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On a rock whose haughty brow

Frowns o'er old Conways foaming flood,
Robed in the sable garb of woe,

With haggard eyes the Poet stood;

Loose his beard and hoary hair

Stream'd like a meteor to the troubled air

And with a Masters hand and Prophets fire,

Struck the deep sorrows of his lyre Gray's Bard



Tune NAMES or Tur SUBSCRIBERS.

Her MosT Graciovs Majesty THE QUEEN.
His Rovar Hicaness the PRINCE OF WALES.
: His Rovar Hicuness the DUKE OF GLOUCESTER.

A,
Duke of Argyle.
Bithop of St. Afaph.
George Anfon, Efq. Shugborough, Staffordfhite.
Hon. Mrs. Anfon.
Mifs Anfon.
Mrs. 1. Anfon, Oakedge Hall,
Mifls Anfel.
Mrs. Angerftein, Throgmorton-ftrect.
Mils Aynicombe.
Ll Anwyl, Efq.
Mrs. Armftrad.
Dr. amold.
Rev. Mr. Alan.
Hugh Arthur, Efg.
B.
Lord Bagot.
Lady Bagot.
Lord Bulkeley.
Lady Bulkeley.
Capt. Baker.
Mif(s Barry.
Mifs C. Barry.
Lady Beauchamp.
Rev. Mr. Bevér.
Sir Henry Bridgeman.
Mifs Bridgeman.
M. Bolton.
Mrs. Boyer, Great Marlborough-ftreet,
Dr. Burney.
Nr. Durney, Organift, Salop.
Mrs. ‘Wilbraham Bootle, Bloomfbury-fquare,
Mifs Bootle.
Mr. 2iown, Organift, Litchfield.
Mr. Bevan.
Mr. Owen Bellis.
Dr. Warren, Bifhop of Bangor.
Lady Bampfield.
Hon. Duines Barrington,
Mous. Brutton,
C
Lord George Cavendith,
Sir Charles Cocks.
Lady Chewton.

Countefs of Carlifle.

Lady Aug. Campbell,

Mi(s Clive,

Cymmrodorion Society; London.

Mifs Cropp, Brook-ftreet.

Rev. Mr. Clowes. St. John’s, Maricheftes
Mifs Cornelifan, Queen Ann-ftreet, Eaft.
John Courre, 'Efq. Itton-court, Monmouthfhire,
Cecilian Society, Litchfield.

Mr. Cozens, Leicefter-ftreet,

Elis Cadwaladr, Efq.

Dl
Duke of Devonthire.

Duchefs of Devonthire.

Earl of Donegaul.

Mr. Drake, Bedford-fquare.

Mrs. Druke.

Rev. Mr. Davis, Merton College, Oxford.
Rev. Mr. Davies, Suflex. '
Mrs. Damer. .
Mr. Deacon, Upper Thames-ftreet.
Mrs. Davenport.

Mifs Dolben, Ruthin.

Mr. Davies, Bond-ftreet.

Mifs Dumurgue.
E.

Earl of Eglingtoune.
Rev. Mr. Evans, Montgomeryfthite.
Mr. Edwards.
Mr. Edward Edwards, Gwyddclwern_.
Mifs Edwards, Upper Seymour-ftreet.
Mr. Evan Evans, Telynor, Wynftay.
Rev. Mr. Evans, Harley-flreet.
F,

Lady Margaret Fordyce.
Hon. Thomas Fitzmaurice, Pall-Mall.
Lady Mary Fitzmaurice.
Philip Lloyd Fletcher, Efq.
Mrs. Finch.

‘ G.
Marchionefs Grey.
Lord Grofvenor.
Lady Gower.

Lady William Gordon.
Mifa
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Mifs Grofvenor, Cavendifh-fquare.
Mifs Glover, Doétors Commons.
Mrs. Giffard, Staffordfhire,

Mifs Giffard.

Mr. Gerard, Organift, Wrexhams
Mr. Gwynne.

Hon. William Grimfton.

Mrs. Grimfton.

Rev. Mr. Griffith, Bangor.
Gwyneddigion Society, Iondon.
Robert Graham, Efq. Chelfea.

H.
Lady Harriot Herbert.

Hon. Mrs. Hobart, St. James’s Square,

Mrs. Bond Hopkins.
Mrs. Jarvis Hill, Salop.
Mifs Hawkins.
Mr. Harford.
Mrs. Hoare.
Mrs. Howel.
Mr. Cynddelw Hughes.,
Rev. Jeffrey Holland, Teyrdans
—— Humphreys, Efq. Llwyn.
Mifs C. Hildyard, Stratton-ftreet.
Mr. Hinchliff.
Mifs Heywood, Portland Places
Mr. Harper, Harley-ftreet.
Mr. Hall.
Mr. Hann, Little Heywoods
Mr. Robert Hughes.
Mr. John Humphreys, Saer Melinaus
Sir John Hawkins.
1.
Lady Irwin.
Mifs Ingram,
Lloyd Jones, Efq. Maes Mawr,
Mr. Thomas Jones, Corwen.
Mr. Jones, [énblas, Llandderfel,
Mr. Rhys Jones, Blaenau.
Mr. Jones, Organift, Salop.
Mr. Einion Jones.
Dr. Jones, Denbigh.
Sir Hildebrand Jacob.
Mr. Owen Jones, Thames-ftreet.
Mr. Rowland Jones, Ludgate-Hill,
Mr. T. Jones, Telynor.
Mr. Evan Jones.
Mr. Jones, Sudbery, Staffordfhize,
Rev. Mr. Jeffreys, Walfall,
Mr. Johns, Brook-ftreet.
K.
Lord Keppel.
William Kiflan, Efq. Ireland.
R. P. Knight, Efq.
Edward Knight, Efq.

Mifs Kynnerfley,
Rev. Mr. Thomas, Kingfwood, Wiltfhire,
Mr. Kammniel, Halfmoon-ftreet.

L.
Marquis of Lothian.

Lady Leicefter.

Sir John Leicefter,

Mifs Leicefter.

Henry Leicefter, Efqs

Charles Leicefter, Efq.

Sir Edward Littelton.

Lady Lake.

Sir Watkin Lewes.

Lady Loyde.

Mr. Lewis Llwyd.

Lady Lumm.

Edward Lloyd, Efq. Cefn, Denbighfhires
Mrs. Lloyd, of Maefmor.
Maurice Llwyd; Pale, Efq.

Rev. Mr. Llwyd, Caerwys, Flintfhire,
Mr. Lewis; St. James’s Palace.
Mr. Laurie, Bartholomew Clofe.
Reve Mr. Lambert.

Capt. Loyde, Horfe Guards.
Murs. Lewis, Harley-ftreet.

Mifs Lloyd.

Mifs Long, Bifhopfgate-ftreet.
Mr. Loutherbourg.

John Lloyd, Ff{q, Hafod Unnos.
Bithop of Landaff (Dr. Watfon).
Dr. Llewelyn.

M’
Earl of Macclesfield.

Lord Milford.
Sir Herbert Mackworth.
Count Malzan.
Thomas Mytton, Efq. Skipton, Shropfhire.
Mr. Mytton, junior.
Mr. Marfhall, Margaret-ftreet,
Mifs Albinia Mathias, Scotland Yard.
Mr. Martin, King-ftreet.
Capt. Madoc.
Mr. Morris.
Mr. Montague, Portman Square.
Mrs. Montague.
Mrs. Mufters, Portland Place.
Mifs Modigliani, Old Wind(or.
Mifs Meredith.
Mr. Middiman.
Mr. Meirig.
Rev. Mr. Morgan,
N.
Fred. Nicolay, Efq. St. James’ss

M. John Nichols, Red Lion Paflage, Flect-ftrec,

Mr. Norman.
Mr. J. Noel.
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O.
Mifs Oatway.
Mr. Cffley, New Burlington-ftreet.
Mr, Owen, Dublin.
Mr. Gwilym Owain;,
Rev. Mr. Oliver.

Earl of Powis.
Lord Paget.
Thomas Pennant, Efq. Downing;
Mors. Pennant.
Mifs Parions, Great George-ftreet; Weftmiin{ter.
Mr. Page. "
Captain Porter.
Mifs Powis, of Berwick.
Alderman Pugh, Bithop(gate-ftreet,
Mr. S. Pugh.
Rev. Mr. Pugh, Wrexham,
Rev. Mr. Pugh, Garthmaelan,
Mr. Povoleri; Harley-ftreet.
Mr. Ithel Puw.
Mors. Thomas Pechell, Duke-ftreet, Grofvencr Square,
Mrs. Prefcot,
Mr. Prys.
. R.
Earl of Radnor.
Lord Ravenfworth.
Mr. Roberts, Brentford.
Mr. Edward Ranel, Telyndr, Llewenny.
Mr. Thomas Roberts, Telynor, Llanrwit,
Mr. William Roberts, Telynor, Llanddervel,
J: Roberts, Efq. Kimmel, St. Afaph.
Mrs. Roberts.
Mr. J. Richards, Llanrwft.
Mr. Gwyn RRhys.
Mrs. Rivers, Ivy-Bridge, Devonthire;
Mrs. Ryder, Modbury, Devonthire.
S.
Farl of Surrey.
Lady Stormont.
Lady Shelburne.
Sir Robert Smyth.
Lady Smyth.
Countefs Spencer.
Sir Edward Smythe, Aéton Burnel.
Lady Smythe.
Philip Stephens, Efq. Admiralty,
Robert Salifbury, Efq. Cotton Hall,
Mr. Salifbury, Lincoln’s Inn.
Rev. Mr. Stodard, Llandderfel,
Mifs D. Scott, Salops
Mr. Sharp, Old Jewry.
Mr. Gran, Sharp.
Mrs, 8trafs; Cockfpur-ftreet.

N AME s

Mifs Seward, Lichfield.

Mr. Stafford Smith,

M. Savel.

Mr. Stuart, Leicefter-fields.

William Sayer, Efq. Victualling Office.
Mr. Stanley, Organift.

Bithop of Salifbury (Hon. Dr. Barrington)s
Mifs Samuel.

) TI
Earl Temple.

Lady Temple.

William Trenchard, Efq.
Mifs Tuchet, Berner-fireet,
Mrs. Tomkins.

Mr. Tierney, Lincoln’s Inn.
Mr. Twifs.

~ Mr. J. Turner.

Lord Vernon.

Evan Lloyd Vaughan, Efq. Cors-y-Gedols
Mifs Unwin,

Frederick Vane, Efq.

Mrs. Emrys Vychan.

Rear Admiral Vernon.

W.
Sir Georg'e Warren.
Sir Edward Williams.
Owen Wynne, Efq.
Rev. Mr, David Williams,
Mifs Emma Williams.
Albany Wallis, Fiq.
Rev. Mr. Williams, of Vron.
— Wynae, L{q. Garthewin, Denbighthire.
Mrs. Woodington, Salop.
Kev. Mr. John Williams, Gwydir, Caernarvonfhire,
Robert Wynne, Efq. Plas Newydd.
Mifs Walker.
Rev. Mr. Walters, Jefus College, Oxford.
Mr. Wickin, Lichfield.
Lady Werfley.
Mr. Edward Williams.
Lady Waldegrave.
Mr. Wills, "Harley-ftreet.
Mrs. Wilmot, Bedford-Row.
Mr. Charles Wefley.
Rev. Mr. Walters, Llandough, Glamorganthire,

Y.

Rev. Mr. Youde, Plas Madoc, DenbighfLire.
Dr. Yale.

James Ynyr, Efq.



Neceffary DirecTIONS to the READER who is a Stranger to the WELsH LANGUAGE; fhewing
the right Pronunciation of all the Letters that ditfer from the Englith Octhography.
To read Welfh, a fight knowledge of the Alphabet is all that is neceffary’; for, (not going to a nicety)

hich muft be diftinétly pronounced, as there are no

all the Letters retain one invariable found, w
as-Ban like the Lnglith Bone; Bedn, Boon;

Mutes. Letters that are circumnflexed muft be pronounced long,
Bin, Been; &c.
C, as C Englith in Can; but never foft as in Gity.
Ch, as the Greek x properly pronounced. If inftead of touching the Palate with the Tip of the

Tongue to pronounce K, you touch it with tljg Root, it will effect this found.

Dd, as Tu Englifh in Them 3 that is, very foft; not hard as in Thoughts

F, as V Englifh.

Ff, as F and Ff Englifh.

G, as G Englifh in God, but never foft as in Genjus.

I, as I Englith in King, and ee in Been; but never as I'in Fine *.

L/, is L afpirated ; and can be reprefented 1n Englifh only by Lh or Llh.

gh, as Th Englifh in Thought'y but never foft, as in Them.

U, as I Englith inB/fs, Thisy It, &c.

W, as Oo Englifh in Good.

7, as U Englifh i Burny though in the laft fyllable of a word, and all monofyllables, except 7, Ydd,
Ym, Vn, ¥ry, Xs, by, Dy, Myn, it is like I in Sin, It, &c. both its powers are nearly thewn in the

word Sundry, or Syndry.

* Fine, according to the Wellh Orthography, would be pronounced Veéné,



AN HISTORICAL ACCOUNT OF
W ELSH B A R D 5
AND

THEIR MUSIC AND POETRY.

T H E

Y the Roman invafion, and the more barbardus incurfions of the Saxons, the Danes, and the Normari,
B and the emigration of the Britons to Armorica®; by the frequent deftrution of MSS ¥ and the maffa-
cres of the Clergy®, and the Batds ¢} the Poetty and Mufic of Wales have fuffered a lofs, that has
thrown a dark cloud over the hiftory of thofe native arts, and for a long time threatened their total extinca
tion. Yet from the memorials flill extant, and the poetical and mufical compofitions which time has fpared,
we are enabled often to produce unqucﬁiopable evidence, and always to form a probable conjeture, con-
terning their rife and progrefs among us. There is no living nation that can produce works of fo remote
antiquity, and at the fame time of fuch unimpeathed authority as the Welth. } |
Our hiftorians, ever defirous to trace their fubjeét to the utmoft point of remote antiquity; have derived
the name and profeﬂion of the Bards from Bardus, fifth king of Britain, who began his reign in the year of
the world 2082, Berofus fays, he reigned over the Celts, and was famous for the invention of Poetry and
Mufic. Perizonius, as Vitus afferts, called the mufic of Bardus nof every mufic, but that which is poetical <.
Bardus, however, if other accounts may be credited, was not the firft who cultivated the fifter arts in this
ifland. Blegored, king of Britain, who died in the yéar of the world 2069, was called, for his extraordinary
1kill in vocal and inftrumental mufic, the god of harmony ‘. '

The Bards were originally a conftitutional appendage of the druidical hierarchy, which was divided into
three claffes, priefts, philofophers, and poetss. At Llanidan in Anglefey, formerly inhabited by the druidical
conventual focieties, we at this day find veftiges of 7r¢’r Dryw, the Arch Druid’s manfion, and near it, of
Tre’r Beirdd, the hamlet of the Bards®. Mr. Mafon, in his Caraltacus, has adopted the ancient diftin&tiont
of three orders of Druids. Having fpoken of the arch Druid, he proceeds——

_ His brotherhood
Poflefs the neighb’ring cliffs:

N ‘ On the left
Refide the fage Euvates : yonder grots

Are tenanted by Bards, who nightly thence;
Rob’d in their flowing vefts of innocent whitey

Defcend, with harps that glitter to the moony
BHynming immortal ftrains.

* About the year 383, a hundred thoufand Britons, befides a
numerous army of foldiers, followed the emperor Maximus to
Armorica, now Bretagne, in France, which he conquered, and
placed Conan Meriadee, a Britifh lord and general, on the
throme. See Fffrey of Monmouth, book the sth, eh. 12, 13,
14. Alfo Drychy Prif Ocfoedd by Theophilus Evans. Likewife
Wynne’s hiftory of Wales, p.8. And further particulars in
Ouwen’s hiftory of the Ancient Britons, p. 100, vol.I.

b The Welfh noblés, whowere captives in the Tower of Lon-
don (formerly called the White Tower, and part of it now
known by that name), obtained permiffion that the contents of
their libraries thould be fent them from Wales, to amufe them
in their folitude and confinement. This was a frequent pratice,
fo that in procefs of time the Tower became the principal repo-
fitory of Welfh literature. Unfortunately for our hiftory and
poetry, all the MSS. thus collected were burnt by the villainy
of one Scolan, of whom nothing more is known. Gutte'r Glyn,
an eminent Bard of the 15th century, has in one of his posms
the following paflage :

Liyfrau Cymru au Usfrudd

Ir Ttor Gavyn acthant ar gudd

Yifeeler oedd Yjeolan

Faraw’r twrr byfrau i'r tan.

The books of Cyrrs, and their villainous deftroyer,
Were concealed in the White Tower.

Curfed was the deed of Scolan,
Who committed them in a pile to the flames,

Alfo during the infurretions of Owen Glyndwwr, the MSS then
extant of the ancient Britifh learcing and poetry were fo fcattered

and deftroyed, ¢¢ that there efcaped not oné (as William Salif-
bury relates) that was not incurably maimed, and irrecuperably
torn and mangled.” See Evan’s Specimens, p. 160.

< ¢ The univerfity of Bangor+fs-Coed, founded by Lucius kin
of Britain, was remarkable for its valuable library. It continue
350 years, and produced many learned men. Congellus, aholy
man, who died A. D, 530, ¢changed the univerfity into a monaf-
tery, containing 2100 Monks. At the inftigation of Auftif' the
Monk, Ethelfred, king of Northumberland, maffacred twélve
hundred of the Britith clergy of this monaftery : nine hundred,
who efcaped, were afterwards flain by Pirates. This happéneé
in the year 603. See Humphrey Lloyd’s Britannicae Deferiptionis
Commentariolum. Lewis’s hiftory of Great Britdin. Folio, "Lomn-
don. 1729, b. g, ch. 1. And Rowland’s Mine Astiqua; 2d
edition, g 151, &¢E y o
. ; See Guthrie’s Hiftorical Grammar, and the fequel of this

iftory. .

: Lewis’s hiftory, b. 2, ch. 6.

““ Ac yni ol Seifill y daéth Blégywryd yn frenbini, ac i bu erived
Gantor cyftal ag ef o Grlfyddyd Mt{ﬁcy xa'{bwagda' {y‘ﬁ’al ag ¢ef 0 hudol
ac am hynny y gebwid of Duw y Gawaren, A bwn a w/azirbawdd ar
Ynys Prydein 28 mlynedd, ag yna abu farw: [if oedd bunny <oedi dilian
2069 o flynyddoedd.” Tyflilio’s Britith Hiftery, MS. Fabyan alfo,
fpeaking of Blegored, names him ¢ a conynge muficyan, ealled
of the Britons God of Gleemen.” Chrom £, 32, ed. 1533. See
alfo Lewis’s hiftery, b. 3. ch. 35.

¢ Mona Antiqua, 2d edition, p. 65, &¢. Oaven's H;
Ancé‘m;] Bn’t}:w, 8vo. London, 174};, vc;l- L Introdu&ﬁzyg x’gf
And the 4th book of the Geography of Strabo, who lived
Auguﬂ'\ie‘,‘ and Tiberius, BPYY » who lived under
» Mona Antiqua, p. 236, 239,



2 HISTORICAL ACCOUNT OTF

Of the Bards, however, and of their poetry and mufic, at thofe remote periods, little more than a faint
tradition is preferved : and that little we either derive from the poetical and fabulous remains of the Britifh
annals, or glean wherever it is fcattered over the wider field of Roman hiftory. There is no account, in-
deed, of Britain in any writer preceding; Ceefar ; but as it is incredible that its ancient arts {prung up under
the oppreflion of the Roman yoke, and as it has never been pretended that any part of them was borrowed
fro.n the conquerorsj whatever nicntion of them is found in the Greek and Roman authors who fucceeded
the firft invafion, may fairly be produced as in fome meafure defcriptive of their ftate before it.

Thofe nations could not furely be rude in the conftruion of their pdetry and mufic, among whom, as
Cafar declares’, the fupremacy and omnipotence of the gods was acknowledged, the immortality and tranf{=
migration of the foul was believed*, opinions were formed concerning the motion of the planets and the
dimenfions of the world, and whofe youth was inftructed in the nature and philofophy of things.

In all the Celtic nations we difcover a remarkable uniformity of manners and inftitutes. It was the cuftom
of the antient Germans, when they marched to battle, to animate themfelves with finging verfes, prophetic
of their fuccefs, which they called Barditus'. It was the honourable office of the Bards of Britain to fing
to the harp; at their nuptials and funeral obfequies, their games and other folemnities, and /at the head of
their armies, the praifes of thofe who had fignalized themfelves by virtuous and heroic ations ™. This’
entertainment made a deep impreflion on the young warriors; eclevated fome to heroifm, and.prompted
virtue in every breaft. Ameng the Celts, fays Diodorus Siculus®, are compofers of melodies, calle.i Birds,
who fing to inftruments like lyres, panegyrical, or invective firains : and in fuch reverence are they held,
that when two armies, prepared for battle, have caft their darts, and drawn their fwords, on the arrival
and interpofition of the Bards, they immediately defift. Thus, even améng the rude barbarians, wrath
gives place to wildom, and Mars to the Mufes. ©

A fragment of Pofidonius, preferved in Athenzuse, enables us torexhibit the only fpecimen of the genius
of the Bards that can be afcribed with certainty to a higher date than the fixth century. Defcribing the
wealth and magnificence of Luernius, Pofidonius relates, that, ambitious of popular favour, he frequently was
borne over the plains in a chariot, {cattering gold and filver among myriads of the Ce/ts who followed him.
On a day of banqueting and feftivity, when he entertained with abundance of choice provifions and a pro-
fufion of coftly liquors, his innumerable attendants ;. a poet/ of the barbarians, arriving long after the reft,
greeted him with finging the praife of his unrivalled bounty and exalted virtues, but lamented his own bad
tortune in o late an arrival.  Luernius, charmed with his fong, called for a purfe of gold, and threw it to
the Bard, who, animated with gratitude, renewed the encomium, and proclaimed, that the track of his chariot
wheels upon 1he earth was produllive of wealth.and bleffings to mankind.

AIOTI TA IXNH THX THX (Z0HZ APMATHAATEI)Y XPTYSON KAI EYEPTEXIAS ANGPOIIOIS
$EPEIL

The difciples of the Druidical Bards, during a noviciate of twenty years, learnt an immenfe number of
verfes”, in which they preferved the principles of their religious and civil polity by uninterrupted tradition for
many centuries. ‘Though the ufe of letters was familiar to them, they never committed their verfes to
writing, for the fake of ftrengthening their intelleCtual faculties, and of keeping their myfterious know-
ledge from the'contemplation of the vulgar. The metre in which thefe poetical dotrines were communi-
cated, was called Englyn Milwr, or thg Warrior’s Song, which, as the reader will fee in the annext {pecimen,
is a ftanza of three lines, each of feven fyllables, the firft and fecond containing the general fubject of the
poem, and the third conveying fome divine or moral precept, or prudential maxim %

! De Bello Gallico, lib. vi. " Eisi xal wap’ adloly xal womlel udy, 85 BAPAOYE Sropudiuai,
* Thrice happy they beneath their northern fkies dros 8 el Soyabvay T afs AUgats Spciay adosles, S5 by Uprias, 8; 8 Brac-
Who that worlt fear, the fear of death, deif;pife; @audsi.  H, Steph. edit. 1559, p. 211,
Hence they no cares from this frail being feel, Bardi fortia virorum illuftrium fa&a heroicis compofita verfi-
But rufh undaunted on the pointed fteel, bus cum dulcibus lyree modulis cantitarunt, Ammian. Mar-
Provoke approaching fate, and bravely fcorn cellin. L xv. Ainmianus Marcellinus about the yeer 380.
To {pare that life which mutt {o foon return. , ° Dioderus Siculus de Geft. Fabulos. Antiq I. vi. See alfo
Rowe’s Lucan, b. i.. the notes on the fixth fong of Drayton’s Polyolbion.
! Tacitus de moribus Germanorum. P See the Rev. Mr. Evans’s Specimens of Welth Poetry, in
m Retreated in filent valley, fing Diflert. de Bardis; p. 65, 66.
With notes angelical to many a harp, 4 Ceafar de Bello Gallico, 1. vi.
Their own heroic deeds, and haplefs fall * See Mona Antiqua, p. 253, and Llwyd’s Archzologia,
By doom ef battle. Milton, p: 251, and 221,

z writing
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Druidical Triambics.

Marchwiail bedw briglas, Eiry myngydd, geoyn peb 4y 3

A dyn fy nbroed o wanas Cynnefin brin a chanu;

Nac addef dy rin *i wis. Ni ddaw di o dra chyfgu v,
Marchwiail derw mwynllwyn, Eiry myndydd, gwynt ae tawl,

A dyn fy nhroed o gadwyn - Llydan lloergan, glis tafawl ;
Nac addef dy rin i forwyn. Odid dyn diriad, dibawl *.
Marchwiail derw deiliar, Ez"ry mynydd, bydd ym mron ;

A dyn fy nhroed o garchar Gochwiban gwynt uwch blaen o :
Nac addef dy rin i lafar-. ‘ Trydydd troed i hen ei ffon¥s

In the three firft, the Druids feem to invocate their groves, and fet forth their facerdotal privilegss
and exemptions. In the other three, they apoftrophize the mountain Eryri or Snowdon, the Parnaffus of
Wales. We learn from Gildas that the ancxent Britains had an extraordinary veneration for mountains;
groves, and rivers.

When the Roman legions, after the invafion of Britain, and the conqueft of the Gallic provinces, were
recalled to oppofe the power of Pompey in Italy, the exultation of the Bards, at recovering the fecure pof-
feffion and exercife of their ancient poetical funion is defcribedin’a very animated manner by Lucan,

You too, ye Bards! whom facred raptures fire
To chaunt your heroes to your country’s lyre 3
‘Who confecrate in your immortal ftrain

Brave patriot fouls in righteous battle flain ;
Securely now the tuneful tatk renew

And nobleft themes in deathlefs fongs purfue= !

Such was the new but imperfetly difcovered fcene which the great Cafar’s ambition opened in Britain.
Nor are thefe accounts only imperfeét; they are:alfo -partially delivered, as fome bold fpirits, even among
the Romans, have hinted »

The Druids, expelled from Britain by the legions, took refuge in Ireland and the Ifle of Man, places
which the Roman fword could not then reach. The theory of the Britith Mufic moved with them, and
fettled in Ireland, which from that period was for many ages the feat of learning and philofophy, till wars
and diffentions buried almoft every trace of them in oblivion®.

The Bards, haviag now loft their facred Druidical charaéter, began to appearin an honourable, though
lefs dignified capacity at the'courts of the Britith kings. The Oak Miffelto © was deprived of its ancient
authority, and the {word prevailed in its place. The Mufick as well as the Poetiy of Britain, no doubrt,
received a-tintture from the martial (pirit of the times: ‘and the Bards, who once had dedicated their pro-
feffion to the worfhip of the gods in their fylvan temples, the celebration of public folemnities, and the
praife of all the arts of peace, and who had repreft the fury of armies preparing to ruth upon each other’s
{pears : now

With other echo taught the fhades
To anfwer, and refound far other fong .

If, while Britain remained a Roman province; the defultory wars produced any compofitions that deferved to
live, they were deftroyed by the calamity that occafioned them. In the fixth century, the golden age of
Welth Poetry, the Bards refumed the harp with unufual boldnefs, to animate their country’s laft fuccefsful
firuggle with the Saxons.

8 Cyfrinach, Arcanum. 8 Syetonii Vitz. Lucan Pharfalia,

¢ Dyn /aradm, Homo Garulus. ! b An account of the Britith or Cambrian Mulfic, by Mr., Lewis
v Nelior vigilantia fomno. Morris.

* Homo nequam litis occafione non carcbxt. ¢ Ad Fifium Driide, Druide cantare folebant, Ovide See
v Scnibuculus, tertius pes efto, Mona Anthua

= Kows's Lucan, b, i. d Milton’s Paradife Loft,

praife
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Aseurin Gwawdrydd, called by his fucceflfors Monarch of Bards, lived under the patronage of Mynyd.
dawg of Edinborough, a prince of the North, whole Milwyr, or men at arms, 363 in number, all wearing
gold chains, were flain, except dneurin and two others, in a battle with the Saxons at Catfraeth. His Gododin
written on that event is perhaps the oldeft and nobleft production of that age. Being compofed in a northern
diale@, poffibly the Pictifh, it is at prefent in many places extremely difficult and obfcures, The following
paffage, verfified by Mr. Gray, from Mr. Evans’s {pecimens, will, though a fraghnent, give an ample proof
of the genius of dneurin. '

O D E
Seleéted from the Gododin.

Guwyr a eth Gattracth feddfaeth feddwn,
Efurf frwythlawn cedd cam nas cymbwylhon,
I am lafnawr coch, gorfawr, gwrmwn,
Dwys dengyn-ydd ymleddyn aergwn,

Ar dewlu Bryniech be ich barnafwm,
Diluw, dyn yn fyw nis gadawyfen,
Ofeillt a golleis, difflais oeddwn,

Rbugl yn ymwrthryn, rbun rhiadwn.

Ni mynnws gwrawl gwaddawl chwegrwn,
Maban y G1aN o faen GWYNGWN.

Pan gryfiei GARADAWG i gad,
Mab baedd coed, trychwn, trychiad
Tarw byddin yn nbrin gommyniad,
Ef lithiai wyddgwn oi angad.

Arddyledawyc canu, cymmain o fri,

Twrf tin, a tharan, d rbyferthi,

Gwryd adderchawg marchawg myfgi
Ruvpp FepEL rhyfel a eidduni.

Guwr gwnedd, difuddiawg, dygymmyni ynghad,
O’r meint gwlad yt glywi.

Guwyra aeth Gattracth baant enwawd ;
Guwin a medd o aur fu eu gwirawd,
Blwyddyn yn erbyn wrdyn ddefawd,

Trywyr a thriugaint a thrichant eurdorchawd,

O’r fawl yt gryffiaflant uch gormant wirawd
Ni ddiengis namyntti. o wrhydri ffoffawd,
Dau gatci Aeron a cuyNoN Daearawd

A minnaw o'm gwaedffreu gwerth fy ngwenwawd.

Had I but the torrent’s might,

With headlong rage, and wild affright,
Upon Déira’s fquadrons hurl’d,

To rufh, and (weep them from the world !

Too, too fecure, in youthful pride

" By them my friend, my Hoel, died,

Great Kian’s fonj of Madoc old
He alk’d no heaps of hoarded gold ;
Alone in nature’s wealth array’d,
He afk’d, and had the lovely maid.

Have ye feen the tufky boar
Or the bull, with fullen roar,
On furrounding foes advance ?
So Caradoc bore his lanees

Vedel's name, my lay, rehearfe,
Build to him the lofty verfe,
Sacred tribute of the Bard,
Verfe, the hero’s fole reward.
As the flames devouring force 3
As the whirlwind in its courfe,
As the thunder’s fiery ftroke,
Glancing on the fhiver’d oak ;
Did the {fword of Vedel’s mow
The crimfon harveft of the foe.

T'o Cattraeth’s vale, in glit’ring row
Twice two hundred warriors go ;

Ev'ry warrior’s manly neck

Chains of regal honour deck,

Whreath’d in many a golden link :

From the golden cup they drink

Ne&ar, that the bees produce,

Or the grape’s extatic juice.

Flufh’d with mirth, and hope they burn;
But none from Cattraeth’s vale return,
Save Aeron brave, and Conan ftrong,
(Burfting thro’ the bloody throng),

And I, the meaneft of them all,

That live to weep, and fing their fall, mm e —

¢ Evans’s Differts de Bardis; p. 68, 6ge

Taliefin,
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Taliefin, who in one of his poems gives an honourable teftimony to the fame of Aneurin®, was like him
called Penbeirdd, King of Bards. He lived in the reign and cenjoyed the favour of Maelgwn Gwynedd, king
of Britain. He was found, when an infant, expofed in a weir, which Gwyddno Garanir, the petty king of
Cantre'r Gwaelod, had granted 3s a maintenance to prince E"Ipbin his fon. Elphin, with many amiable
qualities, was extravagant; and having little fuceefs at the weir, grew difc'onteh;ed and melancholy. At
this juncture Tali¢/in was found by thie fithermen of the prince, by whofe command he was carefully foftered
and liberally educated. At a proper age the accomplithed Bard was introduced by his princely patron at the
court of his father Gwyddno, to whom he prefented, on that occafion; a poem called Hanes Talicfin, or Ta-
liefin’s Hiftory ; and at the fame time another to the prince, called Dyhbuddiant Elphins, the confolation of
Elphin, which the Bard addreffes to him in the perfon and charater of an c:;:pofed‘ infant.  Taliefin lived
to recompenfe the kindnefs of his benefattor : by the magic of his Poctry he redeerned ‘him from the caftle
of Teganwy (where he was for fome mifconduct confined by his uncle Maelgwn), and afterwards conferred

upon him an tllufirious immortality.

Zalicfin was the mafter or poetical preceptor of Myrddin #p Morfryn ¢ he enriched the Britith Profody
with five new metres; and has tranfmitted in his poems fuch veftiges, as throw new light on the l}iﬁory,
knowiedge; and manners of the ahcient Britons and their Druids; miuch of whofe myftical learning he

imbihed.

The poem which I have chofen for a fpécimeh of Talz'efm"s manner, i3 his defcription of the battle of
Argoed Ll fain, fought about the year 548, by Goddeu, a king of North Britain, and Urien Reged, king
of Cumbria, againft ffamddwyn, a Saxon general, fuppofed to_be Ida, king of Northumberland. I am
indebted to the obliging difpofition and undiminifhed powers of MrsWhitchead, for the following faithful

and animated verfification of this valdable antique
Gwaith Argoed Llwvfain,
CANU URIEN:
Y borau ddyw fadwrn, cid fawr a fu,
O’r pan ddwyre hail, kyd pan gynnng.

Dygryfroys Flamddwyn yn bedwarlla,
Goddeu, a Reged, i ymddyllu.
Dyfwy o Argoed, byd Arfynydd:

Ni cheffynt einives hyd yr undydd !

Atorelwis Fllamddwyn, fawr drybefawd,

A ddodynt gyngwyfion, a ynt parawd ?

Yr attébrys Ywain, ddwyrain ffoffawd,

Ni ddodynt iddynt, nid ynt para-vd;

A Chenav, mab Coel, byddai gimiyarg lew,
Cyn a talui 0 wyfl nebawd !

€ Taliefin, in his poem called Anrbeg Urz;m, has the two fol.
lowing lines

A vz ni enw Anewrin Gwaredrydd awenvdd,
<A minnau Daligfin o lan Liyn Geirionydd.

I know the faTle of the infpired genius Aneurin Gwaw-
drydd,
And I am Taliefin, whofe abode is by the Lake of —
Geirionydd. ‘
£ See this poem publifhed and tranflated in Evans’s {pecimens.
" This is the laft of the ten gret battles of Urien Reged, cele-
brated by Taliehin in poems pow extant. Sce Carre’s Hiftery of

The Battle of Argoed Lhwyfain®.

Morning rofe : the iffuing fun
Saw the dreadful fight begun :
And that fun’s defcending ray
Clos’d the battle, clos’d the day.

Fflamddwyn pour’d his rapid bands,
Legions four, d'er Reged’s lands.
The numerous hoft from fide to fide
Spread deftrution wild and wide,

From drgoed's ' fummits, foreft-crown’d,
To fteep Arfynydd’s ¥ utmoft bound.
Short their triumph, fhort their fway,
Born arid ended with the day !

Flufh’d with conquelt Flamddwyn faid,
Boaftful at his army’s head,

% Strive not to oppofe the ftream,

Redeem your lands, your lives redeem,
Give me pledges, Fflamddwyn cried,
Never, Urien’s fon replied

Owen ! of the mighty ftroke ;-

Kindling, as the hero fpoke,

Cenau™, Coel’s blooming heir

Caught the flame, and grafp’d the fpear.

England, p. 211, & 2r2. There is much valuable information
relating to the Ancient Britons in the above hiftory.

i A part of Cumbria, the country of prince Lywarch Heu,
from whence he was drove by the Saxons.

X Some place on the borders of Northumberland.

! Owen ap Urien adted as his father's general.

™ Cenau led to the afliftance of Urien Reged the forces of his
father Coel Godbeloz, king of a northern tract, called Goadeu,
probably inhabited by the Godini of Polemy.  O-ven ap Urien
and Cenau ap Coel were in the number of Arthyr’s Knights.  See
Lewis’s Hiftory of Britain, p. zor,

C Shall



Atorelwis Urien, ydd yr echwyidd,

O bydd ynghyfarfod am garennydd.
Dyrchafwn eidoed odduch mynydd,

Ac ymborthwn wyneb odduch emyl,

A dyrchafwn beleidr odduch ben gibyr,
A chyrcbwn Fflamddwyn yn e lwydd 3
A4 lladdwn ag ¢f, a’i gyweithydd !

HISTORICAL ACCOUNT OF

Shall Coel’s iflue pledges give

To the infulting foe; and live
Never fuch be Briton’s thame,
Never, ’till this mangled frame
Like fome vanquifh’d lion lie
Drench’d in blood, and bleeding die:

Day advanc’d ¢ and ere the fun
Reach’d the radiant point of noon,
Urien eame with freth fupplies.

¢ Rife, ye fons of Cambria, rife,

Spread your banners to the foe,
Spread them on the mountain’s brow,
Lift your lances high in air,

Friends and brothers of the war,
Ruth like torrents down the fteep,
‘Thro’ the vales in myriads fweep,
Fflamddwyn never can fuftain

The force of our united train.”

4 rhag gwaith Argoed Liwyfain; Havoc, havoc rag’d around,

Bu llawer celain: Many a carcafe firew’d the ground ¢
Rhuddei frain, Ravens drank the purplé flood,
Rhag rhyfel gebyr! Raven plumes were dyed-in blood 3

Frighted crouds from place to place
Eager,  hurtying, breathlefs, pale

Spread the news of their difgrace,
Trembling as they told the tale,

Thefé are Talig/in’s rhimes,

A gwerin a fryffwys gan el newydd.
Arinaf y blwyddyn nad wyf cynnydd,

dc yn i falliyf bény Thefe fhall live to diftant times;
Ym dygn angau angen ; And the Bard’s prophetic rage
Ni byddif ymdyrwén, Animate a future age.

Na molwyf Urien !

Child of forrow, child of pain;

Never may I fmile again,

If ’till all-fubduing death

Clofe thefe eyes, and ftop this breath;
Ever I forget to raife

My grateful fongs to Urien’s praife !

Llywarch Hén, or Llywarch the aged, a Cumbrian prince, is the third great Bard of the Britifh annals,
He paft his younger days at the coutt of king drthur, with the honourable diftinction of a free gueft. When
the Britith powér was weakened by the death of Arthur, L/ywarcb was called to the aid of his kinfman
Urien Reged, king of Cumbria, and the defence of his own principality, againft the irruptions of the Saxons.

This princely Bard had four and twenty fons, all invefted with the golden torques, which appears to have
been the antient badge of Britifh nobility %  Many of them were flain in the Cumbrian wars, and the Saxons
at length prevailed. The unfortunate Lywarch, with his few furviving fons, fled into Powys, there to revive

the unequal and unfuccefsful conteft under the aufpices of the prince of Powys, Cynddylan Having loft,

in the iffue of thefe wars, all his fons and friends, he retired o a hut at dber Ciog * in North \(Vales, to
foothe with his harp the remembrance of misfortune, and vent with elegiac numbers the forrows of old age

o Iybarch iw mib y marchog, / ° Now Dil Giog niear Machynlleth in Montgomerythire. There
(Zu aur) yn arian golerog . Llyawarch died, near the age of 150, about the vear 634; and
Torchogs was buried at Llanfor near Bala in Merioneththire, where, in

the weft window of the church, is a ftone with an m(cnptmn

in
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in diftrefs. His poems are in fome places almoft unintelligible : not becaufe they want fimplicity, which
is their charaeriftic beauty, but from the antiquity of the language, which is partly the Venedotian and
partly the Cumbrian diale&, and from fcantinefs of infoermation concerning the falts. The compoﬁtioné
of Llywarch are pure nature, unmixed with that learning and contrivance which appears in the writing$
of Taliefin: he did not, like that great Bard, extend the bounds of Britith poetry, but followed implicitly
the works of the Druids, clofing many of his ftanzas with their venerable maxims. He writes in fuch a
fimple, undifguifed, pathetic manner, that it is impoffible td fufpe& him 6f mifreprefentation ; he has no
fiGtions, no embellifhments, no difplay of art; but gives an affe€ting narrative of events and circumftances.

The fubfequent {pecimen, which is a clofe and literal profe tranflation of ftanzas in the firk and fecond
poem of this princely Bard, will give my readers a relifh for his excellence in natural, fentimental, and
martial defcription *,

. ?
From Poem 1.

The Cuckow fends forth her longing and com-
plaining voice,

When fhe has fled from the purfuit of the Hawk,

And condoles with me at the waters of Ciog.

~In {pring all natiire is beautiful and glad :
1tis the feafon when heroes haften to the field of war:
But I cannot go ; infirmity will not fuffer me.

The birds fing, and loud is the cry
Of the ftrong-fcented hounds in the defart :
Again the birds are heard to warble.

The birds fing, the brooks murmur, _

The moon fhines out; it is the cold hour of mid-
_ night ;

And my heart droops under its lingering cares.

Hear you not how the waves roar,

And dath from rock to rock ?

O my weak heart!'""'may my fenfes be granted int
to-night !

From Poem 11,

Before I ufed a ftaff, I was comely and eloquerit :
I was a free and welcome gueft in the palace
Of Powis, the Paradife of Wales.

Before I ufed a ftaff, T was {plendidly apparelled :

My fpear was of the largeft fize; its thruft was —
terrible : ‘

But now my years are many ; I am feeble, I am —
miferable.

O my ftaff'! in fummer

The furrows are red, ‘and the tender blades {pring —

. forth:

Thou art to me inftead of my loft kindred, when —
I look upon thy beak. '

Vallies were thrown up for the trenches of the —
v fortrefs :

And I will.arm myfelf with my fhield.

My mind muft be difordered ere I give way,

When danger overtakes thee, O Urien,
Blow thou the horn which I gave thee,
Whofe mouth is tipped with gold.

Ghaftly was the wound when Py// was. flaln §
Blood ftreamed form his hair
On the bank of the rapid Ffraw.

_..? Thofe who fhail be incited to a farther acquaintance ¥ith
%he‘bc;\ulu.es of Lywarch Hén, will fhortly have accefs to them
dn an edition of all his extant works, with a literal verfion and

Diftinguifhed among all my fons

When they fingled out their adverfaries

Pyll ruthed with the violence of flames through —
the ftreams of Liifon.

When, mounted on his prancing {teed,
He halted at the door of his tent,
The wife of Py/l gloried in her hulband.

Gwén ! how joyous did I behold thee lait night !
Thou Hadft no roof to cover thee,
But didft traverfe, cold, the banks of Morlas.

O Gwén! thou that wett dreadful in thine anger!
My thoughts are bloody becaufe thou art flain:
Relentlefs was he that flew thee.

O Gwién! fire of a powerful progeny !
Thou wert the attack of an eagle
At the mouths of mighty rivers.

Let the waves ceafe to roar, the rivers to flow,

Since this fatal deed has been perpetrated!

Alas! my Gwén! in my trembling age have I —
loft thee.

My fon was a hero : the fun was below Gwén.
He was the nephew of Urien
He was flain by the Ford of Morlas:

notes, lately announced to the puBlic by the Rev. Mt: J. Waltets
of Jefus College, Oxford; to whom I am muth indebted for
adding fome notes to this preface:

1 had
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Thefe were my fons,
The favourites of Bards;
And fair is their renown.

I had four and twerty fons ;

All leaders of armies, all decked with the golden
lorques:

Gwén was the braveft of them all,

I had four and twenty fons;
All princely chiefs, all decked with chains of gold.
But vérhpared with Gwén, the reft were children,

The Britith language, in which rhyme is as old as poetry itfelf, had, in the fixth century, attained fuch
copioufnefs and mufical refinement, that the Bards conimonly compofed in unirythm ftanzas of many liness
The rhiymes of modern Italy are as famous for their number, as its language is admired for its pliability
in yielding td all the infletions of the voice. Yet the Italian poets are conftrained to change the rhyme
more than once in a ftanza, without producing any other effet than confufion from the diverfity. The old
performances of the Bards were therefore moft happily calculated for accompanying the harp.

~ For this quality none of the remains of this remote period dre more remarkable, than the works of Myrd-

din ab Morfryn, often called Merlin the Wild ; whofe repuitation as a Bard, is not inferior to/the prophetic
and magical fame of his great predeceflor; Myrddin Emrys . He was born at Caerwertbefin, near the
foreft of Celyddon, in Scotland; where he poflefled a gteat cﬁgtc, which he loft in/the war of his Lord
Gwenddolau ap Ceidio, and Adeddan Fraddwg againft Rhydderch Hael. His misfortunes in Scotland drove
him to Wales: and there is now extant a pdetical dialogue between him and his preceptor Taliefin. He
was prefent at the battle of Camlan, in the yeat 54z, where; fighting under the'banner of king Arthur, he
accidentally flew his own nephew, the fon of his fitter Gwenddydd". In confequencé of this calamity, he was
fcized with madnefs, which affeCted him every other houts. He fled back into Scotland, and concealed
himfelf in the woods of that country, where, in an interval of recolle@ion, he compofed the following
poem, which has many beauties, and is ftrongly tin¢tured with the enthuﬁafm of madnefs; He afterwards
probably returned to Wales, where, in the diforder of his mind, he ventéd thofe poeticdl prophecies that
pafs under his name, and were tranflated into Latin, and publithed by Geoffrey of Mbnmouth, He was
burried in the Ifle of Enllit, or Bardfey, on the coaft of North Wales, where there was a college of Black
cowled Monks.

AFALLENNAU MYRDDIN y rbai a gawfai gan ei Arghyydd
Gwenddolau ab Ceidio.

A roddaid i neb yn un plygaint,

A roed i FERDDIN ¢yn no henaint
Saith Afallen bereint a faith ugaint 5
Yn gyfoed gyfuweh gybyd gymmaint
Trwy fron teyrnedd y tyfeddiant’y

Un ddoled uched ai gorthoaint ;
GLoYWEDD ¢i benw, gloywyn. ¢i daints

THE ORCHAR D.

Was ever given to man fo atceptable a gift, s
that beftowed on Myrddin ere age had overtaken
him ? a fair orchard, feven fcore and feven fweet
apple trees, all equal in age, height; and magni-
tude: they pofleffed the flope of a majeftic hill,
branching high and wide, crowned with lovely
foliage ; a lovely nymph, whofe hair flowed in
beauteous ringlets, guarded them; her name Gloy-
wedd, with the pearly teeth.

Afallen beren bren! y [ydd fad,

Nid bychan dy hwyth fydd ffrwyth arnad;
A minnau wyf ofnawg amgelawg am danad,
Rbag dyfod y coedwyr coed gymmynad

I gladdu dy wraidd a llygra dy had :

Fal na thyfo byth afal arnad.

Sweet and excellent apple-tree ! thy branches are
loaded with delicious fruit; I am full of care and
fearful anxicty for thy fafety, left the deftruive
woodman fhould dig thee up by the roots, or other-
wife fo injure thy prolific nature, that apples would
no more grow on thy branches: for this I am wild

A minnau wyf gwyllt gorthrychiad

Im cathrud, Cythrudd nim cudd dillad
Neum roddes GWENDDOLAU thyfen yn rbad
Ac yntau beddyw fal na buad.

9 Myrddin Emrys, or Merlin Ambrofe, the prophet and re-
puted magician, born at Caermarthen, was the fon of a Welfh
Nun, daughter of a king of Demctia. | His father was un-
known. He was made king of Weft Wales by Portigern, who
then reigned in Britain. His prophefies, which were written in
profe, were tranflated into Latin, and publifhed by Geofrey of
Manmiouth,

with grief, torn with anxiety, anguifh picrces me to
the heart; I fuffer no garment to cover my body.
Thefe trees ate the ineftimable gifts of Gwenddolau,
He who is now; as if he was not.

* Differtatio de Bardis, p. 77. Lewis’s Hiftory of Britain,

‘ p. 206.

* Awr 0% géf gan Dduw 1y gai
Awr ymbell yr ambuyllai.
S. Deifi { Fyrddin. MS.
¢ Sir William Glynn, in Cywyddy Ddraig Gich, MS,

7 Sweet
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Afallen beren bren; addfeinus |
Gwafgadfod glodfawr, buddfawr brydus
Vdd wnant bénnaethen gam gyfefzus,

A myneich gewarog bwydiawg gwydius ;
A gweifionein fFraeth bid arfacthus

Ydd fyddant wyr rammant rit rwyfanus.

Afallen beven byduf glas !

Plu fawr ei changen a'i chain wanas :
A mi ddyfgoganaf cad amdias
PxN6wWeRrN cyfeddgrudd medd eu haddas.

Afallen beren a dyf yn lannerch

Angerdd o’i bargel rhag rhiew RaYDpDERCH,
Amfathr yn ei bon, maon yn ei chylch ;

Ocdd aclew yddynt dulloedd dibefeirch.

M: n’m car GWENDDYDD ac ni’m hennyrch ;
Wyf cas gan wafawg gwaefaf RuypDpERCH;
Ry rewiniais’i fab ef a’i ferch.

Angeu a ddwg pawb, pa rag nam cyfeirch 2
o gwedi GWENDDOLAY neb rhiau nim peirch
Nim gogawun gwarwy, nim gofwy gordderch :
Ac jngwoaith ARDERYDD oedd aur fy ngorthorch,
Cyn bwyf aclaw heddyw gan liw Eleirch,

Afallen beren blodau efplydd

A dyf yn argel yn argoedydd !

Chwedleu a gigleu yn nrc]Jreudd)'dd

Ry Jorri gwaflag gwaefaf Midwypp s
Dwywaith a theirgwaith pedergwaith yn undydd ;
Och Fefu na ddsfu fy nibenydd !

Cyn dyfod ar fy law laith mab GweNpDYDD ?

Afallen bevenbren eil wyddfa,

Cion coed cyleh ¢i gwraidd digrafcotwa.
Ami ddyfgoganaf dydlaw etwa

MEDRAWD ac ARTHUR molur tyrfa
Camlan darmerthan difieu yna

Namyn faith ni ddyraith or cymmanga,
Ldryched W ENHWYFAR weds ¢i thraha
Eglwyfig bendefiy @i 1yzoy/a.

Guaeth i mi a dderfydd heb yfgorfa.

Lleas mab GWENDDYDD, fy llaw ai gwna.

Sweet apple-tree, of tall and ftately growth ! how
admired thy fhade and fhelter, thy profitablenefs
and beauty often will mighty lords and princes form
a thoufand pretences for frequenting thy recefs, nor
lefs eager the falfe and luxurious monks; and
équaily intent are the idle talkative youths : all

- hankering after thy apples ; they all pretend to pro-

phecy the warlike exploits of their prince, this their
apology for robbing thee of thy fruit.

Sweet apple tree, vigorous in growth, verdant in
foliage ! large are thy branches, beautiful thy form:
ere the depredations of flaughtering war caufed my
thoughts to boil with grief,<how beautiful was the
fight of thy robe of vivid gieen | yet fhall my pro-
phetic fong announce the day, when a mighty legion
fhall revenge mj’r wrongs ; the valourous armies of
Pengwern, fierce'in battle; “animated by mighty
mead.

Sweet apple-tree, growing in the lonely glade !
fervent yalour fhall ftill keep thee fecure from the
ftern lords of Rhbydderch.  Bare is the ground about
thee, “trodden by mighty warriors; their heroic
forms firike their foes with terror. Alas ! Gwend-
dydd loves me not, fhe greets me not; I am hated
by the chiefs of Rhydderch; 1 have ruined his fon
and his daughter. Death relieves all, why does he
not vifit me? for after Gwenddolau no prince ho-
nours me, I am not foothed with diverfion, I am no
longer vifited by the fair: vet in the battle of
Arderydd 1 wore the golden torques, though I am
now defpifed by her who is fair as the fnowy fivan.

Sweet apple-tree, covered with delicate bloom,
growing unfeen in the fequeftered woods ! early
with the dawn have I heard that the high-commif-

. fioned chief of Meuwydd was offended with me;

twice, three times, alas! four times in the {ame
day have I heard this; it rung in my ears ere the
fun had marked the hour of noon. O Jefus! why
was I not taken away by deftruction, ere it was the
fad fate of iy hand ro kill the fon of Gwenddydd ?

Sweet apple-tree, appearing to the eye a large and
fair wood of ftately trees ! monarch of the furround-
ing woods ; thading all, thyfelf unfhaded ! yet thall
my fong of prophecy annourice the coming again of
Medrod, and of Arthur, monarch of the. warlike
hoft : again fhall they rufh to the battle of Camlan ;
two days will the conflict laft, and only feven efcape
from the flaughter. Then let Guwenbwyfar remember
the crimes fhe has been guilty of, when an ecclefi-
aftical hero leads the warriors to battle, Alas! far
more lamentable is my deftiny, and hope affords no
refuge. The fon of Guenddydd is dead, flain by
my accurfed hand !

Sweet
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Afallen beren beraf ei haeron, Sweet apple-tree, loaded with the f{weeteft fruit,
A dyf yn argel yn argoed CeLypDON ! growing in the lonely wilds of the woods of Celyd-
Cyd ceifier, ofer fydd herwydd’i baddin, don! all feek thee for the fake of thy produce, but
Tn i ddel Cadwaladr i gynadl rbyd RueoN in vain; until Cadwaladr comes to the conference
CYNAN yn erbyn cychwyn ar SAESON. of the ford of Rkéon, and Cynan advances to oppofe
CyMRY g orfydd cain fydde dragon ; the Saxons in their carcer.  Then fhall the Britons be
Caffant bawb ei deithi llawn fi Ba YTHON : again victorious, led by théir graceful and majeftic
Caintor cyrn elwck, cathl heddwch a binons chief : then fhall be reftored to every one his own :

then fhall the founder of the trump of gladnefs
proclaim the {ong of peace, the ferene days of bap-

pinefs.

Thefe were the poctical luminaries of the fixth century. Their works are pregnant with_feeling,
with fancy, and enthufiafm ; and do honour to the nation that produced them. Foreigners who fhall read
them, will be obliged to {often fome of thofe dark colours in which they have ufually paintcd-6ur anceftors.
The rays of genius that thone forth in the Britons, amid the gloom of the dark ages, are more valuable in
the eye of reafon, and contribute more to their glory, than all the bloody trophies they ereCted. But how
can their poetry produce this effet, if their language remains unintelligible,—if no oné will tranflate it into
the other languages of Europe ®?

The writings of thefe ancient Bards deferve to be explored and publithed, not merely as fources of poetical
and philofophical pleafures, but as flores of hiftorical information.  Their origin is not deubtful like that of
fome venerable works which we have reafon to fear, were drawn together from fabulous records or vague tra-
dition ; thefe were compofed on recent exploits, and copied immediately from their fubjedts, and fent abroad
among nations that had acted or feen them. From a diligent inveftigation and accurate editions of them by
learned Welthmen, many important advantages may be promifed to the Britith hiftory, which fupplied and im-
proved from thefe copious fountains, would no longer difguft with incredible fables of giants and magicians,
but engage by a defcription of real events and true herots, < For early poetry has in all countries been known
to give the fulleft and moft exact pi¢ture of life and manners.

The Druids, in their emigration to Ireland, had notleft Bfitain entirely defticute of its mufic, which though
no longer communicated by the precepts of that learned order, was perpetuated by practice. It languithed
indeed for a time, but afterwards grew and flourifhed in Wales with the other furviving arts of Britain.

“ It feems to have Been a prerogative peculiar to the ancient kings of Britain, to prefide in the Eipeddfod
or Congrefs of the Bards. Accordingly we'find that late in the feventh century Cadwaladr fat in an Eift.c.. od
affembled for the purpofe of regulating the Bards, taking into confideration their productions and perform-
ance, and giving new laws to harmony. < It s recorded » that a Bard, who played on the harp in the pre-
fence of this illuftrious affembly in a key called I5 gywair ar y Bragod Dannau, was cenfured for the inharmo-
nious effect he produced, interdicted under a heavy penalty from ufing it ever after ; and commanded when-
ever he performed before perfons {kilful in the art to adopt that of Mewymen Gwynedd, the pleafing key of
North Wales, which the'royal aflociates firt gave out, and preferred for its conformity with finging, and its
fuperiority over the Ik Gywair, which ftrikingly refembled the tone of the Pipes of Morfydd, a great per-
former on that inftrument. They even decreed that none could fing with true harmony, but in Mwynen
Guwynedd, becaule that key is formed of ftrings that make a perfet concord, and the other is of a mixed
nature : of which fuperioriry we have examples in the following tunes; Caniad Cefylizor, Caniad o Fawr-
wyrthiauy Caniad Jeuan ab y Gof, Caniad Anrbeg Dewi, Caniad Cydwgi, Caniad Einion Delyniwr, Caniad
Crych ar y Carfi ; and many others.”

To this period may be referred, not without probability, thofe great but obfcure charaters in Welfh
mufic, lhel, Iorwerth, and yr Athro Fédd~, and the Keys, and Chromatic Notes by them invented and ftill dif-
tinguifhed by their names.

From the era of Cadwaladr hiftory is obftinately filent concerning the Welfh mufic and poetry to the

® The reader may fee thefe refleCtions better expreffed by M. Fobn David Rbys, p. 303. Alfo Grammadeg Cynmeg B_y Fobn
NMallet, in his Introduction a I H-floire de Dannemare. Rb](/u’ reh. 12mo printed at Shrewfbury, 1728
" Cambro Britannice Cymraeca Linguae Inflitutiones By Dr, ¥ Mr. Lewis Morris, in one of his M3S. which I havc feen,

fuppoles that they were Druids,

middle
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middle of the tenth century, a period illuminated by the laws of Howe/r. In thefe laws we do not find the
mufical or poetical eftablithment of the national Bards ; but they contain fuch injunctions refpecting the Bard
of the palace, and the chief Bard of Wales, as in fome meafure compenfate for that defec, of information.

When the chief Bard appeared at the court of the Welfh princes, he fat next to the judge of the palace.
None but himfelf and the Bard of the palace was allowed to perform in the prefence of the prince. When
the prince defired to hear mufic, the chief Bard fang to his harp two poems, one in praife of the Almighty,
the other concerning kings and their heroic exploits, after which a third poem was fung by the Bard of the
palace. He obtained his pre-eminence by a poetical conteft, which was decided by the judge of the palace,
who received on this occafion from the fuccefsful candidate, as an honorary fee, a bugle-horn; a gold
ring, and a cuthion for his chair of dignity. His poetical rights and authority were not fubjet to the con-
- troul of the prince, and his privilege of protetion lafted from the beginning of the firft fong in the hall of
the p lace, to the conclufion of the laft =, But what remains to be faid of the manner of his ele&ion, and
the nature of his office, I muft-defer, till the inflitutes of Grufudd ap Cynan enable me to fpeak more largely,
and with greater certainty, of this dignified perfon.

The Bard of the palace, who was in rank the eighth officer of the prince’s houfhold, received at his aps
pointment a harp and an ivory chefs-board from the prince, and a gold-ring from the princefs. On the
fame occafion he prefented a gold-ring to the judge of the palace. At the prince’sitable on the three great
teftivals of Chriftmas, Eafler, and ¥ bitfuntide, he fat next to the mafter of the palace, and publickly received from
the hands of that officer the harp on which he performed: When he went with other Bards upon his Clera
or mufical peregrination, he was entitled to a double fee. He was obliged, at the queen’s defire, to fing to
his harp three pieces of poetry, but in a low voice, that the'court-might not be diverted from their avoca-
tions. He accompanied the army when it marched into an enemy’s country; and while it was preparing

g)r battle, or dividing the fpoils, he performed an ancient fong, €alled Unbennacth Prydaia®, the Monarchy of
ritain :
 The Bard who firft adorn’d ouf native tongue,
¥ Tun’d to his Britifh lyre this ancient fong. Dryden.
and for this fervice, when the prince had received his fhare of the fpoils, was rewarded with the moft valu-
able beaft that remained ®.

In thefe conftitutions we difcover the firft ‘account of the Clera -, or triennial circuit of the Bards, as we
before traced the origin of the Eifleddfod, their triennial aflembly, in the annals of Cadwaladr. We likewife:
find that a vaffal by the pracice of Poetry and Mufic, which he could not adopt without the permifiion of
his lord or prince, acquired the privileges of a freeman, and an honourable rank in focicty ¢  Nothing can
difplay more forcibly the eftimation and influence which the Bards enjoyed at this early period, than their-
remarkable prerogative of petitioning for prefents ¢ by occafional poems. This cuftom they afterwards car-
ried to fuch excefs, and fuchrefpect was conftantly paid to their requefts, that in the time of Gruffudd ap
Cynan, it became neceflary to controul them by a law which reftrained them from afking for the prince’s
Horfe, Hawk, or Greybound, or any other pofleffion beyond a certain price, or that was particularly valued
by the owner, or could not be replaced. Many poems of the fucczeding centuries are now extant, written
to obtain a horfe, a bull, a fword, a rich garment, &c.

About the year 1070, prince Bleddyn ap Cynfyn, the author of another code of Welth Laws, eftablithed
fome regulations refpecting the mufical Bards !, and reviled and enforced thofe which were already made.

y See Cyfreithizu Fyawel Dda ac Eraill; or Leges Wallicee, tranf-
lated in Latin by Dr. Wotton and Mr. Mofes Williams; and
publithed with a learned preface by Mr. Clarke. Folio, Lon-
don."” 1730,

* King Howel’s Laws, p. €8, 69.

3 Ho:wel’'s Laws, p. 36, 36, 37.

® ¢« Dr Wotton, the learned editor of Hoael’s Laws, in a
note on this paflage, conjectures that the title and fubjeét only
were preferibed, and that the choice and compofition of the
Poetry was left to the Bard. The Wellh, fays he, always pre-
ferved a tradition that the whole ifland had once been poflefled
by their anceftors, who were driven into a corner of it by their
Saxon invaders. When they ravaged the Englifh borders, they
dignified their incurfions with the pretext of recovering their
hereditary Tights. Their poets therefore entertained them with
defcriptions and praifes of the {plendor and courage with which

the monarchy of Britain was maintained -by its ancient heroes, -

and infpired with an ardour of emulating their glorious example,

5

If any thing can be added to the conjeures of fo difcerning a
critic as Dr. Wotton, it is, that probably an excellemt”old
poem, called Urbennaeth Prydain, was conftantly recited in the
tield, and accompanied by a tune of the fame antiquity, till by
a long interval of peace, or fome other accident, they were both
forgotten, and that afterwards the Bards fupplied what had been
loft from their own inventions.”  Tranflated Specimens of Welfb
Poetry in Englifh verfe. 1-82. p. 13.
But heed, ye Bards, that for the fign of onfit
Ye found the ancientefi of all your rhymes,
Whofe birth tradition notes nct, nor avkho fram'd
Its lofty firains,
Mafon’s Cara&acus,
¢ Howel’s Laws, p.37, § 11, 12.
¢ Howel’s Laws, p. 307, 31ft Triad.
¢ Howel’s Laws, p.37. § 112, : ‘
* Dr. Rbys’s Grammatical Inflitutes of the Wels Language, p. 295.

Towards
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Towards the clofe of the eleventh century, the great prince Griffudd ap Cyran ihvitéd to Wales fome of
the beft muficians of Ireland #; and being partial to the mufic of that ifland, where he was born, and ob(uy-
ing with difpleafure the diforders and abufes of the Welfh Bards, created a body of inftitutes for the amend-
ment of their manners, and the corsection of their art dnd practices. Accordingly I find in an old MS. of
Welith Mufici, in the library of the Welfh {chool, a curious account of fo remarkable a revolution, begin-
ning with thefe words Here follow the four-and-twenty meafures of inftrumental Mufic, all conformable to the
laws of harmony, as they were [ettled in a congrefs by many Doflors filful in that fiience, Welfb and Irifp, in the
reign of Gruffudd ap Cynam, and written in books by order of both parties princely and principally, and thence
copied, &c.*. :

This grand reformation of the Bards was effeCted by dividing them into clafles, and affigning to each clafs
a diftin& profeffion and employment. We have hitherto viewed them in a very various and extenfive fphere. It
was their office to applaud the living and record the dead : they were required to poffefs learning and genius,
a fkill in pedigrees, an acquaintance with the laws and metres of poetry, a knowledge of harmony, a fine
voice, and the command of an inftrument. This diverficy of charaer is well expreffed by Drayton in the
fixth fong of his Polyolbion :

¢ Mufician, Herald, Bard, thrice may’(t thou berenown’d
¢¢ And with thrée fevcral wreaths imfﬁortally be crown’d 1”
Such variety of excellence was unattainable by human capacity. The Bards were now therefore diftributed
into three grand orders, of Poets, Heralds, and Muficians; cach of which again branched into fubordinate
diftin¢tions.

Neither of thefe orders or diftinctions was any longer compatible with thofe with whicli it had been con-
nected, or with any other profeflion. According to a more minute arrangement, there were of regular Bards,
proceeding to degrees-in the Eifteddfod, fix clafles : three of Poets and three of Muficians,

The firft clafs of the Poets confifted of hiftorical or antiquarian Bards', who fometimes mixed prophecy
with their infpiration: they were alfo critics and teachers: and fo them belonged the praife of virtue and
the cenfure of vice. It was their duty to celebrate the gifts of fancy and poctry. Of them it was required
to addrefs married women without the air of gallantry, and the clergy in a ferious ftrain fuitably to their
function, to fatirife without indecency, and without lampooning to an{wer and overthrow the lampoons of the
inferior Bards. |

The fecond clafs was formed of domeftic or parenetic Bards ™, who lived in the Koufes of the great, to
celebrate their exploits and amiable qualities : they fung the praifes of generofity, contentment, domeftic
happinefs, and all the focial virtues : and thus eminently contributed to enliven the leifure of their patrons.
Tt was alfo their province to requeft prefents in a familiar eafy vein, without importunity.

% Dr. Powel, in his noteg on Caradoc informs us, that eirher
our Mufic came hither with prince Grufudd’s Irifh Muficians, or

Y Pedwar Mefur ar hugain cerdd Dant.

was compofed by them afterwards.” Mr. Wynne, the other Aifarch, Cor-avrgog. | Mac y mon byr. | Brut Odidog,
editor of Caradoc’s Hiftory, miftaking this paffage in Dr. Powel, Mac v mavnhire | Wnfach. Ffumgwr Gavrgan.| Cor-Ffiniar,
and not diftinguithing inftrumental mufic from mufical inftru- Cordia tytlach, | Toddyf. Brath yn Fjgel, Adlbantiyfaidd.
ments, hath mifled his readers by aflerting thut the Harp and Cor- Aedan, Macy Delgi. | Macy moyrfacs. | TrovfylMazor,
Cravth came from lreland,  See Wynne’s Hiftory of Wales, edit. Cor-Tinfain. Cor-dichan. | Tudyr bach. Cor-y-golofu,

1774, P- 159 Carfi. Rhiniart, Hutyr. Trefr vili.
» ]1bid Alfo Powel’s Hiftory of Wales, p. 115, and 19r1. In the fame MS. are preferved the five principal Keys of Welfh

Clarke’s Preface to the Welfh Laws, p. 25, and Rbydderch’s
ol Grammary p. 177, &¢.

Wiwu Some p,arlt) of77this MS, accerding to a memorandum
¢« which I found in it, was tranfcribed in_the time of Charles
the Firft, by Robert ap Huw of Bodavigen, in the ifle of dnglc/ey,
from #illiam Penllyi's Book.”  Dr. Burney’s Hiftory of Mulfic ;
vol. 1. p.“w1e. William Penllyn is recorded among the fuccefs-
ful candidates on the harp, at an Eifeddfod at Caer<vys, in 1568,
v-here he was ele€ted one of the ehief Eards and Teachers of
inftrumental fong. > Pennant’s Tour in North Wales, printed
1778, p.438. This MS, Dr. Burney informs me, ¢ contains
pieces for the harp that are in full harmony or eounterpoint:
they are written in a peculiar notation, and iupqued_ to be as old
as the year 11co at leaft, fuch is the known antiquity of man

of the fongs mentioned in the collection.”  Hiftory of Mufic,
lblg:br 24 imcafures of Mufic are here annexed from the MS. in the
original Welfh: for the purpofe of affitting future enquiries, and
fnewing by the variety of its technical terms, what perfeGtion
the art had formerly acquired. As they huve never been ex-
plained, I forbear attempring a tranflation, from appsehenticn
of miftake, ard milleading the reader,

Mulic, eflablifbed by the fame authority,

Is gywair, the Grave, or Bafs Key.

Crai gyawair, the Acute, or Sharp Key,

Lled it gywair, the Flat Key.

Go gyzeair, a Secondary Key, or perhaps the NaturalKey.

Bragod g ywair, the Mixt, or Minor Key,

X Liyma'r Pedwar Mifur ar bugain Cerdd danty yn ol rhedl fifur oll,

JSaly eyfanfoddicyd mewn Eifledifod, e, MS.
\ Pryavdd, or Prifardd.
® Tewluwwry or Posfardd.
¢ We find the King had always a civil judge to attend him,
and one of the chiet lords to confult with upon ail emergen-
¢ cies. He had a Bard to celebrate the praifes of his anceftors 5
a Chronicler to regifter his own actions; a Phyfician to take
¢ care of his health, and a Mufician to entertain him. The'e
were obliged to be always prefent, and to attend the King
¢ whither-foever he went. Befides thele, there were a certain
* number of hercic men called A:/wsr, who attended him,
when he went on his progrefs. or marched out with hig
‘¢ army, and weie refolved to ftand by him, even at the expence
¢ of their lives.” Owen’s Hiffory of the Ancient Britous, o 21
(g 22, :

i The
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The third clafs, though laft, was prabably not leaft in efteem : for it confifted of Herald Rards», who
were the national chroniclers, and were alfo well verfed in pedigrees and blazonry of arms, and the works of
the ancient Bards, fuch as Talie/in and the two Merlins. According to the account of them which Giraldus*
has given in the fucceeding century, they were admirably qualified for Poetry, if invention be one of its
principal requifites: for he affirms that they could trace back the defcents of their princes and nobles, not
ouly to Roderic, but to Beli, Sylvius, and £neas, and even to Adam himfelf. But their Poetry was of an
humbler kind : it was ufually confined to fubjets of jocularity and mimickry, inveétive, and reproach.

Of the mufical Bards, the firft clafs was appropriated to the performers on the Harp: concerning whom
the reader may colle& fome information from the fequel of this fhort hiftory, and from an account of the
Welfh mufical inftruments in another part of this volume.

The fecond contained performers on the fix-ftringed Crdth; concerning whom alfo I refér the reader to
the fame places for information. ‘

The third confifted of fingers, whofe emplayment was to fing to the harps of others the compofitions of
the poetical Bards ; but from whom a variety of other qualifications was expeCted. ¢ A finger, faid the
Laws, fhould know how to tune a Harp or Credth, and to play feveral effays and embellifhments, two preludes,
a cwiwm, a canied, and the 13 principal tunes, with all their flats and fharps?. | He fhould underftand like-
wife the 13 principal ftyles of expreflion; and accenting them with his voice to feveral tunes: he fhould
know the 24 metres of Poetry, and 24 meafures of Mufic, and be capable of €ompofirg in two of the
LInglyn metres, and cne of the Cywydd metres. He thould read Welth with propriety and write it with exat-
nefs, and be fkilful in correcting and reftoring any old poem or fong that has been corrupted by tranfcribers.”

8 Cleravr, or Arwydifardd.

o Cambria D:feriptio, cap. 3.

» Thefe technical terms of Welth mufic are very obfcure, and
are too uniniclligible toadmit of a pofitive tranflation, If Dr,
Burney fhow'd hereafter be able to decypher the notation of the
ancient and very curious mufical MS, [ have quoted above,
much light would be thrown on this dark fubjec. ~ Till that dé=
firable object is accomplifhed, the candid reader will accept the
following imperfect attempt to explain it.

Cavleom, a congruous piece of mulfic, with words,

Celofn, pillar, or fundamental part.

Cvidgerdd, mulic in parts.

Cadair, a malterly piece of mufic, I conjecture, by the per-

formance of which the mufical Bards rofe to the fupe-
rior degrees, and to the chair; whence it probably
took.its name.

Caniad, a tune, or fong.

Gofleg, a prelude, or overture,

D+, a meafure, or a diverting air-. . i

Mztehaol, this famous piece of mufic feems only was acquired
by a pencerdd or Doctor of Mufic of the Harp.
N.B. The three noble Mawcheuls was equal to the four

Colofns.
A Colofn was equivalent to 1o cwlawms,
A Cadair parallel with § cwlwms,

* T Pedwar Mefur ar bugain Cerdd Dafod.

Unodl wnion
Uned! g yreh

The 24 Metres of Poetry.

Unirythm diret.
Unirythm incurfive.

Englyn Unoal gravece Clofe. Metre, Unirythm inverted.
Proff ¢yfisavidiog ' Profaic interchanged.
Profi cad-ynodl Profaic concatenated.
Deuair birion Long double diftich.
Deuair fyrion Short double diftich.
Cyuydd IJq@yn& Parallel Metre. Tailed.
Asedl gywydd Multirythm.
 Zoddaid b Melting.
Hir a thoddaid "Long and melting.
Byr a thoddaid “Short and melting.
Cybydedd fer Short and of equal extent.
Cyhydedd bir Long-and of equal extent.
Cylydedd na:ban Nine fyllabled and of equal extent.
Huppynt hir Long Brunt.
avdl 2 Huppywt byr ¢ Pindaric Metre, Short Bruat.

7 wawdodyn bir
Gavawdedyn byr
Cadacyn fyr
Tawddgyrch caducynog
Crveh a chwtta
Clagyrnach

L Garc‘/xﬂj Beirdd

Long Parenetic.

Short Parenetic.

Short chain,

Soft concatenated incurfive,
Incurfive with a little tail.
Rugged.

J Mafter-piece of the Bards.

Of all thefe me'res fpecimens are exhibited by Dr. Rbys, Fobn
Riydderch, and the Rev. Mr. Gronw Owen (fee Beirdd Min, by
Hugh Jones, 18vo. London, 1563) : alfo in tlie conflitutions of
the Society of Cymmrodorion,, reprinted 1778. There are other
metres, now accounted oblolete and irregular; fuch as Triban
or Englhn Milvwr, The Warrior’s Song.  Eunglyr o’ Fén ganiad,
The Song of the Ancient Strain.  Englyn garrbir, The Song of
the Long Thigh. LEnghn cildurn, The Song of the Clinched
Fift. :
The 24 Metres were probably antecedent to the 24 meafures of
Mufic, for the latter feem to have been adapted to, and founded
upon them.

¢¢ The Cambro-Britifb Mufe hath, at the inftance of her vo-
taries, condefcended to put on various other garbs wherein fhe
hath appeared not only not ungraceful, but even with fome de-
gree of dignity and eale ; yet the robes .ﬂ}e hath ever gloried in,
are the Taventy-four celebrated antient Britifh Metres, unknown to
every Mufe befides, and wherein fhe hath always fhone with

uanrivalled luftre.” '
The Rew. Mr. Walter's Differtation ¢x the Welfe Lan-

guage, P. §1.
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At the nuptials of the prince or any of the princely blood, the finger waited upon the illuftiious
Bride, and at thofe entertainments was expected to carve dexteroufly every kind of fowl that might come
before him.

Such, and fo vdrious were the regular Bards, who by a noviciate and probation of an appointed term of
years, and the performance of poetical and mufi al exercifes, acquired degrees in the £ffeddfid.  As that
venerable affembly exifted long before the period [ am defcribing, a defcription of it ought, perhaps, to
have been already exhibited : but I chofe to wait till, under the aufpices of a pricce to whom our Poetry
and Mufic are forever obliged, Lam enabled to difplay it to the eyes of the curious in its moflt perfect
form.

The Eiffeddfod was a triennial affembly of the Bards, (afually held at Aberffraw, the royal feat of the
princes of North-Wales formerly, fituated in Anglefey ; likewife Dinefsacr, the royal caftle of the princes of
South-Wales, in Carmartbenfbire; and Matbrafael, the royal palace of the princes of Powis, in Montgoriery-
fhire.) For the regulation of Poetry and Mufic, for the purpofe of conferring degrees, and of advancing to
the chair of the Eift-ddfod by the decifion of a poetical and mufical conteft fome of the rival candidates; or
eftablithing in that honourable feat the Chicf Bard who already occupied it.

Withing to convey to my readers a clear idea of this important fubje&, T anncx an extrad, faithfully
tranflated, from the flatute of prince Gruffudd ap Cynan, concerning the manner of holding an FEiffeddfod.

« When the congrefs hath affembled, according to notice and fummons previoufly iffued, at the place
appointed, they fhall choofe as umpires twelve perfons fkilled in the Wel/b Langunge, Postryy Mafic, and He-
raldry, who fhall give to the Baids a {ubject to fing upon, in any of the 24 metres: bat not in amebean
carols, or any fuch frivolous compofitions, The umpires fhall fee that the candidates do not defcend ‘to
fatire or perfonal invective, and fhall allow to each a fufficient interval for compofing his Englyn or Cyweydd,

or other tafk that they fhall affign. They fhall moreover take down the namies of the feveral Bards prefent .

intending to fing, that every one may be called by his name in order to thc chair to perform his compofi-
tion. The unfuccefsful candidates fhall acknowledge in writing: that they-are overcome, and fhall deliver
their acknowledgment to the chief Bard, that is, to him who thall win the chair: and they all fhall drink
health to the chief Bard, and all fhall pay Lim fees; and he thall govern them till he is overcome in a future
Eifteddfod-.”

From this injunion it appears, that the duties which upon this occafion, in the rcign of flywel, belanged
to the judge of the palace, were afterwards held in commiffion.

What ferved greatly to heighten the emulation of the Bards, if they wanted any additional incitement,
was the prefence of the prince, who ufually prefided in thefe contefts. Their compofitions delivered upon
thefe occafions are frequently upon hiftorical fubjets, and are valuable for their authenticity : for it was the
bufinefs of the Eifeddfod, not only to give laws to Peetry and Mufic, but to extinguith falfehood and eftablifh
certainty in the relation of events. ¢ A cuftom fo'good (fays Drayten), that had it been judicioutly ob-
¢ ferved, truth of ftory had not been fo urcertain : for there was, we fuppofe, a corretion of what was
¢ faulty in form or matter, Or at leaft a cenfurc of the hearers upon what was recited. Of which courfe
¢« fome have withed a recontinuance, that either amendment of opinion, or change of purpofe in publifhing,

s 90

¢ might prevent blazoned errors®

Before any perfon could be enrolled in the Iifeddfod, the permiflion of the prince or lord, within whofe
jurifdiction he lived, was.neceffary. If he defired to proceed to degrees in Poetry, he was obliged at his
prefentation to cxplain the five Englyn Metres, and to fing them in fuch a manner, that one of the principal
Bards would deelare upon his confcience that he was competent to be admitted. He then became the pupil
of fome one of the principal Bards, whom he was obliged to attend annually in Lent, and without whofe ap-
probation he could make no compofition public, and during three years, that is, till the next Eifteddfid,
remained a non-graduate, and was called Difgys! Tjpas cerdd dafatod, a probationary ftudent of Poctry.

At the next Eifleddfod, three years having expired, Difgysl Xjpas was examined for the degree of Difgyol
Difgyblaidd, or Bachclor of the Art of Poetry, and was required to be verfed in the five Englyn Metres, the
four Cyzoydd metres, and three Awd/ Metres ; and to produce, in a fcholar-like mauner, compofitions of his
own, free from the 15 common errors. ‘,

After the fame interval, the Bard took the degree of Difpyb! Penceirddiaidd, ox Mafter of the Art of Poetry,
for which he was required to underftand the rules of Grammar and Rhetoric, and analyfe and explain the

v Yokn Rlydderch’s Welfb Grammar, p.188, 189. + Notes on the Fourth Song of Py lhiyn.
alliterative
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alliterative concatenations of the language ; to efcape all the errors ; and to fing with harmony and in parts,
21 of the metres.

To the Pencerdd, or Dofor of Poetry, who obtained his degree at the end of the fame period, belonged
the whole myftery of the art. He knew to fing in parts and concord, and was well verfed in tranfpofed
alliceration.  Among his qualifications are enumerated, fertility in poetical fubjets, a ftore of matter and
invention, authority of decifion, and a facility in compofing in praife of the great, what would be heard or
read with moft delight, and longeft retained in memory. '

If a Difybl or difciple of any degree was difcovered in taverns or fecret places playing for money at dice
or any other game, any perfon was authorifed to take from him whatever money was found in his purfe.
For mockery and derifion, and theinvention or propagarion of falfchood, the Difgyblion were allo punithed
with fines and imprifonment. For, fays the laws, the Bards thall be eafy and peaceful in their manners,
friendly in their difpofition, and humble in their fervices to the prince and his adherents.

Thofe sards alone who had acquired the degree of Pencerdd were authorifed to teach : nor were more
than a fingle pupil allowed to each Pencerdd. The pupils were exprefsly enjoined to refrain from ridiculing
their teachers for that abfence and inattention which is natural to a contemplative mind.  But the moft valued
privilege of the Penceirddiaid was their exclufive right to the chair of the Eifteddfed. All thole among them
who afpired to the honour of prefiding over the Bards, came forward (as_the ftatute prefcribes) at the tri-
cnnial aflembly, and contefted it with each other, and with the Chief Bard who dlready poflefled it. The
fuccefstul candidate was feated in a magnificent chair, and was hence called Bardd Cadeiriog, the Chair-
Bard. He was at the fame time invefted with a little filver or gold chair, which he wore on his breaft as
the badge of his office.  As his rank was high, his emolumeits .were coiifiderable : they arofe from the
Difayblion or ftudents, when they laid afide the hair ftrung harp, and were admitted to the praltice of their
art; from brides on their nuptials; and the marriagesfineof the daughters of all the Bards within his
jurifdi&tion ; likewife bis own daughter had a marriage portion from the prince.

Whoever defired to proceed to degrees in Aufic, was prefented to the Lifteddfod by a mufical Pencerdd,
who vouched for his capacity. During his noviciate of three years, he was called Difzybl Yfpis beb rddd,
a probatiopary ftudent of Mufic without a degree: and if he learnt to play the harp, was only fuffered to ufe
that inftrument ftrung with horfe-hair, that he might not (as I conjecture) by his rude attempt at harmony,
torment the ears of the principality, and.might purfue his ftudies with greater diligence, incited by the
hope of relinquifhing it for one furnifbed with firings of a more audible and pleafing {ound.

His next ftep was to the degree. of Difgybl ¥jpds graddal, a graduate probationary ftudent of Mufic, for
which he was obliged to know ten cwiwms, one colofn, five cwhwms of cydgerdd, one cadair, and eight
caniads.

He then commenced Difgyd! Difsyblaidd, or Bachelor of Mufic, but was previoufly required to be mafter
of twenty czolioms, two colofnsy ten cwloms of cydgerdd, two cadairs, fixteen caniads, and the twenty-four
meafures of Mufies and to play them with facility and corretnefs.

He next became Difzyb! Penceirddiaidd, or Mafter of Mufic, a degree which implied a preparatory know-
ledge of thirty cwlwimns, three colofns, fifteen cwlwms of cydgerdd, three cadairs, twenty-four caniads, and
four goftegs < and fkill in defining them properly and diftinctly.

Laftly he was admitted Pencerdd, or Doftor of Mufic, and was obliged to know forty cwlwms, four
colafus, twenty cwlwms of cydgerdd, four cadairs, thirty-two caniads, and four goflegs: to underftand all the
faws and modifications of harmony, efpecially the twenty-four Meafures of Mufic, and to explain
them as they were written in the book of mufical divifion*: to compofe a caniad pronounced faultlefs
by the proficient Burds, and to fhow all its properties, its divifions and fubdivifions, its licenfes and refts,
the natural notes, all the fluts and fharps, and every change of movement through the feveral keys. If the
Pocordd was a Harper, he was required to know the three excellent Muwcheols, which were equal to the four
co'ofns, and the three new Miochwls which were equal to the four caduirs.  All this he was obliged to know
and perform in a mafterly manner, fo that profeflors thould declare him competent to be an author and a
teacher of his art.

The Liffeddfod was a rigid fchool. The poetical or mufical difciple who, at the expiration of his trien-
nial term could nqt obtain u higher degree, was condemned to lofe that which he already pofiefled.

We kunow that before Guffudd ap Cynan the mufical Bards were fubje& to the chief Bard of the Poets.

¢ This MS, called Liyf+ Dofparth, is not now extant,

Bue.
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But I have reafons for thinking that in his reign, and afterwards, they had a chair and ‘a prefident of their
own. In Mr. Pennant’s Tour in Wales, p. 434, there is an engraving of the filver Harp in pofleffion of Sir
Roger Moftyn, ¢ which has been from time immemorial in the gift of his anceftors, to beftow on the chief
of t/)efacu/ty This badge of honour is about five or fix inches long, and furnithed with ftrings equal to
the number of the Mufes.” It was probably worn by the Chief Mufician, as the filver chair was by the
chief Poet.

The revenues of the Bards arofe from prefents at princely and other nuptials, and from fees in their ane
nual circuits at Chriftmas, Eafter, and Whitfuntide, and in their triennial clera, or grand circuit. Their fees
and prefents were regulated with proportion to their degrees : and the number of vifitants to the condirion
of the perfon that received them. Likewife in order to encourage the clerwyr to keep up the language,
and the memory of the exploits and pedigrees of the Britons, they were allowed a certain fum out of every
plough land, and in proportion out of every half plough-land of their diftrict.” A month before each fefti-
val, the pupils enquired of their teachers what routs they fhould take in-their approaching circuit, left toa
many fhould refort to the fame patt of the country. A Pencerdd was not licenfed to vifit the commaonalty,
unlefs he chofe to accept a fee beneath his ftation and dignity : nor could any Bard of an inferior degree ap-
pear before the gentry and nobles. The Bards were not fuffered to requeft prefents beyond a certain value,
under penalty of being deprived of their mufical inftruments and practice for three yearsz when this hap-
pened, the prefent illegally requefted becam= forfeit to the prince. ’

"The Eifleddfod was followed by the grand triennial Clera, which was not limited, as the circuits of the
feftivals, to commots and cantreds, but extended through all Wales. Such was the benevolence of the Welth
inftitutions, that Bards affli¢ted with blindnefs, or any fuch natural defect, were indulged with the privilege
of Clera, as well as the four poetical, and the five mufical graduates. At a wake or feftival a circuiting
Bard was not fuffered, during its continuance, to depart from the houfe'he firft vifited, without the confent
of the matfter of the houfe, or invitation given him by another. If he rambled from houfe to houfe, or be-
came intoxicated, he was déprived of his Clera fees, which were @pplied to the ufes of the church. If he
offered any indecency to miftrefs or maid, he was fined and imprifoned, and forfeited his Clers for feven
years,

Every art has its fubordinate profeflors. Befides the four «claffes of regular or graduated Bards I have
recounted, there were four other clafles of inferior and unlicenfed Bards, (it that name may be given them
without profanation) ; thefe were Pipers, Playerson the three-ftringed Crwth, Taborers, and Buffoons. Of
the pipe, the three-ftring (rwth, and the tabor, the reader will find fome mention near the trophy of the
mufical inftruments of the Welth. The performers who ufed them, were looked upon among Bards, ‘as
Weeds among Flowers ; they had no confiexion with the Eiffeddfod ; and their eftimation and their profits
were equally inconfiderable. One of their number, the Datceiniad Pen Paftwn, was a minftrel who rehearfed
only, and played no inftrumént : on occafions of feftivity, he ftood in the middle of the hall where the
company was affembled, and Dbeating time with his ftaff, fung a poem to the found. When any of the re-
gular Bards were prefent, hettended thein as a fervant, and did not -prefume to fing, unle(s they fignified
their affent.

The only connexion that exifted between the higher and lower orders of the Bards, we difcover in the
appointment of Cyff Clér at the marriage of a prince, or any perfon of princely extrattion. A year and a day
before the celebration of the nuptials, notice was given to a Pencerdd to prepare himfelf to fupport that cha-
racter. When the time came, he appeared in the hall, and a facetious fubject being propofed, the inférior
Bards furretinded hini, and attacked him with their ridicule. In this extempore fatirical effufions they were
reftrained from any perfonal allufion or real affront. The C_ff c/ér fat in a chair in the mid(t of them, and
filently fuffered them to fay whatever they chofe, that could tend to the diverfion of the aflfembly. For this
unpleafing fervice he received a confiderable fee. The next day he appeared again in the hall, and an-
fivered his revilers, and provoked the laughter and gained the applaufe of all who were prefent, by cxpofing
them in their turn, retorting all their ridicule upon themfelves .

At Chriftmas, in the year 1176 Rbhys, prince of South /¥ ales, gave a magnificent entertainment with
dceds of arms, and other thows in his new caftle of Cardigan or dberteifi, to a great number of illuftrious
natives and foreigners; notice of which had been given a year and a day before by proclamation through all
Britain and Ireland, The mufical Bards of North Wales and South Wales, who had been exprefsly invited

« Dr. Rlys’s Inftitutes of the Welfh Lahguzigc, p. 296, Xec. " Rhyddee-#s Grammar, p. 179, &c. and Pesrant's Tour in Wales,
printed 1778, p. 427, &c.
6 to
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to the feftival and a poetical conteft, were feated in chairs with much ceremony in the middle of the great
hall of the caftle. Animated with their ufual emulation, the prefence of their noble audience, and expec=
tation of the rich rewards promifed to the vitors, they purfued to a great length their generous ftrife, which
terminated with honour to both parties, the pre-eminence in Poetry being adjudged to the poetical Bards of
North Wales; and in mufic to the domeftic mufical Bards of Prince Rhys. In thus regaling his guefts with
poetry and mufic, the Welfh prince (as Lord Lyttelton remarks in his hiftory of Heary 11.) kept up the
ancient cuftom of his country, and by the number and fkill of the Poets and Muficians he aflembled to-
gether, did undoubtedly much excel what Henry could exhibit in the fame way to him, and to the other
chiefs of Wales, when he entertained them in his royal caftle of Oxford .

At this feaft the Bards were confirmed by the prinee’s authority in the franchifes and privileges granted
them by former ftatutes. They were alfo recompenfed with fees, fettled by prefcription, and proportioned
to the order of their profeffion, and the degree they had obtained in it

Though the age of Rbys was thus propitious to the Bards, we fhould have remained unacquainted with
the nature of the poetry and mufi¢ for which they were fo highly valued, if they had not found in Giraldus
Cambrenfis 7, an hiftorian worthy of their fame. He was a native of the country, and travelled in it in fearch
of information with fuch an induftrious and philofophical fpirit of learned curiofity, as very rarely occurs
in thofe carly times, The manner in which the fubje&t of Welfh Mufic is‘treated in thé following quotation
from his Defeription of Wales, will fufficiently juftify its length.

¢ By the fweetnefs of their mufical inftruments they foothe and delight the ear: they are rapid yet des
licate in their modulation ; and by the aftonithing execution of their fingers, and their fwift tranfitions from
difcord to concord, produce the moft pleafing harmony. This' cannot: be ‘better explained than by what I
have faid in my Topography of Ireland concerning the mufical inftruments of the three nations.—It is remark+
able that in all their hafte of performance they never forget time and mufical proportion; and fuch is their
art, that with all their inflexion of tones, the variety. of their inftruments, and the intricacy of their har-
mony, they attain the perfection of confonance and melody, by‘a fweet velocity, an equable difparity, and a
difcordant concord. The ftrings ftrike together fourths or fifths : they always begin with B flat, and return
to it, that the whole may be completed under the fiweetnefs of a grand and pleafing found. They enter into
a movement, and conclude it in fo delicate a’manner, and play the little notes fo fportively under the
blunter found of the bafe ftrings, enlivering with wanton levity, or communicating a deeper irternal fenfa-
tion of pleafure, that the perfection of their art appears in the concealment of it. For '

Art profits when conceal’d,
Difgraces when reveal’d.”

Here I cannot refrain from interrupting this curious narrative of Giraldus, for the purpofe of introducing

from one of Philips’s paltorals, fome lines which are beautifully defcriptive of thofe effe@s which the harp is
peculiarly capable of producing, and for which it is univerfally admired.

¢ Now lightly fkimming o’er the ftrings they pafs,
¢¢ Like wings that gently bruth the plying grafs,
¢¢ And melting airs arife at their command ;

¢ And now, laborious, with a weighty hand,

¢ They fink into the chords with folemn pace,

¢ And give the fwelling tones a manly grace.”

¢ From this caufe, thofe very ftrains which afford deep and unfpeakable mental delight to thofe who have

looked far, and fkilfully penetrated into the myfteries of the art, fatigue rather than gratify the ears of
others, who, though they fee, do not perceivé, and, though they hear, do not underftand: By fuch the

fineft Mufic is efteemed no better than a confufed and diforderly noife; and will be heard with unwillingnefs’

and difguft. The Welfh have three kinds of mufical inftruments, the Harp, the Crwth; and Pipes=
They do not fing in unifon, like the inhabitants of other countries : but in many different parts. So that
in a company of fingers, which one frequently meets with in #ales, as many different parts and voices are

v Hiftory of Henry I1. 4to. vol. ITI. p. z02. of §t. David’s. In 1187 he accompanied Baldwin, archbifhop of
* Powel’s Hiftory of Wales, p. 205: Dr. J« D. Rbys's Inflis Canterbury, into #alks, to preach the Crufade. He wrote an
tutes, p. 2g6. ' Irifp and Welfh Linerary, and other works, He died and was
v Sylvefter Giraldus, or Giraldus Cambrenfis, of a noble buried at St. Dawid’s about the age of 70,
Flemifh family near Tenby, in Prmbrok fbire, was born in 114g. 3 Cambriw Defiriptio, chi 11,

He was fecretary to Heary I1, tutor to king fobu, and Bifhep
F heard,
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heard, as there are performers: who all at length unite, with organic melody, in one confonance, and the
foft fweetnefs of B flat.

In the northern parts of Britain, beyond the Humber, and on the borders of York/bire, the inhabitants ufe
in finging the fame kind of fymphonious harmony : but with lefs variety, finging only in two parts, one
murmuring in the bafe, the other warbling in the acute or treble.  Neither of the two nations has
acquired this peculiar property by art, but by long habit, which has rendered it familiar and natural : and
the practice is now fo firmly rooted in them, that it is unufual to hear a fimple and fingle melody well fung.
And, which is ftill more wonderful, their children, from their infancy, fing in the fame manner *.”

After the account that has been given of the mufical conflitutions of the Welfh, the teflimony of Giraldis
was not wanted to prove that they highly efteemed and cultivated mufic, and that harmony muft have ex.
ifted among them in confiderabte perfeftion. But from the paffages I have quoted concerning their art, we
may colleé& from the faireft prefumption of certainty, that they poflefled an improvement of it, the firft in-
vention of which has always been attributed to Guido®. They either were acquainted with counterpoint,
and the method of finging in parts, or Giraldus himfelf muft have invented it, and given them the merie of
his difcovery. I cannot, without feeling a repugnance, contradi&t the opinion of fo diligent an hifterian,
and fo ingenious a critic as Dr. Burney ¢: but I am purfuaded, that if he had previouily enquired into the
mufical ftudies of the Bards, and their public eftablifhment, in the preceding centuries, the would mot have
fuffered his unfavourable opinion of Giraldus’s veracity to prevail againft the ftrong light of his evidence.
If that the Bards underftood counterpoint requires farther proof, it is to be found in the fodr and Twenty
ancient games of the Welfb*; of which canu cywydd pedwar, finging an ode or fong of four paits is among the
number : and in the MS. to which I have referred in p. 12, which contains feveral Welth tunes in full har-
mony that may be afcribed with certainty to fo early a date as the eleventh century, and fome to remoter

periods.

3 Ibid. ch. 13.

b Iris wel‘\‘ known that Guido's new invented counterpoint
¢ was expreft in long notes to protraét and lengthen out his
¢ harmonious founds; and that his movements were f{low.
s But Giraldus Cambrenfis, his contemporary, gives us an amaz-
«¢ ing account of the celerity, rapidity, execution, and correét-
«¢ nefs, with which the Britons played in parts their intricate and
¢¢ complicated mufic on their harps. If Guido’s invention had
¢¢ then reached Wales, would they have been fo expert fo {oon
<t in the pratice of it ? or would they have written their mufic
¢ in the rude, clumfy, old-fathioned manner of the MS. you
¢t allude to, when a much better method had been found out ?

¢« chants “or recitatives, ufed in bands of mufic, concerts, fymp-
¢¢ phonies, and chorufes, in great houfes, or perhaps in (ﬁ-
¢ vine worfhip. We read of Kor Alun, Kor Aedan, jg;r Elfav,
¢ Kor Finwr, &c. which fignities a body or number of voices
¢¢ and'inftruments joined in harmony.”
A Letter from the Rev. Mr. Evans, of Llanymynech, avith
avhich I avas favoured in anfwer to my enguiries.

N. B. Alfo the name of the ancient and famous monaftery
of Bangor in North Wales, feems to be derived from Bann gor,
or famous choir.

¢ Hiftory of Mufic, vol. IL. p. 108, &c.

4 I annex an accurate copy and tranflation of thefe celebrated

« It may therefore be inferred that the Britons performed mulfic games, confifling of twventy-four kinds of exercifes, ufed by the ancient
¢¢ harmonioufly in parts, before the Italians. Britons, as they are printed in Dr. Davis's Welfh-Latin, and
¢¢ The charalters in the Welth MS. were probably Latin-Welfh Diétionary, folio, London, 1632.

T Pedair camp ar hugain, The Four and Twenty games.

([ [ Dif . i . .
! . play of ftrength in fupporting and hurling weights, fuch as
%’iﬁ;dan g R pitching a bar of iron, throwing a fledge, quoits, orh;gc ftone.
i ] . unning.
60 gy Corphe < II\\l]em’w. 6 Feats of ac ‘; Leaping.
Vofio. tivity. Swimming,
;}”“f;’ % b Wreftling.
arcoegdcts. J‘ Riding, which perhaps extended to feats in chariots of war.
4 .
Sacthu, 1 Archery, and throwing the javelin,
o vy Chwarau cleddyf a thariaw. 4 Exercifes of | Fencing with a fword and buckler.
4 O rym arfak. Chavarau cleddyf deudchrs. weapons. Fencing with the two-handed fivord,
Chavaran ffon ddwybig, Playing with the quarter ftaff,
Hela a Midgi. Hunting.
3 Helwriacth, Hela Pyfg. 3 Rural fports.{ Fifhing.
Hela Aderyn. Hawking.
. Poetry.
{g”’ddq"_";“"b' Playing the harp.
ani £y Domefti Reading Welfh.
Darllain cymracg. 7 OmeNiC 4 Singing a poem with the Harp, or Crwth :
9 Gamp Dewluaidd.q Canu cyavydd gan dant. and literary 4 o ing r{)od £ 1 Py d R )
Canu Cywydd pedwar, ac accenv. games, ! p%’eﬂgioau ¢ of four parts, and accenting it with proper ex-
Tynnu arfas, Heraldry, ’
t Herodraerh. Embaly,
Chwarau gwyddbayll, Chefs.
Govampas Chwarax tawlbwrdd. 4 Inferior jD;aughts, Back Gammon, or fome fimilar game.
4 (rogampas. Chwarau ffriftial, games, Dice.
Cyweirio telyn. LTuning the harp,

3 Even




THE WELSH BARDSE: 19

Even at this day, our untaught native harpers, who are totally unacquainted with modern mufic, retaiit
fomething of that fkill for which the Bards were famous. For, like their great predeceflors: from whom
they have received their tunes by tradition, they perform, however rudely, in concert; they accompany the
voice with harpegios, they delight in vatiations; and without deviation from their fubje, indulge the
fportive excurfions of mufical fancy:

Quales fuére, cum tdles fint reliquiz © |

The Poetry, as well as the Mufic, of the Bards, has received much illuftration from the pen of Giraldus :
and of its adherence to truth, and its ufe in recording events to pofterity, he has tranfmitted to us a me.
n:orable example. In his time the veracity of the Welfh Mufe was made known by an extraordinary dif=
covery to the world.  Henry I1. was led to the churchyard of Glaflonbury in fearch of the body of drthar
by fome lines of Taligfin (defcribing the manner of his death; and the place of his interment) that had been
repeated in his prefence by a Welth Bard, (if I may borrow from Drayton, one of his beautiful apol-
trophes)

 To Pembroke call’d before the Englith king
And to thy powerful harp commanded there to fing,
Of famous Arthur told’ft, and where he was interr’d;
In which thofe wrecklefs times had long and blindly err’ds
And ignorance had brought the world to fuch a pafs
As now, which fcarce believes that Arthur ever was:
But when #ing Henry fent th’ reported place to view;
He found that man of men : and what thot faidft was true,
Polyolbion. The Sixth Song'.”’

This is not fiction: The fuccefs of the inveftigation was not ungrateful to the monarch’s poetic faith: and
Henry had the fatisfaction to view the ftupendotis remains; and to count the glorious wounds, of the laft of
Britons s. '

To thefe incidents Mr. Watton (with his dfual fkill and ingenuity) has given a new and poetical form in an
ode called the Grave of Arthur, which pollefles fo many beauties as to perplex my choice, and deter me
from a feleCtion.

Of the ufe of our poetry in preferving the memoty of events, and of the aid it has lent to hiftory, the
fame period produced a fimilar gxample, Of the celebrated Madog ab Owain Gwynedd, and of his difcovery
of America b, we know nothing but what we gather from the poems of Cynfrig ab Gronw, and Meredydd ap Rhys,
and the more exprefs declaration of that learned herald and bard, Guttun Owaini: who all preceded the
expedition of Columbus; and. relate or allude to the expedition of Madog as an event well known and uni-
verfally received, that had happened three hundred years before.

If Geoffrey of Monmouth, when he tranflated Tyffilio, had known the works of Talichn and Llywarch Hén, he
might have found in them abundance of hiftorical paffages that would have ferved better to enlarge and

embellith that venerable and authentic hiftory, than thofe legendary tales and incredible fictions he has
adopted:

Juvat integros accedere fontes x.

Bur left the purity of thefe genuine fources yet unexplored fhould be doubted, let it be remembered that
the defendants of the Celts could never be brought to think with the Greeks and Romans on the fubject of
heroic Poetry, which was held in fuch reverence by that primitive nation and its pofterity, that fable and
invention (the effence of the claffical epopee) were never fuffered to make any part of it. From this caufe
ncither the Britons, the Irifb, the Erfe, the Corni/b, nor the Armoricans, have ever to this day produced a poem
fimilar in its ftructure to the I/iad or #neid ; though moft other nations have fhown an inglorious pride in imi-
tating them. 'What in one country is called an heroic poem, and the grandeft performance of human art, is
defpifed in another as a fabulous empty fong, calculated to pleafe a vain and boaftful people, who have no
aQlions of their own virtue and courage to be recorded, but are conftrained to have recourfe to fictitious gods,

e Phadrus. _ A Britifb Remains, 8vo, London, 1777. Likewife Carte’s Hiftory
f See alfo the notes of the third fong of Polyslbion. ' of England, p. 638.
& Gurbric’s Hiftory of England, vel. L. p. 102, * Meredydd ap Rbys flourifhed 1470: Guttun Owain, 1480: and
" For a candid enquiry into this fubject, fee Lord Lyttelton’s Cynfrig ap Gronw near the fame period.

notes on the §th book of his Hiffory of Henry IE.  See alfo Owen's % Lucratius,

fittitious
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fititious heroes, fictitious battles, and fuch anachronifms as a grave Britifh writer would have blufhed to
own. Hiflorians who are acquainted only witli the compofitions of this character, may well regard Poetry
with the contempt they have ufually teftificd, as a vain art, that draws its materials more from fancy than
nature, and delights in fiction rather than truth. But widely different is the Poetry of the Britith Bards;
which has ever been from the firft of times the facred repofitory of the actions of great men.

The period which interfered between the reign of Griffudd ab Cynan, and that of the laft prince, Llewelyn,
is the brighteft in our annals, It abounds with perhaps the nobleft monuments of genius as well as valour
of which the Welfh nation can boaft. It will be fufficient for m~ to mention a few illuftrious names, who
with veneration derived from their great predeceflors, the Arts, Poetry, and Mufic, and tranfmirted them
with augmented honours to their pofterity. I wifh the limits of this eflay would fuffer me to give more
than their names; or that my learned count(ymen would fhow fome of that enterprifing {pirit for which their
anceftors are famed, and publifh their remains to the world. The poems of Meilir; the Bard of Gruffudd ap
Cynan 5 Cynddeliw Brydydd Mawry Owen Gyfeilisg, prince of Powys ; Gwalchmai ap Meilir ; Gwrgant ap Rhys,
Liywaich, the Bard of Llwelyn the Great; Einion ap Guwalchmai ; and Gruffudd ap yr Tnad Cich'; are now
cxtant, dnd aferibed with certainty to their authorss But the harmonies of Albon ap Cynan, Kbydderch Foel,
Cyneerig Bencerdd, Cybelyn™, and Cadwgan, that oblivion has fhared, are thinly fcattered in our MSS. while
the memory of theit compofers is only preferved by fome flight mention in the pages of fuceeeding poets.
¢ Since Writing and praétical Mufic have become feparate profeffions, the celebrity of the poor Mufician
has died with the vibratien of his firings. The voice of acclamation, and thunder of applaufe, pafs away
like vapours; and thofe hands that were moft active in teftifying temporary approbation, fuffer the fame of
thofe who charmed away their cares and forrows in the glowing heur of innocent delight, te remain unre-
corded ».” Some of the mufical produtions of this period are to be found in'the prefent collection; and
fome far more ancient. - I decline the tafk of pointing them out by any decifive opinion, becaufe the ori-
ginal titles are loft, and they are now known by other names, fubftituted by later Bards in compliment to
later patrons. This remark is minute, but neceffary ; for without it, the age of fome of the beft remains of
Welfh Mufic might inadvertently be miftaken.

Early in the twelfth century, Harmony and Verfe had approached their utmoft degree of perfeétion in Wales.
Nor, by the common fate of the Arts in other countries, did they fuddenly fall from the eminence they
had attained.  If in the progrefs of the fucceeding age they fhowed any fymptoms of decay, remedy was fo
diligently dpplied by the fkill of the Eiffeddfod to the declining part, that they preferved their former vigour,
and perhaps acquired new graces. And had not the fatal accident which overwhelmed, in the hour of its
profperity, the hereditary princedom of Wales, involved in the fame ruin its Poetry and Mufic, our country
nught have retained to this day its ancient government, and its mative arts, in the bofom of thofe mountains
which protected them for ages. ThePocts of thefe memorable times added energy to a nervous language,
and the Muficians called forth from the Harprits loudeft and grandeft tones, to re-animate the ancient ftrug-
gle of their brave countrymen for freedom and the poflefliorr of their parent foil. What was the fuccefs of
their virtuous and noble purpofe, the hiftory of the eras when they flourithed, can beft explain. It is no flight
proof of their influence, that when the brave but unfortunate prince Llewelyn the laft, after the furrender of
his rights, and the facrifice of his patriotifm to his love°, was treacheroufly flain at Buellt, Edward 1. did
not think himfelf fecure in his triumph, till he added cruelty to injuftice, and gave the final blow to Welfh
liberty in the maffacre of the Bards». In this execrable deed Ediward imitated the policy of Philip of
Macedon, who demanded from the Atkenians as a condition of amity the furrender of their orators. The maf-
facre was gencral, and as fome of our moft eminent Bards muft have perithed, it is probable that many of
their works, and of the remains of their predeceflors, were alfo deftroyed, and are for ever loft. This la-
mentable event has given birth to one of the nobleft Lyric compofitions in the Englith language : a poem of
fuch fire and beauty as to remove, as a late writer has thought e, our regret of the occafion, and to compen~
fate for the lofs. But in heightening our regret confifts the great merit of this admirable ode = and without

1 The name and dates of thefe Bards are to be found in the m Chwaer Cylelyn befrddyn bach,
eatalogue of ririih authors publifhed by Dr. Dawies and Mr. Chiwbanogl, chwe’ buanach.
Rickard , in their Dictionaries of the Welfh Language. Sowme Dufydd ap Gwilym,
extracts from Jheir writn,s are inferted in Mr. rozan’s {peci- » Dr. Burrey’s Hiftory of Mufic, vol. IL. p. jo.
mens of Welll t oerry, and his Ditlertatio de Bardis, Likewife ° See #june’s Hiltory of Wales, edit. 1774, p. 283+
an extenbive cataloguce of the works of the Bards 1 Mr. Lbwyd’s ? See Guehrie’s hiltorical Grammar.
Arehwologia Briannica, p. 254, &C i 4 See the Hou. Mry Barrington’s Mifcellanies,

2 beftowing
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beftowing on it any fuch extravagant praife; I may boldly affirm that the Polyolbion of Drayton-, and the Bard
of Gray, have contributed no lefs to the reputation of their authors than to the glory of Wales, and are the
only modern productions worthy to alleviate the lofs we fuftained, in fo imrhenfe a wafte of literary treafures,
and fuch irreparable ruin of geniusi

After the diffolution of the princely governmeht in Wales, fuch was the tyranny exercifed by the Eng-
lith over the conquered nation, that the Bards who were born ¢ fince Cambria’s fatal day,” might be faid
to rife under the influence of a baleful and malignant ftar. They were teduced to poflefs their facred art
in obfcurity and {drrow, and conftrained to fupprefs the indigriation that would burft forth in the moft ani-
mated ftrains agaiﬁﬁ their ungenerous and cruel oppreflors.  Yet they were not filent or inactive. That
their poetry might breathe with impunity the {pirit of their patriotifm, they became dark, prophetic, and
oracular. As the Monks of the Welfh church, in their controverfy with Rome, had wiitten,to countenance
their doctrines, feveral religious pocms which they feigned to be the work of Taliefin : the Bards now afcribed
many of their political writings to the fame venerable author, and produced many othérs as the prophecics
of the elder Meriin. Hence much uncertainty prevails concerning the genuine remains of the fixth century,
great part of which has defcended to us mutilated and depraved : and hence that“myfterious air which per-
vades all the Poetry of the later periods I am now defcribing. The forgery of thofe poems, which are en-
tirely fpurious, though they may have paft unqueftioned even by fuch critics as Dr. Davies and Dr. 7. D.
Rbhys, may, Ithink, be prefently detected. They were written to ferve/a popular and a temporary purpofe,
and were not contrived with fuch fagacity and care as to hide from the eye of a judicious and enlightened
{cholar their hiftorical miftakes; their novelty of language, and their other marks of impofture.

While the Bards were thus cramped in their poetical department, they had greater fcope and leifure for the
ftudy of heraldry, and their other domeftic duties. Every great-man had under his roof and patronage fome
eminent Bard, who, at his death, compofed on the fubje@of his_defcent, his diguities, and the aCtions of
his life, a funeral peem, which was folemnly recited by a Datceiniad in the prefence of his furviving rela-
tions®. Hence it has happened that pedigrees are fo well preferved in Wales.

By the infurrection, however, in the reign of Henry IV. the martial {pirit of the Awen or Welth Mufe
was revived, to celebrate the heroic enterprifes of the brave Glyndwr . Like him the Bards of his time were
¢ jrregular and wild:” and as the taper glimmering in its focket gives a fudden blaze before it is extin-
guithed, fo did they make one bright effort of their original and daring genius, which was then loft and bu-
cied for ever with their hero in the grave. Yet though Poetry flourifhed, Learning fuffered : for fuch was
the undiftinguithing fury of that celebrated partifan, and his enemies, againft the monafleries that withftood
them, that not only their cells, but alfo their libraries and MSS. were deftroyed *

The following Ode to Glyndwr, by his favourite Bard Gruffudd Lkwyd, happily ttansfufed into Englith
verfe by Mr. Williamsof ¥ron~, claims a diftinguifhed place in this Riftory, for the genius of the author,
and the fkill of the tranflator,

8] D E.

ARW YRAIN Owain Ghndwr~, The Praife of Owain GLYNDWR.
GruffuddLilwyd abDafydd ab Einion 8’i cant. A.D. 14004

1. I.
Eryr digrif afrifed, Cameria’s princely eagle, hail !
OwaiN, belm gain, hael am géd, Of Grurrupp VycrAN’s noble blood !
Eurfab (a gwr a orfod) Thy high renown fhall never fail,
Gruffudd Fychan glan ei gld ; Owain GLYNDWR, great and good !
Aer y GLYN, meiftr rboddlyn rbydd, Lord of Dwrpwy’s fertile vale,
DyrrowY fawr, dwfr diferydd. Warlike, high-born Owain, hail !
¥ Pennant’s Tour, p. 211.

* Owain Glyndwr, defcended from the ancient race of Britith
princes, firlt appeared in arms againft Henry 1V. in the year

¢ Mich. Drayton, by the communications of his friend, M.
Fobn Williams, was extremely well informed refpeing the Bards,
20d their inftitutions : and his accurate knowledge is conveyed

in the Polyolbion in the moft elegant and fpirited poetry.

- Differtatio de Bardis, p. gz.

t O-ven’s Memoirs of Owain Ghaduwr, 4t0. Lond. 1775, and
Ponnant’s Tour in Wales, p. 302, &c. The liberality and ex-
ploits of this daring chief are” celebrated in the moit animated
{trains by that famous and learncd Bard, Felo Gich.

w Ewa o's fpecimers of Welfh Poetry, p. 160 Pennant’s Tour
in Wales, p. 325, 330-.

1400. He direfted his attack againft the lands of his enemy
Lord Grey, and immediately recovered what he had unjuftl

been difpofleffed of by him, and foon after caufed himfelf to be
proclaimed prince of Wales. His chief Bard, Gruffydd Llyd,
regretting his abfence, chants his praife, and predicts the fuc-
cefs of the war in a Cyw: 47 This Cywy.d, or Ode, is elegantly
verfified from the Welfh by the Rev. Mr. Williams of Vron.

G Llafar



22

HISTORICAL ACCOUNT OF

Llafar ymannos nofwaith

Ocdduwn writh gyfedd Medd maith,
Fy nghrair £th aml gellweiriaw
Pth lys, lle cawn win o'th law.
Medd fynny mwy oedd f anfoes,

A gwaeth dras fy macth fy moes.

2.

Ner mawlair naw rym milwr,
Nag, ar fynad arnad wr.

v awr i'r aethoft ar wyth

I BRYDAIN darpar adwyth,
Bu agos i biraeth gaeth gad
A'm dwyn i farw am danad!
Nid aeth dy gof drofof draw,
Aur baladr, awr beb wylaw !

3.

Dagrau dros fy ngradd dygrych,
Dyfry gwlaw fal dwfr @i gwlych ;
Pan oedd drymmaf [y nhrafael

Am danad, mab y tad hael,

Clywais o ben rbyw gennad,

Cei rds Duw, cywir yftad!

Cael yn yr aer, calon rwydd,

O honod, fawr glod f° Arglwydd!

4..

Daroganawdd drymlaiwdd dre,

Duw a dyn, o doid yno;

P enaid, uroeh DYFrRDWY FAENAWR,
Fy Nér fwrw llawer £'r llawr.

Dewin os mi 8'i dywawd

Fan yma gyfrwydda gwawd

Cefaift rammant yn d’antur,

Urnr BENDRAGON, ddwyfron ddur:
Pan ddialawdd gawdd, goddef

Ei frawd, ai rwyfg, @i frwydr ef.

¥ The omen alluded to was a ftar and fiery dragon; which

accordin

&

to the interpretation of Merlin, prec i&ted the reign of

Ui ".», afterwards furnamed Pendragon. from having caufed two
go.den Dragons to be made, one of which he. prefented to the

Dwrpwv, whofe wide-(preading ftreams,

‘Refle¢ting Cynthia’s midnight beams,

Whilom led me to thy bower ;

Alas! in an unguarded hour !
For high in blood, with Britith beverage hot,
My awful diftance I forgot ;

But foon my generous chief forgave

The rude prefumption of his flave.

24

But leave me not, illuftrious lord!

Thy peaceful bow’r, and hofpitable board,
Are ill exchang’d for fcenes of war,
Tho’ HenryY calls thee from afar.

My prayers my tears were vain;

He flew like lightning to the hoftile plain.
While with remorfe, regret, and woe,

I faw the god-like hero go;
I faw, with aching heart,
The golden beam depart.
His glorious image in.my mind,
Woas all that Owarn left behind.
Wild with defpair, and woe-begone,
Thy faithfal Bard isleft alone, }
To figh, to weep, to groan!

3.
Thy {weet remembrance, ever dear,
Thy name, ftill uther’d by a tear,
My inward anguifh {peak ;
How could’ft thou, cruel Owain, go,
And leave the bitter fireams to flow
Down GrurrupD’s furrow’d cheek ?
I heard (who has not heard thy fame ?)
With extafy I heard thy name,
Loud echo’d by the trump of war,
Which fpoke thee brave, and void of fear;
Yet of a gentle heart poflefs’d,
That bled within thy generous breaft,
Wide o’er the fanguine plain to fee
The havock of hoflility.
4+
Still with good omens may’ft thou fight,
And do thy injur'd country right!
Like great Peadragon v fhalt thou foar,
Who bade the din of battle roar,
What time his vengeful fteel he drew
His brother’s grandeur to rencw,
And vindicate his wrongs ;
His gallant ations ftill arc told
By youthful Bards, by Druips old,
And grateful Cambria’s fongs.

cathedral of Winchefler ; the other he carried along with him in
his wars, or, what is more likely, wore by way of creft on his
helmet.  His fon Arhur adopted the fume.  Sce Jefficy of
of Monmouth, p. 254, 2357, 283.

2 Llywiaift
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5
Llywiaift frwrneaift belynt;
Owen aB URIEN gain gynty
Pan oedd fuan ymwanwr,
Y marchog duog o'r dwr ;
Duroloedd wrth ymdarazw
A phen draig ar ei ffon draw }
Guwyr fuant er lwyddiant llu,
Guwrdd ddewrnerth gwewyr ddarna.
Tithau OwA1N, taith ewybr,
Taer y gwnaed drafn lafnwaed lwybrs
A’th hyrddwaew rudd cythrudd cant,
A theg enw, a’th ddigeniant,

6.
Brawd unweithred i,th edir;
Barn biff, i fab Priex bir.
Gwelai bawb draw o’th law lin,
Guwiw fawldaith, gwaew gafacldas,
Pan oedd drymmaf dy lafur,
Draw, yn ymwriaw ar suf,
Torres dy onnen gennyd,
Tirion grair, taer yny gryd
Dewr ffon, dur oedd ei phen,
Dros garr yn dair yfgyren.

7.
Hyd ddydd brawd medd dy wawdydd,
Hanwyd o feilch, bynod fydd,
Dy lafn ghvys dau-finiog glain ;
Hel brwydr, da bwyli BRYDAIN j
Wrih dorri brifg &'th wifg wen,
A’th ruthr ir maes, &’th rethren.
Peraift fy naf o’th lafur
Byt mellt rhwng y dellt a’r dur.

5

On fea, on land, thou ftill didft brave
The dangerous cliff and rapid wave ;
Like Urien, who fubdu’d the knight;
And the fell dragon pur to flight,

Yon mofs-grown fount, befide ;
The grim, black warrior of the flood;
The Dragon, gorg’d with human blodd,

The waters’ fcaly pride,
Before his fword the mighty fled ¢
But now he’s number'd with the dead:
Oh ! may his great example fire
My noble patron to afpire
To deeds like his | impetuous fly;
And bid the Saxon fquadrons die :
So fhall thy laurel’d bard rehéarfe
Thy praife in neyer-dying verfe ;
Shall fing the prowefs of thy fword,
Beloved and victorious Lord.

6.

In future times thy honour’d name

Shall emulate brave Urien’s fame!

Surrounded by the numerous foe,

Well didft thou deal th’ unequal blow;
How terrible thy athen fpear, ‘
Which thook the braveft heart with fear:

Yon hoftile towers beneath |
More hotrid than the lightning’s glance;
Flafth’d the red meteors from thy lance,
The harbinger of death.

Dite, and more dire, the eonflict grew ;

Thoufands before thy prefence flew ;

While borne in thy triumphal car,

Majeftic as the god of war,

Midft charging hofts unmoved you ftood,

Or waded thro’ a fea of blood.

7o

Immortal fame fhall be thy meed
Due to every glorious deed
Which lateft annals fhall record;
Beloved and vi€torious Lord !
Grace, Wifdom, Valour, all ar¢ thine,
Owain GLYNDWRDWY divine !
Meet emblem of a two-edg’d fword,
Dreaded in war, in peace ador’d !
Steer thy fwift Ships to ALsioN’s coaft
Fregnant with thy martial hoft.

Thy robes are white as driven fnow,

And Virtue fmiles upon thy brow :
But terrible in war thou art,
And {wift and certain is the dart,
Thou hurleft at a Saxon’s heart.

}

Clywfom
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8.
Clywfom ddinam ddaioni
Hort teg, gan berod i 1i ;
Gyrraift yno gwrs doniog
Y llu, gyrriad ychen log,
Bob ddau, bob dri rhif rhyfawr;
A'r dorf ol o*r dyrfa fawr :
Drylliaift, duliaiff ar dalwran
Dy ddart byd ym mron dy ddwrn ;
O nerth ac arial calon,
A braich ac yfgwydd a bron.

9.
Gwych wyd ddiarfwyd ddurfiamp
4 chlod i GYMRO 7 gamp 5
A gwawr drift o’r garw dro;
Brydnbawn ar BRyDAIN yno.
A’r gair i GYMRY by hwyl;
Wrth archoll brwydr o’th orchuwyl,
A’r gwiw rwyfe, a’r gorefgyn,
A'r glod 'r MarcroG 0’r GLyN !

Though heroic Poetry was afterwards no more attempted in Wales ;
who by their elegies and odes have made their names memorable to ages.
He often adds the fublime to the beautiful ; of which

the Welth Ovid, poflefles a deferved pre eminence.

8.

Loud fame has told thy gallant deeds g
In every word a Saxon bleeds,
Terror, and flight, together came,
Obedient to thy mighty name :
Death, in the van, with ample ftride,
Hew’d thee a paffage deep and wide,
Stubborn as fteel, thy nervous cheft
With more than mortal ftrength poffe(s’d :
And every excellence belongs
To the bright fubjeét of our fongs.

9.
Strike then your harps, ye Cambriant Bards ;
The fong of triumph beft rewards
An hero’s toils. Let Henry weep

- His warriors wrapt in everlafting fleep :

‘Buccefs and viGtory are thine,
Owain GLYNDwrDWY divine!
Dominion, honour, pleafure, praife,
Attend upon thy vigorous daysd
And, when thy eveming fun is fet,
May grateful Cambria me’ér forget
Thy noon-tide blaze; but on thy tomb
Never-fading laurels bloom ! -

a long feries of Bards fucceeded,
Among thefle Dafydd ap Gwilym =,

his Cywydd y Daran*, or Ode of the Thunder, is‘a noble proof. It is the picture of a well-chofen fcene
admirably varied : it opens with placid ideas, and rural images ; a lovely maiden, and a delightful profpect :

then fucceeds a fudden and tremendous change of the elements ;
concealed ; the terror of animals, and the thrieks of the fair one.
lence might be produced from the writings of . this elegant Bard, and his contemporaries.

the beauties of nature overfhadowed and
A thoufand inftances of fimilar excel-
Let thofe who

complain that by the prefent fcarcity of works of genius they are reduced to beftow on Hsrace, Pindar, and
Gray, a tenth perufal, explore the butied treafures of Welth Poetry, and their fearch will be rewarded
with new fources of pleafure, and new beauties of language and fancy.

The acceflion of a Tudor to the throne was the happy era deflined to recal the exiled arts of Wales, and

Henry VII. was referved to bethe patron and reftorer of the Cambro-Britith Mufes.

If during the former

inaufpicious reigns the Eiffeddfods had been difcontinued, they were now re-eftablithed ; and the Bards were
employed in the honourable commiffion of making out from their authentic records the pedigree of their

king °.

Henry VIIL, the ftern and cruel fon of a mild father, did not, however, refufe to the Bards his fmiles

and favour®. I infert, as an inftance, the following fummons to an Eifleddfcd by his authority.
‘¢ Be it ‘known to all perfons, both gentry and commonality, that an Eiffeddfod of the profeflors of Poetry
and Myfzc will be held in the town of Caerwwys, in the county of Flint, the 2d day of July, 1523, and the

z He flourithed about the year 1400. See the titles of fome of
his poems, in the catalogue of Britifh MSS. in Mr. Edward
Liayd’s Archeologia Britannica.

 See his poem publithed by Mr. Rice Fones, in Gorchefiion
Beirdd Cymry. For the following remarks I am obliged to
that excellent Walfh critic, the late Mr. Lewis Morris. ¢¢ Mr.
¢ Popein his Preface to the lliad, enumerating Homer's excellen-
‘¢ cies, next to his boundlefs invention places his imitative
¢ founds, and inakes them peculiar to him and Virgil, and
¢ fays that no other poet ever reached this point of art.

¢ Dafiyda ab Groidym, if 1 miltake not, has alfo a ftrong claim
¢¢ to this excellency. You muit either allow of the aromical phi-
¢“ lotophy ; or that copying nature by its own light, he intended

““ his Gyaydd y Daran fhould found what it really is—a defcrip-
¢¢ tion of thunder and lightning, though in his love poems, and
“¢ other foft fubjecs (of which [ have now by me uvear a hun-
¢¢ dred) he is as fmooth, and glides as cafy, as an Italian fong,

¢ Let thofe who are not over pirtial to the {chool langunges,
‘““and are proper judges of vurs, compare this poem in its
¢“ founds, and the lottinefs of its metaphors, wich the beit paf-
¢ 1ages of this kind in the above authors, and I doubt not but
‘¢ they will deem this bolduefs of compariton excufable, lct Hs-
““ mer’s character be ever fo facred.” Tivjax 'r ben refocdd,

® Hyure's Hittory of Wales, p. 325, cdit. 1774.

© See Mr. Llwans’s addrefs As y Cymey 5 Specimens of Welthy
Poetry, p. 107. '

15th
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1 5th year of the reign of Henry the VIIIth, king of England, under the commiffion of the faid king, before
Richard ap Howel ap Tvan Vaughan, Efg. by the confent of Sir William Griffith, and Sir Roger Salfbri,
and the advice of Grifith ap fvan ap Llywelyn Vaughan, and the Chair-Bard, Tudor Aled, and feveral other
gentlemen and fcholars, for the purpofe of inflituting order and government among the profeflors of Poctry
and Mufic, and regulating their art and profeffion *.”

After a long interval of anarchy among the Bards, commiffioners were appointed by Queen Elizabets to
affemble aiother Eiffeddfod at Cacrwys in 1568 < They were inflructed to advance the ingenious and fkilful
to the accuftomed degrees, and reftore to the graduates their ancient exclufive privilege of exercifing their
profeffion. ¢ The reft not worthy” were by this commiffion commanded to betake themfelves to fome
honeft labour and livelihood, on pain of being apprehended and punifhed as vagabonds £,

Ina private colle@tion of MSS. I fortunately met with the following beautiful extemporé ftanzas on the
Nightingale, which were the fruit of the poetical conte/? of the Bards of North-Wales, and South Wales, for the
chair, in a pofterior Eifleddfod at Caerwys € in the fame reign. They are a curious relic ; they fhow the
poetry of our country in its utmoft extent of alliterative and mufical refinement ; and are the only {pecimen
of the kind that has ever been exhibited from the prefs. ‘

ENGLYNION I’R EOSH
O waith amrafael Brydyddion o Wyredd &'r Debeudir, yn yr Eifieddfod yn Nbre Gaerwys.

Clywais dg eurllais wedi gorllwyn - - nds,
I ’maros a morwyn :
Ar lawes maes irlaes mwyn,

Eos glwyflais is glaflwyn!

Jach lawen ydwyf o chlywais - - ar fedw,
Arfodi pereiddlais ;

Edyn llwyd adwaen ’i llais,

Eos gefnllwyd yfgafnllais !

Miwfig min cocdwig mewn ceudawd - - y llwyn,
Llaweaydd hyd ddyddbrawd ;

Maue’r Eos feindlos fwyndlawd

Mewn y gwydd yn min wau gwawd !

Mwynlan gloyw chwiban cloch aberth - -y llwyn,
Mae’n Hawenydd prydferth

Miwfig heb poen ymmyfg perth

Mwyn ei glwyfbwnge mewn glafberth !

Mefifrol garol dan geurydd - - glafberth,
Gogleifbwnge llawenydd,

Miwfig mwyn ymmy(g manwydd

Los hydy nés dan wydd !

& Rbydderch’s Welth Grammar, p. 186,

e« t'his Commiflion,” fays Mr Pennant (Tour, p. 432.)
¢ is the laft of the kind which was «ranted.” If he under-
ftands that this was the ldft Liffedsfid, he is mifinforried. For
the commiflioners. bere mentioned, having in 1568 conftituted
Simmavnt Fychan Chief {fard, appointed another £.feddfsd to be
held in 150g, the tenth year of queen Elizaberh’s reign, See
Lwans’s fpecimens of Welth Poetry, p. viii. before the preface.

€ Rhydlerch’s Welth Grammar, p. 187, Ewans’s Specimens
of Welfh Poetry, p.v. before the preface.  And Pennant’s Tour
in Wales, p. 434. At this Ejldifod t-e number of the poetical
Bards was 17, and of their mufical brethren 38.

& As in the reigns of the princes, Aberffraw, Dingfawwr, and
Mathrafid had been the feats of Eifleddfods 5 Cacravys, a town in

H

Cerais bwngc yr Eos bert !

Eos fivyn o’vllwyn darlleiniais - - y mann
Mynych 1 rhyfeddais ;

Lleied hon greulon groywlais

Mewn torr llwyn a maint yw'r llais!

Er llais tra hoffais trafferth - - mén adar,
A’u mwyn wawdydd dierth ;

Eos drwynbert is dracnberth

Yw’r gwin bwngc organ y berth !

Nid cwafriad crychiad crochach - - no’r organ,
Neu gowirgerdd degach,
Nid manwl nodau mwynach

Nid yfbort ond Ess bach!

Dyfgedig fiwfig foefawl - - gerdd Eos,

'Gradd Awen yfbrydawl,

Defgant mwyn dwys gnottie mawl
Defgant i’r dyfg naturiawl !

Clywais o barc glas a bort,
Cyn nod dydd nid caniad hurt,
Cyd eilio ’fbongc cydlais bart,

Sion Tudur.

Flintbire, received in later times that honourable diftinétion.
It was chofen for this Eurpofe, in compliance with the ancient
cuftom of the Welfl, becaufe it had been the princely refidence

- of Liywelyn the laft. See Pennant’s Tour, p. 427.

h Thelfe elegant Englyrion have fuch peculiar and fimple bre-
vity, that I have forborne to tranflate them, left T fhould de-
grade them by an inadequate reprefentation, The E feddfod which
produced them was held, I conclude, between the year 1;69
and 1580 ; as the Bards who compofed them, flourithed before
or at this latter period.—Some of the contending Bards took
degrees in the Egfledifod in 1568 : #Hilliam Llya was admitted to
the degree of Pencerdd, orDoctor ; and Sion Tudur, Wiliiam Cyn-
wal, and Huw Liyn, commenced Difgyblion Penceirddiaid, Maf-
ters of the art of Poetry.

Cyfaniad
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Cyfaniad ganiad gloyw gynnar - - clodfaeth,
Clywch odiaeth cloch adar,
Cathl Eos gwiw cethlais gwir !

Cyd teilwng mewn coed talar !
‘ Wm. Cynwal.

Call byngciau yn amlhau ym mhlith - -y pillgoed,
Pebillge:dd ceueddwlith 3
Cywir ar ganol cae’r gwenith,
Chwibanogl aur uwch ben gwlith !
!7m. Liyn.

Chwerthiniad ganiad genau - - yn crychu,
Pwngc crechwain telynau,

Llawen yw cerdd y llwyn cau

Am Los wir a’t mefurau!

Daildai ddehuddai hoywddyfg - - bro diddan
Brydyddes y manwryfg,

FEos yn nyddu fain addyfg,

Oi filthai dan folffio dyfg !

Clywais llawenais mewn lle, ~ - iach obaith
Chwiban mil o byngcie,
O’r gwrych drain ar gyrch y dre’
Eos wytyn {io tanne!
Rd. Davis, Lfgob Mynyw 1.

Muwyndlos main Eos mwyn awydd - - nwyfus
Mewn nefawl leferydd :

Mwyn odiaeth yw man wawdydd,

Miniwn gwawd a mwynen gwydd !

Cnithiad gwir argiad croywgerdd, - - clau chwiban,
Cloch aberth eglwyfgerdd ;

Clir organ claiar irgerdd,

Can (natur gwych) cnott ar gerdd !

Eos fain wiwglos fwyn eglur, = - fawl gynnydd,
F¢l ganiad pob mefur
O’th enau bach a’th Awen bur,

Mocs guottio miwfig natur.!
Robt. Grufudd ap Feuan.

Gan natur yn bur eb werth - - Eofgyw
Y dyfgaift yn brydferth ;

Duw mydfawr yw dy ’madferth,

Can i Dduw pur, cynnydd perth.

Defgan gloyw organ eglurgerdd - - oflef
Eoflais drebl angerdd :

Prif lwyfgan per felyfgerdd,
Perogl fain camp pric{’wn cerdd !

Bartkolomew Fones.

Fos braint coednaint caeadnerth, - - croywbwnge
Da driphwngc di drafferth ;

Clau’i chwiban cloch aberth

Gwin irgan pinc organ perth !

Huww Llyn

Pulpudwraig coedwraig cauadros - - glaflwyn,
Glwjyflais per ddiweddnos ;

Awen a roed i'r Eos

Chwibanu ’i phwnge uwch benffds !

Elis ap Rhys ap' Edward.

Cerddgar.dles Eos uwch fail, - Twr Cedwyn,
Tor coedallt agadail ;
Clywch gywydd cloch y gwiail,
Crechwen tad Awen ty dail !
Will. Liyn.

Eiliad mawl ganiad mél gwenyn, - - iawnllwydd
Mal arianllais telyn ;

Arian gloch ar enau glyn

Is coedallt Eos Cedwyn !

Blaengar fwn claiar clywais - - gwin awen,
Gan Eos felyflais ;
Bryd ofle’ baradwyflais,
Berw o goed llwyn bragod llais !
Hyw Liyn.

About the endof Queen Llizabeth’s reign, flourithed Twm Bach (or Thomas Pritchard) who was the Orpheus
on the Harp at that time. He was born at Coity in Wales ; died (anno 1597) in London, and was buried
in St. Sepulchre’s church. That Poetry fympathized with the fifter Art for the lofs, we may be convinced
by the following bipartite Englyn, written upon his death, the two firft lines by Hugh Griffith, the fequel

by Rbys Cain.

Yuiach i Dwm Bach 3 aeth 'r bedd ; - bellach
E’ balledd Cynghanedd :
Ni wn w0 6l, yn un wedd,

A wyr frwfig ar fyfedd *.

i Richard Davis, D. D. Bifhop of St. David's, one of the
tranflators of the New Teftament into Welfh, 4to. London,
1567. See an Hiftorical Account of the Welh Trantlations of
the Bible, By Thomas Lliwelyn, LL, Do 8vo., London, 1768,

Ah, fee ! our laft, beft lyrift goes :
Sweet as his ftrain be his repofe !
Extint are all the tuneful fires,

And Mufic with Twm Bach expires :
No finger now remains to bring

The tone of rapture from the fring.

We fee that the Eifeddfod was ftill very refpectable, when bi-
fhops did not difdain to be enrolled among the Ba-."dsl.
K A MS, of Englmion in the library of Jefus Coll:ge, O-

ord,
For In
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In the reign of George II. Powel, a Welth Harper, who ufed to play before that Movarch, drew (uc}t
tones from his inftrument, that the great Handel was delighted with his performance, and ccmpofed for
him feveral pieces of Mufic, fome of which are in the firft fet of Handel’s Concertos. He allo introduced
him as a performer in his Oratorios, in which there are fome fongs Harp Obligats, that were accompanied by
Powel: fuch as,  Tune your Harps” and *“ Praife the Lord with chearful voice” in Efther, and *“ Hark! he
Sirikes the golden lyre” in Alexander Bulus.

Having now conducted nearly to our own times the fhort hiftory I intended ; I make a little paufe, before
I bring it to its conclufion; and examine fomewhat more minutely the caufes that conferred fuch peculia-
rity and excellence on the Poetry and Mufic of Wales. The laws, manners, and fortunes of nations have a
principal influence in giving an original charater to national arts, The firft care of the Welth laws was the
freedom of the people. They were free, and their manners accordingly were at once generous and impe-
tuous ; gentle, hofpitable, and focial among their friends, and full of refentment and révenge againft their
encmies. They inhabited a country where they found in the works of nature what they afterwards copied
into their own, the beauriful and the fublime. They were equally addi¢ted to love and war: when they
forfook the camp, they did not return to agriculture, commerce, or the mechanic arts; but paft their lei-.
fure in hunting and other manly fports and games, in converfe with the fair , “and in recounting their ex-
ploits amidft libations of mead at the tables of lords and princes. Hence they learnt to write verfe and
found the harp.

¢ Another caufe, which operated with equal power on our poetry, was the flrength and beauty of the lan-
guage in which it was conveyed : if it may not with greater truthibe faid, that by the Poetry thofe inherent
properties of the language were called forth.  The character of Welfh Poctry, and its dependence on the
language, have been fo well difplayed in a differtation on_the fubjet by the Reverend Mr. Walters™, that I
am unwilling to make ufe of his fentiments in any othet words thian his own.

The Welfh language, he obferves, is pollelled of native ornaments, and unborrowed treafures. It rivals
the celebrated Greek in its aptitude to form the moft beautiful derivatives, as well as in the elegance, faci-
lity, and expreflivene(s of an infinite variety of compounds, and deferves the praife which has been given
it by an enemy ®, that wotwit/flanding the multiplicity of gutturals and confonants with which it abourds, it hag
the foftnefs and harmeny of the ltalian, with'the majejly and expreffion of the Greek.”

Of all the tiflues ever wrought
Ni phrofais, dan fJurfafen, On the Parnaffian hill,
Gwe mor gacth a’r Gymraeg wén °. Fair Cambria’s web, in art and thought,
Difplays the greateft fkill.

¢ The glory of a language isa copious rotundity, a vigorous tone, and a perfpicuous and expreffive bre-
vity ; of which a thoufand happy inftances might be produced from the Cambro-Britith MSS. Their com-
pafs reaches from the fublimity of the ode to the concilenefs of the epigram. Whoever explores thefe an-
cient and genuine treafures, will find in them the moft melodious numbers, the moft poetical dition, the
moft nervous exprcilion, and the moft elevated fentiments, to be met with in any language.”

A language, however fortunate in its original conftruction, can never attain fuch perfeétion without a very
high dégree of cultivation *. It is evident thercfore that at fome remote period the Welfh themfelves were
highly cultivated, and had made great progrels in learning, arts, and manners; fince we difcover fuch
elegance, contrivance, and philofophy in their language. Some authors have attributed this refinement of
the Cambro-Britifh dialect to the Druids. From this opinion I diffent @ becaufe I obferve that Tadiefn and
his contemporarics, by whom they were followed and imitated, do not afford fuch fpecimens of polithed
numbers and di¢tion as the Bards who lived under the later princes have exhibited. The Liflzddfed was
the fchool in which the Welfh language was gradually improved, and brought at laft to its unrivalled per-
fection. ¢ The Bards, fays the ingenious critic I have before quoted, have been always confidered Ly the
Welth as the guardians of their language, and the confervators of its purity.”

The metre of Welfh poetry is very artificial and alliterative ; poflefling fuch peculiar ingenuity in the fe-
le€tion and arrangement of words, as to produce a rhythmical concatenation of founds in every verfe. To an

! Lord Lyttelton from Giraldus Cambr:onfise Hilt. Henry 1I. firu&ture of the Wellh language to its pecnliar property of vary-
vol. 1I. p. 0g. A ing artificially, ewphonice gratid, its mutable initidd cohionanes s
m A Diflertation on the Welfh Language. 8vo. Cowbridge. making it fuperior in this refpect to the A ovean nnd the (;/,Al,‘,,k'.
1771. : See Hiitorical and Critical Remarks on the Britith 'I’onfﬁxc, 8vo.
n The author of the Letters from Snowdon. London, 17069. p. s8, &c. Likewile Antijuse Linguw Britanica
° Edmund Prys, D. D. Archdeacon of Merioneth, by Dr. Dawiss, 8vo. London, 1621, ’

p Dr, Llesvelyn ingenioufly refers the curious and delicate

LEnglith
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I"aglith reader it may feem a laborious way of trifling : but every language has peculiar laws of harmony
‘I'he ancient languages of Greece and Rome were not clogged with a fuperabundance of confonants, and were
chiefly compofed of polyfyllabic words and vocal terminations. Their poets therefore made their metre
corfift in quantity, or the artful diftribution of long and fhort fyllables. The old Britifh language abounded with
confonants, and was formed of monolyllables, which are incompatible with quantity ; and the Bards could
reduce it to concord by no other means, than by placing at fuch intervals its harfher confonants, fo intermixs
ing them with vowels, and f{o adapting, repeating, and dividing the feveral founds, as to produce an agrec-
able effe from their ftructure. Hence the laws of poetical compofition in this language are fo ftri&t and
rigorous, that they muft greatly cramp the genius of the Bard, but that there is, in the language itfelf, a
particular aptitude for that kind of alliterative melody, and is as eflential as Harmony in Mufic, which con-
ftitutes the great beauty of its poetry. To rhe ears of natives the Welfh metre is extremely pleafing, and
does not fubject the Rard to more reftraint than the different forts of feet occafioned to the Greek and
Rowan Poets?. There are traces of Cynghanedd or alliteration in the poetical remains of the Druids. It
was known to the Bards of the fixth century, but they ufed it fparingly, and were not circumfcribed by rules.
From the Norman conqueft to the death of Llywelyn the laft, they were more ftrit. From Lhwelyn to Eli=
zabeth the laws of alliteration were preferibed and obferved with the moft fcrupulous exactnefs.. A line not
perfeétly alliterative was condemned as much by the Welfh grammarians, as a falfe quantity by the Grecks
and Romans™.

The Bards, like other poets, were oftentatious of their wealth: for they had no fooner learnt the extent
of their power, than they began to wander at will through all the mazes of Gynghanedd.

They gave other relative proofs of an unrivalled profody. Not content with the mecllifluence of this
~couplet, written on a harp.

Mae mil o leifiau  melyfon, Within the concave of its womb is found
Mal mél o byd ym mola hon, The magic {cale of foul-enchanting found .

they fought after more liquid meafures, and produced fuch fpecimens as the following Englyn i'r Pryf Coppyn,
or Epigram on the Spider, compofed entirely of vowels. ‘
O’i wiw wy i weu é 4, - - 2’i weuau
O’1 wyau y weua;
E’ weua ei we aia,
A’l, weuau yw icuau Ji‘
In grandeur the following diftich on Thunder could not be furpafled,
Tén a dwr yn ymwriaw
Yw'r taranau dreigiau draw ®.
but it is exceeded in difficulty by the fubfequent Englyn, compofed of vowels and the confonant 7,

Ocr yw'r eira ar Epyri - - 0 1y W,

Ar awyr i rewi,

Qer yw'r id ar riw'r Ri,

Ar eira oer yw Ryri”. ’
Such fpecimens deferve not to be read with ridicule or difguft: they were not defigned to difplay the fkill
of the poet, butthe powers of the language.

Something now remains to be faid of Welfh Mufic. Though the fupernatural power and effeéts, fabu-
loufly afcribed tothe Mufic of antiquity, are now held in juft derifion; it is not difficult to conceive, that
(notwithftanding its known fimplicity) by its aflociation with poetry, which it rendered more articulare and
expreflive, it might operate with much greater fuccefs on the mind and affections, than the artificial melody
and complicated harmony of modern times. The mufic, as well as the poetry, of Wales, was tinctured
vith its peculiar and original charater by the genius of the country: they fprung out of the fame foil,
deriving from its delightful vallies their foft and tender meafures, and from its wild mountainous fcenes their
bolder and more animated tones ™.

9 Northern Antiquities, 8vo. London, vol. L. p. 461, &c. , ¥ Walrers's Differtation, p. 53.
* Northern Antiquities, vol. 1. p. 197, &c. ‘ ¥ Rhydderch’s Wellh Gramumar, p.'r4r.
* Walters’s Differtation on the Welfh Language, p. g2. ¥ Whoever defires to fee this idea purifued to fome length, may
¢ Rbylderch’s Welth Grammar, p. 141.  See this Exnglys inge- find it ingenioufly and philofophically develeped. with reference
nioutly anfivered in another, compofed in like manner of vowels, to the native mulic of scotland, in Dr. Beazee's Efliys on Poetry
by the Rev. Mr. Gronw Owen; Diddawwch Tculuaiddy, Gavaith and Mulic, ‘
Beirdd Mon, 18ve. Lond, 1763, p. 35. 7

deriving
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And where could the Mufes have chofen a happier refidence ? Now you are delighted with vallies at
once wild and beautiful : in other parts, you are aftonithed with a continued tract of dreary cloud-capt
country, ¢ hills whofe heads touch heaven” dark, tremendous precipices {wift rivers roaring over
disjointed rocks black caverns, and iffuing cataralts. Did Salvata Rof@’s extravagant fancy ever in-
dulge itfelf in fuch grand and favage profpects ? Or has Claude Lorraine’s inimitable pencil excelled the vale
of Clwyd?

It is not to be wondered that the venerable Cambro fongs poffefied fuch influence on the minds of our
anceftors, when we confider their beautiful and various change of ftyle and time ; tranfitions abrupt as the
rocky profpects of the country, and fudden as the paffions of the people.

The moft ancient ftyle of Welth Mufic is the grave and folemn, which was confecrated to religious pur-
_pofes and occafions . The next, diftin& from the former, s vehemently marsial and magnificent?s.  Another
is plaintive and expreffive of forrow, being appropriated to elegies and the celebration of the dead% Ana.
ther is of the pafforal kind, and of all perhaps the moft agreeable ; coming neareft ¢o nature; and poffef-
fing a pleafing fimplicity and foothing tranquillity, fuitable to genial love *.

Of thefe ancient melodies I have recovered fome genuine remains; and their/effects are not wholly loft or
forgotten. A new era of Cambro-Britifh harmony has rifen in our times, and the wonderful things related
of it in former ages have been already realifed.

The trembling ftrings about her fingers crowd,

And tell their joy for every kifs aloud

Small force there needs to make them tremble fo ;

Touch’d by that hand, who would not fremble too? Waller.
The harp, in the hands of the Britith fair +, has acquired new honours and a more irrefiftible influence ; and
mever produced fuch tranfport and enthufiafm when ftruck by a Cyhelyn, or a Cadwgan, as it now excites,
aflifted by the liquid voice and diftinguithed beauty of our modern female Bards.

EDWARD JONES.

* The fine old P/lms, which are chanted in fome/ of the
churches in Waks, particularly in thof¢: where modern finging
1s not introduced.

Likewife Cor- Aedan, Cér-finfain, Cér-avrgog, Cir-Alchan, Cér-
Ffniwr, Civwy goofn, €0c.  Some of thefe Cor’s or holy Songs,
are carefully difplayed froin an ancient manufcript in the ori-
ginal mufical notes fuppafed to be Druidical, which the reader
will fee engraved on a book, delineated. in the print of the mu-
fical infiruments, further in thissvolume.

Y Triban, or, The Warriors Song, Triban Morganwg, Myne-
diad Cadpen Moyrgdn, Erdaigan 4ro'r tant, Crdyn Gwyn, Yindaith
Mwnge, Dreuddivyd y Frenbines.  Blodew'r Grug, Tor riad y Dydd,
Sienkyn, Plygiad y Bedolfach, Wyres Ned Puav, Pen Rbhaw, Farawel
Ned Puw, &c.

z Morfa Rbuddlan, Y Galon Drom, Dafydd Garreg-aen, € orddi-
nam, Confet Groffudd ab Cynan, dubawdd ymadael, Maynen Mén,
Symlen Bew bys, L Hen Dén, &c.

% Mentra Guven, Glin Feddwodod mavyn, Codiad 'yr Hedydd, Hén
Sidel, Mereh Megan, Tacll yn ei boch, Tin y Fammaeth, Dewis
Meinaven, Dylyn Serch, Confét Dafydd ab Gawilym, Malded Arglwwyddes
Oxwen, Mantell Siani, Nis Galan, Ar bfd y nos, Tros y Garreg,
Megen a goll:dd ei gardas, Blodis’r Drain, Crotty Coed, Hob y dirif,
Digan y Pibydd Coch, &c. &c,

+ ‘¢ The harp is the favourite inftrument of the fair fex, and
*¢ nothing fhould be fpared to make it beautiful : for it fhould
‘¢ be a principal objett of mankind to attach them by every
¢ means to mulic, as it is the only amufement that may be en«
¢ joyed to excefs, and the heart ftill remain virtuous and un«
‘¢ eorrupted.”  Dr. Burney’s Hiflory of Mufie, vol. I.
¢¢ Their Bufinefs thould be to practice merely for the amufe»

¢ ment of themfelves, their own family, and particular friends,

+ ¢ or rather for domeftic comfort, which they were by provis

dence defigned to promote ; viz. To calm the boifterous paf-
¢ fion—to relieve the anxieties and cares of life—to inipire
¢¢ cheerfulnefs— to appeafe the nerves, when irritated by paim,
¢¢ ficknefs, or labour of mind or body, to foothe the peevilli-
‘ nefs of infancy and old age—and to raife the mind to a feel-
¢ ing and love of order. She who fhall improve the natural
‘¢ talents, with which women are born, of doing all thefe things,
¢¢ will not have mifpent her time by applying a few years t6
¢ mufic.”

Stilling fieet’s Principle and Poaver of Harmany, p. 151.

-
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OF THE
WELSH PENNILLTION,
O R,

EPIGRAMMATIC STANZAS* and PASTORALS.

Alsesnis dicetis.  Amant altesna Camene: VIRGIL,
g \HESE have been tranfmitted to us by oral tradition from time immemorial, and flill are the domeflio
and colloquial Poetry of the natives of Wales, a people uncommonly awake to all the impreffions of
forrow, love, and joy.

The memorial ver(es, which in the time of Cefar® were never committed to writing, and which the Druidical
Difciples employed fo many years in learning, were Penuillion, conveyed in that moft ancient metre called
Englyn Milwr.

When the Bards had brought to a very artificial {yftem their numerous and favourite metres; thofe which
they rejected © were left for the drefs of the Ruftic Mule, the 4wen of the multitude. When Wales became
an Englith province, Poetry had been generally diffufed among the dower claffes of the people. From that
period they forgot their former favourite fubjets of war_and terror, and were confined to love, and the
paffions which are nearly allied to it, of pity and of /grief; fo thefe fort of Pennillion were naturally re-
tained, and admired, on account of the tender beauties contained in them.

At length, towards the reign of Queen Elizabeth, the conftitutional (yftem of the Bards became entirely
extint in Wales; and the only Poetry that furvived, was poured forth in unpremeditated Pennillion,
around the hearths of hufbandmen, and in the cots of fhepherds. WWhat contributed to keep alive, under
every difcouragement of foreign oppreflion, the poetical vein of the Welth peafantry, was their primitive
fpirit of hofpitality ¢ and focial mirth’y which aflembled them to drink mead, and fing, and dance, around
the harmony of the Harp, Crwth, Pipe, and Dru.ay; and what has preferved from very diftant times many
of thefe little fonnets, is their fingular merit, and the affe¢tion with which they are remembered. Some of
the old Englith fongs, which have been a thoufand times repeated, ftill continue to pleafe; while the
lullaby of the day is echoed for a time, and is then configned to everlafting oblivion. The mectres of thele
ftanzas are various : a‘ftanza containing from three to nine verfes ; and a verfe confifting of a certain number
of fyllables, from two toeight. One of thefe metres is the Triban, or Triplet; another the Awd! Gywydd,
or Hén ganiad, The memorial Ode of the ancient ftrain; another, what in Englith Poetry would be called
the Anapeftic. There are feveral kinds of Pennil/ metres, that may be adapted and fung, to moft of the
following tunes; and fome part of a tune being occafionally converted into a fymphony. Oae fet of words
is not, like an Englifh fong, confined to one tune, but commonly fung to feveral. '

The {kill of the pennill-fingers in this is admirable. According to the metres of their pennillion, they
ftrike into the tune in the proper place, and conduct it with wonderful exactnefs to the fymphony er the clofe.
While the Harp to which they fing is perhaps wandering in little variations and embellithments ; their fing-
ing is not embarrafled, but true to the fundamental tune. This account explains the ftate of our Mufic and
Poetry, defcribed by Giraldus as they exifted in his time; when the Welth were a nation of Muficians and
Poets ; when Cor’s, or Mufical Bands, were frequent among them; and when their children learnt from
their infancy to fing in concert °.

a The word Pennill is derived from Pen, a Head: becaufe This
thefe ftanzas flowed extempore from, and were trealured in, the
Head, without being committed to paper. Peunil may alfo
fignify a brief bead, or little fubj-él.

roves that Pennillion were then frequently compofed
and admired.

4 ¢« Among this people there is no beggar to be found : the
houfes of all are open for the welcome reception of all comers.

® See Cafar’'s Commentaries : De Bello Gallico. lib. 6. cap. 8.
© < ¥ rbai hynny [y i roddi teflun 'r Beirdd i ganu arno, naill ai
mezon Englynion, Unodl union, Cyuydd, uew rywo un o'r pedwar Mefur
ar tugain, ac nid meson Dyri’y Caroly neu ryaw waidl gerddi, y rbai
ui_fu wiaw gan y prif Feirdd gyt gymmaint a’i crybaoyll, o berawydd

nad ocs Rheolau perthynafol iddymt”’  Statud Gruftudd ab Cynan -

ynghylch cadw Eifteddfod,
{

Munificence they eftecem beyond all virtues; and the genius cf
hotpitality is fo well undertlood, that the cercmony of oitering
entertainment ro frangers, and of afking ir, is here unknown.'
Giraldus Camp-enfis.

¢ Cambrie D foriptio, cap. 13,

li
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In his time it was ufual for companies of young men, who knew no profeffion but that of arms, to enter
without diftinétion every houfe they came to. There they enjoyed the free converfation of the young
women, joined their voices to the melody of the Harp, and confumed the day in the moft animated
feftivity . ¢ Even at this day fome vein of the ancient minftrelly furvives amongft our mountains. Number
of perfons of both fexes affemble and fit around the harp, finging alternately Pennillion or ftanzas of ancient
or modern compofitions.”

¢ With charming fymphony they introduce

¢ Their pleafing fohg, and waken raptures high;
¢ No voice exempt, no voice but well can join

¢ Meclodious part.”

¢¢ The young people ufually begin the night with dancing, and when they are tired, affume this fpecies
of relaxation. They alternately fing, dance, and drink, not by hours, but by days and weeks; and mea-
fure time only by the continuance of their mirth and pleafure. Often, like the modern Improvifatore of
Italy, they fing extempore verfes ; and a perfon converfant in this art, readily produces a Pennill oppofite
to the laft that was fung.” Many have their memories ftored with feveral hundreds, perhaps thoufands, of
Pennillion, fome of which they have always ready for anf{wers to every [ubject that can be propofed; or if
their recollection fhould ever fail them, they have invention to compofe fomething pertinent and proper for
the occafion.  The fubjects afford a great deal of mirth : fome of thefe are jocular, others fatirical, but moft
of them amorous, which, from the nature of the fubje, are beft preferved. They continue finging with-
out intermiffion, never repeating the fame ftanza (for that would forfeit the honour of being held firft of the
fong,) and, like nightingales, fupport the conteft through the night. The audience ufually call for the tune :
fometimes a few only fing to it, and fometimes the whole company. But when'a party of capital fingers
affemble, they rarely call for the tune, for it is indifferent to them what tune the Harper plays. Parithes
are often oppofed to parithes ; even counties contend with counties ; and every hill is vocal with the chorus £.”

In thefe rural ufages, which are beft preferved in the mountainous counties of Merioneth and Caernarvon,
we have a diftant pleafing glimpfe of ancient innocence, and the manners of a golden age.

Mannau mwyn am win a medd,
Tannau miwfig  tén mafwedd!

Whoever confiders the unaffected fenfe and unadulterated paffions conveyed in thefe fine little pieces of
antiquity—{fentiments which all would hope,” but few are able to imitate—together with the fweet and
foothing air of our mufical compofitions, which are moftly in the Lydian meafure, will pot wonder that,
like our national proverbs, they have been fo long preferved by tradition, that the fame flanzas are remem-
bered in all the counties of Wales, and that the natives are fo enamoured with them, as to be conftantly
chanting them whenever they meet with.a Harpy or a Crwth. Nor will he blame my prefumption, when,

for an effufion of tender fimplicity, T place them in competition with the affeing tales of the Scots Ballads,
and the delicate aperzix of the Greek Epigrams.

P E N N I L L I O N #,
Tecca ¢i llun, a brafia eilluis,
Ta'r D;éy)? fz{z{;n.ms Beauteous in form the Harp appears,
Ti ,baed;:f)gl&; N, Its mufic charms our ravifh’d ears
Tydi ydyw /Z'wyn’ w L'efs var.ied ftrains awake the grove,
Llbwenydis Fill’d with the notes of {pring and love ;
Hither the Mufes oft fhall throng,

ddow’ . _
Fe ddut'r Bdar yu'y man, Infpire the theme, and fwell the fong !

I diwnio dan

D’ adenydd?
Haydd ar Ferch yw lhgaid du, ’Tis. Man’s tb conquer, fierce in arms,
Hardd ar Fab  yw bod yn by’ 3 Woman prevails by gentle charms ;
Hardd ar Farch yw pedrain lydan, - Firm vigour marks the generous Steed,
Hardd ar Filgi yw myn’d yn fuan ! And lightning wings the.Grey-hound’s {peed.

N £ See Lerd Lyttelton’s Hiflory of Henry I1. vol. 2. p. 6q. X Sec Pennant’s Journey to Snowdsn,
Every language has peculiar beauties. The thoughts and words of thefe Pennillion are fo uncommonly fimple and expreflive,

that T do not prefume to offer the annexed Englith ftanzas as an adequate tranflation, but merely (for the fak ingli
reader) as an Fn\perfe& fketch and idea of them, 1 ) out merely (for the fake of the Englifn
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Mi ellir myw'd i lawer ffair,
A cherdded tair

O oriau,
A charu Merch, o lawer plwy,
Heb wybod pwy

Sydd orau
Mae'n anbawdd dewis derwen dég,
Heb ynddi frég

In rhywle !

L L I O N.

From wake to wake, from plain to plain,
The curious {wain may rove ;

A perfe& Nymph he feeks in vain,
To meet his conftant love :

Frequent and fair, like faplings tall,
Whole bevies throng around ;

But ah ! what fapling of them all,
Without a flaw is found !

1.

Tro dy wyneb Gwen bydd fwyn
A gwrando gwyn dy gariad

Gwn nad oes un mab yn fyw
Na fercha liw dy lygad 2

'R ydwyf yma fal y gwel

Heb na chyfoeth na thylodi

>S meiddi gyda mi gyd-fydio
Di gei ran O'r fuchedd bonno?

I.

Turn, lovely Gwen, be good and kind,
And liften to thy lover’s pray’r;

Full well I know, there’s none fo blind,
But muft adore my charming fair.

2.

Defpife me not for being poor,
I am not very rich, ’tis true;
But if'thou canft my lot endure,
I fhall be rich enough in you!

Llin y Delyn, llin y tannau,
Lliin Cyweirgorn aur yn drioat ;
Tan ¢i fyfedd O ! na fafai,
Llin fy nghalon union innau !

The Harp in Howel’s arms reclin’d,
Warbles refponfive to his mind 5
What joys would thrill this ravith’d breaft
So to his manly bofom preft!

Dy liw, dy lin, dy law, dy hgad,
Dy wén dég, &'tb yfgafn droediad ;
Dy olwg bardd, a’th barabl tawel,
A'm peryglodd am fy boedl !

Thy colour, fhape, thine eye, thine hand,
Thy nimble ftep, and witching {mile ;
Sweet looks, foft {peech, my life command,

And nearly did, my life beguile !

T Sir Fén, y mae fio tannau
Tn NyffrynClwyd, mae coed Afalau ;
Tn Sir Fflint, mae tin i’mdwymno,

A lodes lindeg ?w chofleidio

In Mona’s ifle, melodious notes refound,

In Choyd’s tich vale, neareous fruits abound;
Flint’s verdant tra&, conceals the ufeful ore,

Much for its minerals fam’d, for lovely women more.

Blodeu °r flwyddyn yw f* Anwylyd 5
Ebrill, Mai, Mebefin, befyd s
Llewyrch baul yn Pwynnu ar gy[god,
A gwenithen y genethod.

My love’s the bloffom of the year,.
The fummer months in her appear;
The thade enlightens as the pafies,
She is the gem of charming lafles,

Dod dy law, ond wyd yn coclio,
Dan fyj mron, a gwilia *mriwe ;
Ti gei-glywed, os gwrandewi,
Swn y galon fach yn toxri 2.

If doubtful of my truth you ftand,
Place on my breaft your lovely hand;
Yet gently touch ; nor aid the fmart
That heaves my fond expiring heart?

Ow!
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Ow! fy nghalon, torr os torri,
Pabam yr wyd yu dyfal boeni ?
Ac yn darfod beb ychydig,

Fal ji glis ar lechwedd lithrig !

I

L LI O N

O break at once, my heart, in twain,
Nor pine with flow unceafi.g pain:
Nor thus with gradual woes decay,
As ice on mountains melty away.

Er melyned gwallt ei phen,
Gwybydded Gwen
Lliw'r ewyn;
Fod llawer guwreiddin chwerw’n ’r ardd,
Ac arno hardd
Flodeiiyn !

What tho’ the ringlets of her hair

May with the radiant gold compare,
The charming maid fhould know;

That many lovely flow’rs that rife

From bitter roots, and fcent the fkies,
In many a garden grow !

Cwyn eu byd yr adar guwylition
Huwy gint fyn’d {'r fan y fynnon;
Weithiau i'r mbr, ac wveithiau i'r mynydd,

A dyfod adref yn ddigerydd.

How happy is the wild-fowl’s flate ?

To the fea, or mountains flying;
True and conftant to its mate,
Free and happy, lving, dying.

Blin yw caru yma a¢ accw,
Blin bid heb, y blinder hwnnw,
O’r blinderau blinaf blinder,

Ciir anifyry caru’n ofer!

3336030

A mighty pain to love it is;
>Tis.a pain, that pain to mifs ;
Qf all pains, the grc:}tc& pain,
Is'to love, and love in vain.

Rbaid i gybydd gadw ei gaban,
Rbaid i ieuengtlyd dorri allan;
Hyd y’ medd mae’n rhaid i minnau,
Ganlyn mwynion dynnion dannau.

In his lone cell the mifer flays;

The young man walks abroad, and plays:

And 1, till death my paflport brings,
Muft found the harp’s extended ftrings.

1.
Aelwyd ferch [ydd rbwng fy nwyfron,
Tanwydd cariad ydyw’'r-galon ;
A’r tin bwanw, byth ni dderfydd,
Tra parhdo ddim o'r tanwydd!

2.
A ffyddlondeb yto ’r meginau
Sydd yn chwythu *r tin i gynnat,
A maint y gwrés nid rhyfead gweled.
7 dwfr yn berwi, dros fy llygaid !

1.
My heart’s the feat of fond defire ;
Affe&ion fans the gentle fire ;
And conftancy augments the flame
That burns eternally the fame !

2.

What wonder then, my throbbing breaft

Is with fuch inward heat poffefs’d?
Whence all the melting paffions rile,
And burft in torrents from my eyes.

Hawdd yw d’wedyd daccw’r Wyddfa
Nid eir drofti ond yn ara’

Hawdd i’r jécb, a fo’w ddiddolur
Beri'r clif gymmeryd cyffur.

To fpeak of Snowdon’s head {ublime,
Is far more eafy than to climb :

So he that’s free from pain and care
May bid the fick a fmile to wear.

33
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T» Hafod Elwy ’r Gég ni chin,
Llais y frin

Sydd amla ;

Pan fo bi decca, ym mbob tir,
Mae [i yno’n wir
T eira.

L L I O N

From Elwy far, the Cuckoo fings;
And funs adorn the fkie;

But there the Raven, flaps his wings,
And fnows eternal lie !

Weithiau yn brudd, weithiau yn llawen,
Weithiau a golud, sweithiau ag angen ;
Weithiau ag atr; ac arian ddigon,
Weithiau yn brin o ddw’r yr afon!?

Sometimes grave, and fometimes merry ;
Sometimes rich, and fometimes needy ;
Sometimes ftor’d with gold and filver,
Sometimes fcdnt of river water.

I.

Mi ddymunais, fil 0 weithiau,
Tod fy mron o wydr golau,

Fal y gallai °r Fiin gael gueeled
Fod y galon meun caetbiwed.

2.

Ni bu ferch erioed gan laned,
Ni bu ferch erived gan wynned,
Nt bu ncb o ferched dynion,
Nésna hon i dorri *nghalon.

I

How oft, tranfported, have I faid,

Oh ! that my breaft of glafs were made !
Then might fhe fee, angelic fair,

The love, her charms have kindled there |

2.

There never waga maid o fair,
Of ‘fuch bewitching fhape and air ;
There nevér was of woman kind,
One half fo fuited to my mind,

Trwm yw ’r plwin, a thrwm yw'r cerrig,
Trem yw calon pob dyn unig ;

Trymma peth rbwng haul a leuad,

Canu ’n iach; lle byddo cariad !

Sad and heavy finks the ftone,

On the lake’s fmooth furface thrown ;
Man opptefs’d by forrow’s weight
Sadly finks beneath his fate ;

But the faddeft thing to tell,

Is to love, and bid farwell !

Guwych gan gerlyn yn ei wely

Glywed fion y troellaw ’n'nyddu ]
Gawych gan jnuan Duw a drycko
Glywed fwn'y tannau i tiwnio !

Gay the mifer ¢’er will be,

His wealth to fee augmenting round ;

But that’s gay and pleafes me

When notes agree with voices crown’d !

Geeynt ar for, a baul ar fynydd,
Cerriy Urwydion yn lle coedydd ;
A gtdylanod yn lle dynion, ‘
Och! Duw pa fodd na thorrai ’nhalon}

Wild o’er the main the tempeft flies,
The radiant fun deferts the fkies ;

Grey ftones the naked heath deform,
And loud, and piteous howls the ftorm ;
Shrill fcreams, the hungry gulls between
And defolation blafts the fcene.

What heart fuch terrors can endure,
Save in thy aid, my God, fecure !

Mae gan amled yn y farchnad,
Groen yr Cen, a chroen y Ddafad §
Achan amled yny llan,

Gluddw'r Terchy a ¢hl.dda’r Fam !

As oft in the market the fkin of the lamb
As the {kin of the wether is feen : ;
Nor more common in churchyards to bury the dame,

Than her daughter of blooming fifteen,
Myn'd



P E N N

AMyn’d Or ardd i avrri pwyfi
Grerthod lafant, gwrikod lili,
Gwrihod mintys, a rbos cochion
Dewis pwyfi o ddarad! psethion !

I

L L I O N

For my breaft a nofegay chufing,
Every fragrant flow’r refufing;

I pafs’d the lilies, and the rofes,
And of the nettle made my pofies *

Os collais i fy ngrariad lin,
Mae brin i frin,

Tn roywlc s
Wrth ei bidd y bo Fi byw,
Ay ’wilys Duw

I minne’ !

02290

Should I lofe my faireft love,

For a dove there’s ftill a dove,
Somewhere or other to be found ;

At hearts-eafe may fhe ever be!

Whatever heav’n defigns for me,
May fhe in peace and joy abound !

Ni ckdn g diim amfer gaua’,
Ni ckin Telyn beb ddim tannau;
Ni chan calon bawdd °ch’ wybod
Pan fo galar ar ¢i gwaelod!

In wintry months the Cuckoo will not fing ;

- Nor will the Harp refound without a firing ;

35

With one bright thought the bofom cannot glow,

Opprefs’d by grief, and overcome by woe.

I
Gwyn fy myd, na fawn mor happus,
Tn y bjd, a chael fy newis,
Mi ddewifeon o flazn cyfoeth
Lendid prid, a charied perffaith !

2

Fe gair cyfoeth ond cynnilo,

Fe gair tir end tulu’m dano;

Fe gair glendid cnd ynofin,

Ni chair mwynder, ond gan Rywun.
3.

Rhbywun fydd! a Rhywun etto!

Ac am Rywun 'r wy'n myfyrio!

Pan fuyf drymma’r nis yn cyfgu,

Fe ddaw Rbywun, ac am deffry. !

©920¢

I.

From pleafure’s univer(al ftores

Nor wealth; nor power my heart implores ;
But beauty’s fair, ingenuous face,

And faithful love’s fincere embrace.

2.

Beauty, ‘too venal, may be hir’d,

And land be purchas’d, wealth acquir'd ;
But happinefs that ne’er was bought,
Muft in One fair one’s arms be fought.

3
Some Fair there is, fome chofen Fair,
Whofe charms, my conftant thought and care;
My fleeping breaft too keenly move,
And wake me from the dreams of love.

Clywals fiarad, clvwwais ddwnidro,
Clywais ran-o’r byd yn beio ;
Erioed ni eblywais neb yn datgan,
Fawr o'i bysod feiau ei bunan!

‘Whifpers I’ve heard, and harth report,
And half the world reprove the reft,
But none in all this vaft refott
Who much of their own faults confeft.

Nid oes imi ond Jauw elyn,

Guyn fy myd, pe byddwn rhyngddyn ;
Pan fo Meinir yn fy mreichiau,

T gelynion fydd y glinian!

Two enemies alone I fear,

And yet I wifh they were more near ;
Oh! that the two I was between
My love muft guefs—the knees I mean'!

* A'luding to the choice of a wife.

Cas ‘ad
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Caniad y Gég i Lirionydd *,

I.
Er a welais dan y fer,
O lawnder, glewder gwledydd ;
0 gwrw da, a gwjr i'w drin,
A gwin ar fin afonydd :
Goreu bir, a goreu bwyd,
A ranwyd i Feirionydd.

2.
Da ydyw'r guwaith, rbaid dweyd y gwir,
Ar fryniau fir Feirionydd
Gohwg ver o’r gwaela gawn ;
Mae bi ettd’n lawon llawenydd :
Pwy ddifgwylias canai *r Gig,
bDezon mawnag yn y mynydd 2

3.
Pwy fydd lin o bryd a grwedd,
Ond rbyfedd mewn pentrefydd 2
Pwy [y ‘mhob byfwiaeth dda,
Yngwhom gyd d i gilydd ?
Pwy fy’n ymyl dwyn fy ngho’ 2
Morwynion bro Meirionydd.

4¢
Glin yw'r gleifiad yn y llyn,
Nid yiyw byn ddim newydd 5
Glin yw'r fronfraith yn ei thy,
Dan danu ei hadenydd :
Glanach yw, os dwedai ’r gwir,
Morwynion tir Meirionydd.

5e
Anwyl yw gan adar byd,
Eu rbyddid byd y coedydd
Anwyl ywo gan fabandaeth
Ei fammaeth, “odiacth ddedwydd
Ob! ni ddywedwn yn fy myw,
NMor anwyl yw Meirionydd.

6.
My yw Telyn o fewn ty,
Lle byddo Teulu dedwydd ;
Pawb Zibennill yn ei guors,
Heb fon.am bwrs y cybydd :
Meoyn y ciny o ddeutisr tdn,
Morwynion glin Meirionydd.

7.
Er bod fy nghorph mewn bufen byd,
Yn rhodio hyd y gwledydd,
Tn cacl plefer mér a thir,
Ni chafyn wir mor llonydd ;
Myned adve’ i mi [y ’raid :
Mae’r Enaid ym Meirionydd.

The Cvckoo’s Song to Merioneth.

I.
Whate’er I've feen beneath the flars,
Where fruitful climes abound ;
Of focial youths, and ftreaming jars,
When mirth and wine go round :
All thefe are only found compleat,
In fair Mervinia's fweet retreat,
2.
Mervinia’s rocks perhaps are feen,
To threaten want and dearth’;
Cold and barren, void of geeen ;
Yet full of joy and mirth ;
Who thinks the nightingale to hear,
On mountains chanting all the year ?
‘ 3.
Where greater beauty can you find 2
Each villager has charms !
Difcretion’s to the houfewife join'd,
The pleas’d beholder warms :
In thee, Mervinia, dwell the fair,
Who rale‘all hearts, or caufe defpair !
4.
How bright’s the falmon in the fiream ?
How beautiful the thrufh ?
With wing expanded feems to gleam,
All fpangling in the bufh:
And yet how far the maids excel,
Who in Mervinia’s vallies dwel] ?
5.
As fweet as to the feather’d kind,
To range thro’ every grove ;
As fweet as to the infant-mind,
To fip the milk they love ;
Could I, I would explore to thee,
How fweet, Mervinia, thou ’rt to me.

6.
O tuneful Harp ! melodious found !
When frién_ds united are ;
The odes alternately go round,
Unthinking of the mifer’s care.
How fweet their voices round the fire,
When fair Mervinians join the lyre !
7.
Although in pleafure’s maze I'm loft,
And range new joys to find ;
Command what feas, and land, can boaft,
Uncafy’s ftill my mind :
To thee, Mervinia, Il return,
My Jfou! for thee doth ever burn.

* This fonnet Is the compofition of the late Lewis Morris, Efq. and was tranflated by the late William Vaughan, Efq. of Cors y Gedol.

3
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Moes Erddican a chanu,
Duwg i’'n gerdd dég, Awen gu,
Trwy ’r Dolydd taro'r Delyn,
Oni bo'r jis yny Bryn

O gywair Dant, a gyr di
Awr orboen i Eryri!
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Wake, fweet Mufe, fome golden ftrain,
Voice and ftring, and o’er the plain
Strike the Harp, whofe echoes fhrill
Pierce and fhake the diftant hill ;

Far along the winding vale

Send the founds, till every gale

From the bright harmonic ftring

Many a tone of rapture bring,

And to Snowdon waft on high

An hour of tuneful extafy !

M;i &f oddiymma i’r Hafod Lom,
Er b6d yn drom
Fy fiwornai ;
M gaf yno ganu caingc,
e eifte’ ar fainge,
Y fimnai ;
Ac ond odid dyna’r fan,
2 byddaf dan
Y borau.

What tho’ the journey’s long I trow,
Yet hence to Hafod Lom 1'll go;
There chanting many a tuneful fit
Safe in the chimney corner fit,

.- And haply on that happy fill,

The morn’s return fhall find me ftill.

Rbaid i bawb newidio byd,
Fe wyr pob ehud

Angall ; ,
Pa waeth marw o gariad pilr,
Na marw o ddolur

Arall?

The ftage of life we all muft leave,
And death will yield us eafe;

As wellimay love our breath bereave
As fome more flow difeafe.

Gwna Hafd§ clymmedig,

Ac adail o goedwig 5

A thyn y glau ewig i glywed y Gig
A newid yn _ffyddlon,

Gufanau ’n gyfonion,

Tan dirion coed irion cadeirioge

Now the twining arbour rear,
Now the verdant feat prepare ;
And wooe thy fair and gentle love
To hear the Cuckoo in the grove:
Thro’ the {miling feafon range,
And with faithful lips exchange
Mutual kiffes with the maid,
Seated in the folding fhade.

O ! farghvydd Ddudv cyfion, pa beth [§'n eich brjd,
A% dringo pib cangen, o’r bin hyd y brig 2

Y brigyn [ydd uchel @’r codwm [ydd fawr,

Fe geir cich cwmpeiniy pan ddeloch i lawr !

Ye Gods ! is it poffible you fhould intend,

With courage undaunted this tree to afcend ?

The branches are lofty, the falling is fore,

Your former acquaintance may fee you once more !

D’accw  Lewyn o fedw gleifion,
D’accw’r Lhwyn [y'n torri ’ngalon ;
Nid am y llwyn yr wy’'n ochneidio,
Ond am y Ferch a welais ynddo !

See where the verdant grove of birches grows,
That grove fo fatal to my heart’s repole:

Yet not for that I figh in fuch defpair,

But for the maid I faw (enamour'd) there.

Ond ydyw byn ryfeddod
Fod daunedd gwraig yn darfod ;
A thra bo'n ei genau chuwyth,ni dderfydd byth mo’i thafod.

L

A woman’s charms will pafs away,
Her eyes grow dim, her teeth decay ;
But while fhe breathes the vital gale,

*Tis ftrange her tongue thould never fail.
Digfal
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1.
Disfal ydyw ’r aderyn,
Ni bau, ni féd, un gronun;

Heb ddim gofal yn y bjd, ond canu byd y flawyddyn!

2.
Fe froytty ei fwpper beno
Nis giyyr ym mb’le mae’i ginio s

Dyna’r médd y mae ’e’n byw, a gadaw i Ddaw arlwyo!

3‘
Fe eifledd ar y gangen
Ganedrych ar ei aden,

Heb un geiniog yn ¢i gid, yn llywio bod yn llawen !

L L I O N

1.
Blythe is the bird who wings the plain,
Nor fows, nor reaps, a fingle grain ;
Whofe only labour is to fing,
Thro’ Summer, Autumn, Winter, Spring.
2
At night his little meal he finds,
Nor heeds what fare may next betide,
The change of feafons nought he minds;
But for his wants lets Heaven provide.
3.
Oft on the Branch he perches gay,
Oft on his painted wing looks he,
And, pennylefs, renews his lay,
Rejoicing in unbounded glee.

F anwylyd ocdd dy ddau lygedyn,
Gwnr mai ariar byw [ydd yndiyn’ ;
TYn dy ben y taaent yn chwarca
Faly fér ar nofwaith oleu ?

Bu’n edifar fil o weithiax,

O waith fiarad gormod eiriau ;
Ni bu ericed mor fath beryglon,
O waith fiarad llai na digon.

Ow fanwylyd, tyrd ar gais,
I wrando ar lais
2r adar,
D’accw ’r lannerch decca erioed,
Dan gyfged lingoed
Llangar.

Union natur fy Mun odiaetb,
Yo naccau a *mrot ar . unwaith ;
Guweiddi heddweh, goddef teimlo,
D’wedyd paid 5 a gadael iddo !

Nid oes ymorol fawr am ferch,
Na chwaith am ferch naturiol ;
Y mbob lle mae crif a gwan
Am arian yn ymorol !

Pan baffio Gibr ei ddeugain oed,
Er bod fal coed

n deilio ;
Fe fydd [tbn goviadaw’r Bédd,
Y peri {w widd

Newidio !

Tebyg ydyw’r Delyn dyner,

I Ferch wen a’i chnasod melufber 3
Wrth ei theimlc mewsn cyfrinach,

E ddaw honno. frwynach, fuwynach.

Os ei ©r coed i dorri grialen,
Aeddwl fod yn gall fy machgen ;
Gwedi ¢i chael, a myn'd #w nyddu
Gwel fid-llawer un yn methu.

F Arglwydd Dduw. pa beth yw byn,
Ni fedra ’nd [y
Feddylio 2
Lle bo mib yn fwya’i ferch,
Ni fyn un ferch
Mo bono.

Tebyg ydyw Morwyn ferchog
I Fachgen drwg yn nhy cymmydog ;

A fynni fwyd? na fynnaf mono,

Ag etto er bynny, marw am dano!

Muwyn a mwyn, a thra mwyn yw merch,
A mwyn iawn le rhetho ei ferch;

Lle rbo merch ei ferch yn gynta’,

Dyna gariad byth nid oera.

Gwae a garia faich o gwrw,

Yn ei fol i fod yn feddw ;

Trymma baich yw hwn o’r beichiaa,
Baich ydyw o bechodau !

Hwn yw wmam, y cam, &'r celwydd,
Muwrdwr, lledrad, ac anlladrwydd;
Guwna'r cff yn wan, a’r gwan yn wannach,

Y el yn ffol, a'r ffil yn ffolach!
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Tra bu mi yn<dr cynnes am loches yn llazon,
Fy marnu yn [ynhwyrol ragorol a gawn ;
Troi’n ynfyd a wnaethym pan acthym yn il,
Di-rds a di-refwm a phendriom a ffol :
Fy anweyl gymdeithion a drocfou"}/ drych,
Trwan ni’s gwelan’ ofpoewan wds gwich :

Ich un gair o gellwair pe i gallent yn rhwydd;
Ynghyfgod rhedynen bwy *mguddien’ o’'m gwydd !

Robin-goch ddaeth at y rhiniog
A ddwy aden yn anwydog ;

Ac fe ddwenday mo’r yfmala,
Mae bi ’n cer fe ddaw yn eira.

306320C333

A mi’n rhodio *monwent eglwys,

Lle 'r oedd umryw gyrph yn gorphwys
Trowi [y nhroed wrtb fédd fy 'nwylyd,
Clywn fy nghalon yn dymebwelyd !

oo

Blin yw dawnfio ar bigau diir
A blin yw cir y galon!
Blinach ydyw colli’r Fun
A bithau i bun yn fodlon !

09

Derfydd aur, a derfydd arian,
Derfydd melfed, derfydd fidan ;
Derfydd péb dilledyn belaeth,
Etta er hyn, ni dderfydd biraeth !

Rbkois fy ferch ar flodan’r Dyffryn
A rhoes bithau’i ferch ar rywun;
Le voes hwnnw ’i ferch ar arall,
Bruno'r tri [y’ fwyaf anghall?

Sian foyn

Sian fain

Sian gain

Sian gu,

Sidn druan hynny bexo ;

Sian beraidd lais

Sian barabl lwys,

Sidn gymmgvys imi *mgomntio :

Tra bo uchel bediad brin

Ni’llyngai Stdn yn ango !

Mae lawer afal ar frig Pren,
A melyn donnen iddo,

Ni thil y mewydion dan ei groen,
Mo’r cyn’ryd poen 'w ddringo!

Hiwnnw fydd cyn divvedd Ha’
Debycca a fiwra o furo.

I

L L I O N

O mor gynnes
Mynwes
Meinwen,
O mor fwyn
Yw Lhoyn
Meillionen ;
O mor felus yw'r cufanau,
Gyda ferch a mwynion eiriau !

Yn bén ac yn ieuange, yn gall ac yn [,

- Ymerched y'n gibra, a minnau ar yr 6l ;
Pam y mae °r meibion im gweled mor wael,

A minnau cyn laned a merched [’n cael?

Minnau glywais fod yn rhyw-fidd,

- Lr Byd bwn wyth ran ymadrodd ;

Ae 7r Gwragedd anghlod iddynt,
Fyn'd a faith o'r wythran rbyngddynt !

Chewerthid mwyalch meton celli,
Nid ardd, nid erddir iddis
Nid lawenach néb-na hi!

Os collais i fy nghariad orau,
Colli wwnelo v coed eu blodau,
Colly ¢dn a wnelo °r adar

Dugy a gadwo ffrwyth y ddaear.

Plwm yw *mbenyd
P’le mae *mbaunes?
Briw a gofid,
Braw a gefais!

Mentra meinir tyr’d ar 761,
Di gei ragorol

Gariad?
Ni thynaf arnad léd y ddis,
Ond wyt yn dewis

Dywad !

Tros y mér y mae fy nghalon !
Tros y mir y mae fy ’chneidion !
Tros y mér y mae [ anwylyd,
Sy'n fy meddwl i bob munyd !

Darfu'r caru darfu yr cerdded,
Darfu i’r Feinir gael bodlonded ;
Darfu i minnau fwrw'’r galar
Am bob _fiwwrnai a rois yn ofer.

EGLYNION.
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ppias fédd, gwiwfedd gyfion, (go fafwedd)
Gwefufau melyfion!

w a fwriodd diferion,

Lil-gafod, byd dafod hon!

From lips delicious in their bloom

Rich mead I fipp’d that breath’d perfume,
And kindling rapture drew !

For heaven hath on my fair-one’s lip

(Which ev’n the bee might love to fip)
Diftill’d ambrofial dew !

(or)
Rich mead I fipp’d, my heart delighting,
From lips delicioufly inviting ;
Lips, that fuch honied fiveets diftill,
I ne’er can kifs, and ﬁp my fill!

ENG L YN upon the Greyhound of Prince Llewelyn ap Gruffudd ap-Liezoelyn,

Claddwyd Cylatt celfydd, (ymlyniad)
Ywlaenay Efionydd ;

Parod ginio i'w gynydd,

Parai’r dydd, yr heliai Hjdd |

The remains of fam’d Cylart fo faithful and good

The bounds of the cantred conceal ;
Whenever the dee, or thé ftag he purfued,
His mafter was fure of a mial.

Bydd fwyn
Wrib fwyn
O’th fodd,
Bydd anfwyn
Wrth anfwyn
O’th anfodd ;
Nid da'r anfwyn
Er unfodd,
Na rby fuwyn
Ond mewn rbyw fodd.

©3293

Bronfraith bér araith bererin, (deilgoed)
A Duwiol-gerdd ddifiin
Oer foreuswaith ar frigyit
Cotwirddocth fidd cerdd o’th find
Gavell mezon bédd gorawedd gwryd, (naws oer)
nag aros mewa di‘ygfyd :
Guwell angaipe im gollyngyd,
Gwellloes for, na gwallus fyd ?

2000

Lle bo. cariad brad mewn bron, (yn lechu)
Lloches yr annerchion,

Fo drig lnfzaid llygaid lon,

Liwybr gocl lle bo’r galon ?

Ni ckdf yr wy'n glaf o gleyfon (fy oer)
L2i fiarad am Gwenfron

Na gyrru ferch, na gair fon

Na’ar gwél un o'm gelynion !

Neidiais, a gyrrais beb un gorwydd (danaf,)
Wel dyna feifirolrwydd !

Naid fawr, lliz gwawr yn’i guydd,

Ar naid dros Aber Nodwydd # !

Tiriondeb d'wyneb, a’'m denodd (du elw,)
Dy olwg a'm dallodd,

Y galon fach, gul iazon jold

Dy degweh diy a'i dygodd.

Dy gufan byckan di bechod (digrif)
Fal degryn o wired

Medrufaidd medri o/od,

Er mdyn Duw, ar fy min did.

Moes gufan im rhan er bwy, (moes fil)
Moes ddwoyfil, moes dd:ufay,

Moes ugainmil, moes ugainnwy;

Moes yma, am floes im fwy.

Mocs gufan am ei geifio (imi)
Danr ammod eu rhifo

Moes fal byn im fil keno,

Moes, aur grair, rifedi ’r gro.

Ar 61 psb man, llan a lle, (a chwrw)
A charu merchede’ ;

R 3l rhodio, treiglo pob tre,

Tég edrych tuag adre /.

# By Einion to dsgharad, when he lcapt for her fake over Aber-Ned:w dd.
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The MUSICAL INSTRUMENTS of the WELSH,

’I‘ H E Mufical Inftruments anciently ufed in /¥ales, are as different from thofe of other nations, as their
Mufic and Poetry ™
Thefe inftruments are five in number, the Telyn or Harp, the Cridsh or Crowd, the Pisgorn or Pipe, the
Tubwrdd o Tabret, and the Corn Buelin, Cornet, or Bugle Horn. Of thefe an accurate reprefentation is

attempted in the Trophy prefixed.
The Harp, the principal of thofe I have enumerated, and indeed the queen of all inftruments, derives its

origin from very ancient times. Jubal, among the Hebrews, is called the father of tholc that handle the Harp

and Organ®. King David introduced it into his choir, and praifed the Lord on an inftrument of ten ftrings.
Among the Greeks alfo the Harp is very ancient, and is defcribed in the triangular form of the letrer
A Delta.  The honour of its invention is given to Mercury, who finding on the fhore of the Nile a dead
fhell-fith, formed the fhell into a Lyre, mounted it with ftrings, and a jugum to ftrerch or flacken them.
This Lvre, according to Diodorus Siculus, had but three firings, agreeably to the three feafons of the year,
Spring, Summer, and Winter, which were all the Greeks counted. Beélius quotes fome authoritics that
2 ilomannﬁme Lyvri plandat tibi, Barbarus Hurpé,
Grzcus Achilliaca, -Crora Britanna canat. Fenantius Fertunatus, lib. 7. Carm, 8.

> Gunifis, chap. iv,

M afﬁgn
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affign it four [trings, in imitation of the mundane mufic of the four elements. Homer, Pindar, Horace,
Virgil, Nicomachus, and Lucian, agree that it had feven, a number which correfponds with that of the Pla-
nets. Such was the Lyre which Morcury invented and gave to Orpheus, after whofe death ir was hung up
by the Lefbians in Apollo’s temple.  Pythagoras found it afterwards in a temple in Lgvpt, and improved it by
the addition of an eighth ftring.  Timoatheus, the Miletian, added four new ones to the original {even. Fefe-
phus, in his Jewith Antiquities, meuntions a Lyre with twelve ftrings. In the time of dnacreon the number
had been much greater, for thac Poet himfelf informs us that he fung in the whole compals of the wealy
Strings*. :

Notwithtanding we find that the Zelys or Welth Harp, was always peculiar to our Bards; though, pro-
bably, there was no dificrence betwixt the Harp when in its ancient primitive form, and the Grecian Lyre
for Divdorus Sicalus vecords that the Celtic Bards played on inflruments like Lyres, ovyciwy wods Mpoug 6 uola/s

In the time of the Welth Princes, an hereditary Harp was preferved with great care and veneration in
the houfhold of evcry Priace and Lord, to be beftowed fucceffively on the Bards of the family ; and was as
indifpenfable among the pofleilions of a gentleman*®, as a coat of arms.

The wiple or madera Welth Harp has three rows of ftrings: the two outfide rows are vuifon, the middle
row the fluts and (liarps.  Its compafs extends to five -oftaves. Some of its prefent appendages were pro-
bably the additions of the latter cenmries. This celebrated inftrument has been recently improved by the
invention of pedals, which change it without tuning into all the different keys, and have rendered it reuca
lefs complicated and inconvenient by reducing it to a firgle row of firings.

In expreffion and vaviety the Harp has no rival, which will be acknovledged by all who know how the
heart is foothed by its declicate and fofter founds, as well as animated by its-imore powertul and brilliant
tones. ‘This is elegantly exprefled by a Welfh Bard in the following ftanza :

Difyrweh, didrweh, didrais, (Tawelaidd) O Harp ! within thy magic cells

Y Telyn byfrydiais ; Light, airy glee, and pleafure dwells,
Cry’ odlau, cywir adlais, And gentle rapture rings ;
Nefolaidd wiw lwyfaidd lais! While clear-voic'd echo fends around

The heavenly gale of tuneful found,
From all th’ according ftrings.

The Credih is the fecond in rank of the Welfh muficial inftruments. I believe it to be the parent of the
violin. It has a moft agreezble melody, and was frequently ufed as a tenor accompantment to the Harp. It
is now becomne extremely rare in Wales. Its length is 20 7 inches, its breadth at bottom 9} : towards the
top it tapers to 8 inches.  Its thickne®iis 1 %, and the finger-board meafures 10 inches in length.

The Criéth is much more exienfive it its compafs, than the violin, and capable of great perfection,
therefore deferves to Le confidered. It has fix firings, viz.

1. 17 Crif-dans. The tharp firing
2. A% Fyrdon. And 1its bafe.

g Byrdon y Llorf-dant. } Accompaniment to the bafe flring.
4+ 2" Llorfdunt. The bafe ftring.

5. ¥ Gywair-dant. The key note,

6. A’i Eyrdon. } And its bafe.

The ftrings of the Cedth explained, And the ufual Method of tuning it.

Then tune the 5th | Tune the 6th fring| The 2d ftring to the) The g4 firing to t‘;\:l And the gth ftrirg te

1t 2d gd 4th sth 6th  Tunethe rft fring,  Rring to it, thus| to the sth fring. firtt. I titth. the 2l
EY < 3 ] | —— N— B —
R—p Q_,r_j______.___ g 'I“' !1 J 1 ? d } o o -1
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T'wo or three of the lower ftrings of the Credrh are often ftruck with the thumb, and [rve as a bafe ac-
companiment to the notes founded with the bow ; fomething in the manner of the Bariivn.  The Lridge of this
inftrument is fimple yet curious, ferving alfo for a found-board ; which the reader will cbferve, if he cafls

his eye on the delineation of it in the Trophy.
¢ See the Rrolegomena to Barnes's Edition of Anacreon : and Graffinear’s Mufical Diltionaiy.

4 1 have {een {ome antique Harps in Wales, with 18 or 20 flrings, others with 25 or 30.
¢ See King Hyiwed’s Laws publifhed by Dr. Wotton,
7
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There was likewilc a Crzith Tr.thant or three-fringed Credth, which was the ancient Bafe-Viol. The performers
on this inftrument were not held in the fame eftimation and refpect as the Bards of the Harp and Creorh :
becaufe the three-firinged Greéts did not require equal fkill, and confequently its power was lefs fenfibly felt,

The Pibgorn or Horn Pipe, is fo called, becaufe both extremities are made of horn. In blowing the wind

pafles through it, and founds the tongue of a reed concealed within it. It has feven holes, and meafures
about 19 inches in length. Its tone is a medium between the Flute and the Clarinet, and is remarkable for
its melody. ‘This rural Pipe is peculiar to the Jfe of Anglefey, where it is played by the fthepherds, and tends

greatly to cnhance the innocent delight of paftoral life,

The 7abwrdd, Drum, or Tabret, was ufed either in war, or to accompany other inftrumients in concerts,
at feftivals, &c.  We find indeed in the laws of King Flowel, that Harps and Voices were principally ufed

by the ancient Welfh to inlpire courage before a battle. There is reafon to think, however, that Crevths,

Pipes, and Tabrets, were ufed for the fame purpofe.

he laft, which perhaps thould have been mentioned before, is the Corn Buehn or Bugle Horn. Tl
inftrument was fometimes called, Corn Hirlas, Corn Cyweithas,
Long Blue Horn, The Horn of the Houfhold, and the Marching Horn.

1S
and Corn Cychwyu'; names which fignify the
Itfwas made, and received its

general appellation, from the horn of the Buffalo, Bugle, or Wild Ox f,-an- animal formerly common in
Wales. In the time of King Howel, it was the office of the mafter of the royal hounds to found his Bugle Horn,

in war, for a march, and to give the alarm and fignal of battle.
hunters and the dogs, and to call the latter together. The mafter of the hounds had tl
protetion within the found of his horn, while he was hunting ; as the Chief Bard
on his Harp. When his oath was required in a court of jufticey, he fwore by his

hunting laws ® it was decreed, that every perf

Bugle horns belonging to the King :
the Horn of the Mafter of the Hounds .

He likewife ufed it in hunting, to animate the
1e fame power of
poflefled while performing
horn. By the old Welth

on carryingathorn was obliged to know the Nine Chaces; and
that if he could not give a proper account concerning them, he fhould lofe

his horn. There were three

his Drinking Flora, the Horn for calling together the Houthold, and

This inftrument had lids occafionally at the ends of it, and was the cup out of which our anceftors

quaffed mead, for which they valued it as mmuch as for its forill and warlike found.
fometimes a fubject of the Cambro-Mufe. “There is a very fine {pirited

cimens of the Welfh Bards,

fome lines,
i the days of yore.

 Fill the Hirlas Horn, my boy,
Nor let the tuneful lips bedry
That warble Quwuain’s praife 3
Thofe walls with warlike {poils are hung;
And open wide his gates are flung
In Cambria’s peaceful days.

This hour we dedicate to joy ;
Then fill the Hirlas Horn, my boy,
That fhineth like the fea;
Whofe azure handle, tipp’d with gold,
Invites the grafp of Britens bold,
The fons of liberty.

Fill it higher ftill, and higher,
Mead will nobleft deeds infpire.
Now the battle’s loft and won,
Give the horn to Gronwy’s fon ;
Put it into Gwgan’s hand,
Bulwark of his native land,

f See the Laws of King Hawel. ¢ Publifhed at the

The jovial horn was
poem in the Rev. Mr. Evans'’s Spe-

entitled Hirlas Owain, compofed by Qwaimn Cyfeiliog, Prince of Powis; which
is elegantly tranflated in Mr. Pennant’s laft Tour in Wales.

If T may rtake the liberty to borrow from it

it will give my reader fome idea how our famed anceftors ufed to regale themfelves after battle

Guardian of Sabrina’s flood,

Who oft has dy’d his fpear in blood.

When they hear their chieftain’s voice,

Then his gallant friends rejoice ;

But when to fight he goes, no more

The feftal thout refounds on Severn’s winding tfhore,

Fill the gold-tipp’d horn with fpecd,
(We muft drink, it is decreed.)
Badge of honour, badge of mirth,
That calls the foul of mufic forth !
As thou wilt thy life prolong,

Fill it with Metheglin ftrong.

Pour out the horn, (though he defire it not)
And heave a figh on Morgan’s early grave;

Doom’d in his clay-cold tenement to rot,
While we revere the memory of the brave,

end of Dr, Davies’s Dictionary. » Howel’s Laws.

Fill
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Fill the horn with foaming liquor,
Fill it up, my boy, be quicker;
Hence away, defpair and forrow !
Time enough to figh to-morrow.
Let the brimmirﬂg‘goblct {mile,

And Ednyfed’s care beguile ;
Gallant youth, unus'd to fear,
Mafter of the broken fpear,

And the arrow- pierced fhield,
Brought with honour from the field.
Like an hurricane is He,

Burfting on the troubled fea.

See their fpears diftain’d with gore!
Hear the din of battle roar.
Bucklers, fwords, together clathing,
Sparkles from their helmets flafhing !
Hear ye not their loud alarms ?
Hark ! they fhout—to arms ! to arms !

Thus were Garthen’s plains defended,
Maelor fight began and ended.
There two princes foughr, and there

“Was Marach Vorvran’sfeaftexchang’d for rout and fear.

Fill the horn : ’tis my delight,
When my friends return from fight,
Champions of their country’s glory,
To record each gallant ftory.
To Tnyr’s comely offsprings fill,
Foremoft in the battle ftill;

Two blooming youths, in counfel fage,

As heroes of maturer age ;
In peace, and war, alike renown’d ;
Be their brows with garlands crown’d,

‘Deck’d with glory let them fhine,

The ornament and pride of Yuyr’s ancient line [”

I was fortunate in meeting with one of thefe celebrated Horns at Penrbyn near Bangor in Caernayvonfbire, for-
merly the feat of the Griffiths. By Initials and a Creft on the Horn, I find that it belonged to Sir Rhys
Gruffudd ; afterwards to his valiant fon Sir Piers Gruffudd, who was living in 1598:==I made a correct draw-
ing of ir, which I have caufed to be engraved in the Trophy, where the reader will fee it hanging on the
top of the Harp. The original is the moft elegant antique I ever faw : it is tipped with feulptured filver,

and decorated with a beautiful filver chain i,

i Tts dimenfions are the following:

The diameter of the femi-circle — 13 ¥ Inches,
The whole line of the femi-circle == 21 7 ditto,

The diameter of the drinking end - 2 ¥ Inches, .
The diameter of the blowing end rather above §
And contains about half a pint.
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Wolves, that hear their young ones cry,
Tamer on the Spoilers fly:
Harvefts, to the flames a prey,
Perifh flower ftill than they.

3
Thine, fwift CyNax, thine the race
Where the Warrior's line we trace :
Brave TYNDAETHWY,boaflt to own
HvurLECH for thy braver Son.

4
Swift the rapid Eagle’s flight,
Darting from his airy height:
Swifter HURLECHs winged fpeed
When he bade the battle bleed .

6
Strong the Stream of OcweN, deep
Thund’ring down his craggy Steep:
Stronger HuRLECHS matchlefs might,
Raging thro the ranks of fight.

6
WyYbppra’s fnows for ages driv’n,
Melt before the bolts of Heav'n:
Rlafted fo by HurLECcH’s Eye
Hearts of Heroes melt and die.

7
Stung with terror fly the deer,
The Packs wild uproar burfting near:
So,by HuRLECH’s voice difmay’d,
Hofts of Heroes fhrunk and fled,

“Raife your Harps, your Voices raife,
Grateful e'er in HuRLECH’s praife:
HuRLECH guards GwyxepDp1A's Plain,
Bloody HewryY thirfts in vain!

9 .
Louder {trike,and louder yet,

Till the echolng Caves repeat;
HURLECH guards GwYNEDDIA’s Plain,
Bloody HEXRY thirfts in vain.

10
Hence aloof, from CYMRY far
Rage,thou Fiend of horrid War;
CYMRY’s Strength in HURLECHS Spear
Mocks the Rage that threatens here!
11

Long too long, a Ruffian Band,
Murd’rous SAXOXs fpoii’d the Land:
HuRLECH rofe: the Wafte is o'er.
Murd’rous Saxoxs {poil no more .

12

LLoEGER uow [hall feel in turn
CYMRY’s Vengeance too can burn
Thirft of Blood,2and Thirft of Spoil,
On the Plund’rers Heads recoil,

13

Fly the Doves when Kites purfue?
Daftards!fo we rufh on you:

Flight fhall fail, nor Force with{tand,

Death,and Horror fill your Land, _ _ _

U am much indebted to the Revd MI Lambert, for this animated and faithful tranflation of the Poem by Meirion Goch of Eryri.
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Morfa Rhuddlan.
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The 29 & sMvariation may be play’d to Accompany the Voice
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On MoRvVa RHUDDLAX'S Plain the Rivals ftood,

Till MokvA RHUDDLAY'S Plain was drench’d in Blood:
Not all proud LLOEGERS might could CYMRY quelly
Till foremoft of his Band young GRIFFITH fell,

’Twas Beauty fird their Hearts

2

For Her in Arms oppofed
Contending Warriors ftrove

GWENDOLENXN'S Love.

4

T

N

3

GWENDOLEN f{aw him fall,
And"0 the Maiden cried;
Could Maiden Prayers avail
Thou hadft not died!
Diftracted to the Plain GWENDOLEX flew,
To bathe her Hero's Wounds, her 1aft Adieu!

Faft o'ér her Hero's Wounds,her Tears fhe fhed.

But Tears alas! are vain..his Life was fled _ -

O then for GRIFFITHS Son,
Ye Maids of CymMry mourn ;
For well the Virgins Tear
Becomes his Urn.

Nor you,ye Youths, forbid your Tears to flow,
For they fhall beft redrefs, who feel for Woe.
Sweet fleeps the lovely Maid wept by the Brave
For, ahl fhe died for him fhe could not fave!

MORFA RHUDDL AN, or the Red MarfCh
Nelfh with the Saxons.

It is unknown whether
fune are verfified from
Hufic, is well adapted to
pprefsion of the Saxons

Vari ition 15t
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this celebrated Tune took
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What .tho' no grants ot royal donors % Still fhall each returning feafon
With pompous titles grace our blood ! Sufficient for our wifhes give;
We’ll_ fhine in more fubftantjal honors, ¥or we will live a life of reafon,
And to be noble we'll bg good. And that’s the only life to live.
3 ' 6
Our Name, while Virtue thus we tender, Through Youth and Age in love excelling,
Will fweetly found wheré-e’er 'tis fpoke: We'l1 hand in hand together tread;
And all the great ones, they fhall wonder " Sweet-fmiling, Peace fhall crown our dwelling,
How they refpect fuch little folk. And babes, fweet-fmiling babes, our bed.
v 4 . 7
What tho from fortunes lavifh bounty, How fhould I love the pretty creatures,
No -mighty treafures we poffefs, . While round my knees they fondly clung;
we'll find within our pittance plenty, To fee them look their Mother’s features,
And be content without excefs . To hear them 1ifp their ‘Mother’s tongue,
8 .
And when with envy time tranfported,
S§hall think to rob us of our joys;
You'1l in your Girls, again be courted,
And 1121 go wooing in my Boys.
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The above beautiful addrefs to conjugal love is a tranflation from the Welfhj and I believe, was firft printed in a

Volume of. Mifcellaneous Poems,prilifhed by D. David Lewis, 1726. 80
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Covnfellor & Minifter 1o
100, one of his battles the hesds of three Saxon Gerer
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voaried QUIT R CATHARINE  Wite of FENRY V.

ORD of BRYN FFENIGL ,held great power & au
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proper couped. O

he had fTuisi with his own hands,was rewarded
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1t is a geieral tradition in CAERN'ARVO‘NSHIRE,ﬁmt a Bard of this name lying on his death bed,called for his Harp @ and perfofmed
ﬂﬁl{lalnﬁve Tune,which he defired fhould be repeated at his Funeral, ever gmce it has been called by his name and that of CARREG—

N,the houfe where he lived in that county,which ftill remains. whether it was of highet antiquity,or was originally conceived
by the 'dying Bard,is uncertain.
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The fameus PURCELL admired this Welfh Ground fo much,that he imitated it in a Catch.
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THE CLIVE MORLEY COLLECTION

CLIVE MORLEY HARPS LTD
GOODFELLOWS ,

FILKINS , Nr LECHLADE , GLOS. GL7 3JG .ENGLAND



