bend of the neek near the treble end. So
whenever sending a harp by rail it ds highly desirable to entirely
remove the tension by giving each one of/ thestuning pins onecemplete
turn backward. This simple precaution will ensuresthe harp’s travelimg
safely all round the world, whereas if this precaditions be neglected the ™.
neck of the harp will very likely get broken afthe first small accidental
shock, no hurp ever made being strong enough to successfully with-
stand Zezsion combined with a shock.

On Monday, z1st May, passed over to the great majority, regretted
by a host of friends and pupils, T. H. Wright, a little man, but a great
artist and accomplished gentleman. He had nearly reached the age of
ninety, and was twice marrled his first wife being the daughter of the
celebrated pianist and composer J. B. CRAMER.

(70 be continued.)
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