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OBSERVATIONS ON THE ANTIQUITY OF WELSH MUSIC;

THE IHARP; and PENNILLION SINGING.

By JOHN PARRY, Barpp Araw.

It would be a most desirable thing, if it were possible, to ascertain
the time when some of the old Welsh airs were composed; that there
are many very ancient, there cannot be a doubt; for instance, « Castell
Towyn” (Towyn Castle, page 53); whercas there are no remains of a
castle near Towyn. One of the strongest arguments that I can adduce,
in favor of the antiquity of some of the Welsh melodies, is, that scveral
of our Bards, who wrote many centuries ago, directed that certain poems
or songs shonld be sung to such and snch tunes—naming the airs.

« Llen Caerwynt” (the Cry or Lament of Windsor) is evidently an
ancient tune; and, like many of the old British airs, it changes the
time to give effect, no doubt, to the words (see page 139).

There scems to be no allusion iu the name of this tune to any known
event in iodern times. During the reign of Henry the Iourth,
Windsor Castle was a state prison, as well us a royal palace. James the
First, of Scotland, was confined there for ninetcen years; and there,
also, the yonng lSarl of March, the rightful heir to the Knglish crown,
was closely confined during the insurrection of Owain Glyndwr.

In the year 1403, an attempt was made to liberate him, and, had it
succeeded, A ales would have been his asylum, and Glyndwr his pro-

tector. It is not improbable that the Welsh bards should have composed

a lument, setting forth the miseries of the captive Earl, or of some
natives of the Principality confined with him; hence we may conclude
that this tune is upwards of four centuries old.

Euos y Bele (Nightingale of the Bele, a brook so called in Mont-
gomeryshire). This beautiful air is generally called « 7% « Chweck”
(three and sixpenee), a name given to it most probably by some Welsh
Bard who wrote a song ou the subject: it is evidently an old tane,
with an admixture of the maujor and minor modes (not unlike ¢ Serch
Hudol” ), which is one of the chief characteristics of the genuine Welsh
music (see page 130).

Many instances might be adduced where the larpers have mistaken
the key of the tunes, which might have arisen from the imperfection of
their instruments, or, what is still more probable, their indolence in not
tuning them properly. The air of « Mentra Guwen” (Venture Gwen)is
invariably sung throughont Wales in the miénor key ; whereas it i3 pub-
lished in every collection in the major. The ancient air of « Dewch ¢
Frwydr” (Come to Battle) is published in the major key ; but that it was
originally in the miror we have pretty sure evidence,. from tlie strain of
the hymn tune called Jordan, of which it was the basis.

The Glamorganshire ploughboys’ songs bear evident marks of their
antiquity; for, as they uppear on paper in the MS. whiclh Ancurin Owen,
Lsq. sent to the Brecon Iisteddvod in 1826, there is neither rhyme nor
reason in them; but, like the Swiss Ranz des Vuches,when sung by the
natives, there is a characteristic wildness, blendcd with sweetness and
intensity of feeling that touch the heart(see specimens in page 140).
"There are several of these chants sung in the neighbourhood of Caerlleon ;
and the late Edward Willlams((lolo Forgantog) conjectured them to be
a relie of the Roman settlers.  In the MS. there are no bars to divide
the notes into regnlar measures.

Dr. John Duavid Rhys, who flourished about 1579, published a very
valuable work, in Latin, on Welsh prosody ; in the appendix to which
are some very curious observations relative to the state of musie in
Wales at various periods; these were translated by the Rev. W. J. Rees,
of Cascob, and published in the second volume of the Transactions of
the Royal Cawbrian Tnstitution, from which the following extracts have
been made :

Prince Gruffydd ab Cynan, about the year 1042, issued ont rules and
regulations respecting the bards and minstrels ; among which were the
following : that no one person was to exercise two callings, as poetry
and playing on the harp or erwéh (see an account of this instrpment in
page 2).° That no bard or minstrel was to possess more than the value
of ten shillings, either in liorses or cattle, or expensive apparel, under
penalty of forfeiting it to the king——for rich men seldom devote them-
gelves to study ! An itinerant minstrel was not to go to the house of a
gentleman, nor a chief minstrel to the house of a plebeian. It was the
office of the itinerant minstrel to rebuke, to mock, to deride, and to
entreat by means of reproach, and all that, under the pretence of singing ;
for which he was to receive a peuny on his acknowledging himself to
belong as o mere weed to the bards; and a gibe from the company was
to be given to him that he might make light of the devil, who enticed
him to idleness, riotous living, and sloth! The chief minstrel of the
country was to huve the marringe fines of the daughters of minstrels;
e also was to have the pr esents of young women when they married—
that was four-and-twenty penece.

When the king was desirous to hear a song, the chief minstrel was .

to sing two songs, first in the hall, addressed to God, and the other
respecting the king.

When the queen wished to hear a song in her apartment, the
domestic bard was to sing three songs to her, with & moderate wvoice, not
to oceagion any disturbance in the hall. The chief minstrel must be
acquainted with all the laws both of poetry and music, and be ‘able to

<ine botly o harmony wnd eoncord, also in eross consonancy (query, coun-

_nobles.

terpoint ?) and alliterations ; be fond of entertaining subjects, and fertile
in wit; wlso to be able to retain long in his memory the praise of the
The graduated probationary pupil must know fen concords, one
Sundamental, five concords of accompaniment, and eight tunes. The dis-
ciplined pupil must know double the above. The master-pupil must
know three times as many, and be able to explain them. The chief
minstrel must know four times as many, and be acquainted with all the
canons und their rules; also the system of canons as it is set forlk in the
book of science. He must be able to compose a piece for himself, and be
able to give an explanation of every part of it—such as every division
and subdivision; every quantity and rest, and évery clhauge of the
drawings and key-notes, hidden and apparent ; and to show them fomn:
warranted from his own performance, musically and masterly, so thit
the doctors and chief minstrels may conscientiously adjudge and elegw
him to be an author and master in science..  (All this is very curions.}

The tunes which are numed on-the mixed or minor key are 31 in
number; those on the sharp key, A, 27 ; those on the flat key, I7, 10
The contulding concords named on the mixed key, B, are 11; the con-
cords in the flat key, I, 7; and those on the sharp key, A, 18

That no pupil compose 2 song without showing it to lus master, to
lolow from his judgment that it be correet, before it be sung aloud to any
one, that it may not bring shame either on the master or the pupil.

Bards and minstrels are to be of a friendly conversation, peaceable,
obliging, humble, and fond of doing good offices; and all who are true
subjects of «the king and his magistrates should countenance and

- patronize the bards and minstrels.

The pupils'to cnquire of their masters, a month before each festival,
where they are to go, lest too many go to the swne place : and that but
oné go to a person whose income does not exceed ten pounds () and two

Ao him who has lfwenty pounds.

Order of Bards and Minstrels. 'There are eight kinds of bards and
miunstrels* four graduated and four frivolouns.

The first four are—1, bards who wear the band of their order; 2,
harpers ; 3; performers on the crwth; 4, voealists. The four kinds of
frivolous ones are—1, the piper; 2, the juggler; 3, the drommer; and
4, the fidler, or player on the ¢rwth with three strings.  The grataity of
cach of these is one penny, and they are to perform standing. The
singer ought to know how to tune o harp or erwth, and accurately sing
several musical lessons through their regular parts; he should also be
acquainted with the four-und-twenty metres of poetry, and be able to
correct any old piece of poetry which he may receive incorrect from
another. He should, likewise, know Low to serve from the kitchen to
the table of a person of dignity and power, and to carve every fowl that
cornes before bim!  And his office at a royal wedding is to serve at the
tuble of the bride ; a white coveriug is t6 be about the harp or crwéh
which he briugs with him.

The Club-head Vocalist is one who sings without being able to play
on an instrument. He is to stand in the middle of the Lall and beat
time with his c¢lub, and sing & poem or ode with the beats.

Royal Weddings. A mnotice of a year and a day is given to the
burds to prepare themselves to attend royal weddings; and the chief
minstrel is appointed the duét of the rest, and he gives them an enter-
taining subject to exercise their poetical talents upon. After dinner, the
chief minstrel sits in a chair; and those who put questions to him stand ;
they are permitted to say against him, in poetry, anything they choose;
and, on the morrow, he answers them on the subject for the amusement
of the company,

Irish Airs. In consequence of some ancient tunes bearing Irigh
names, Dr. Powell was led into an error when be stated, in a note oun
Caradoc, “ that most of the British music was had from the Irish; to
say nothing of the learned Doctor’s bull, lie was woefully mistaken.
Prince Gruffydd ab Cynan only bronght over some of the chief Irish
musicians with him, who joined with the Britons in regulating the arx of
composition ; and, whether the Irish had kept their music in greater
perfection than the North-wales-men, or not, the Prince, having resided
many years in Ireland, and thereby laving imbibed a natural love for
the music of the country, he at least thought so, which occnsioned the
before-mentioned congress.

The mention of two keys peculiar to the Irish, in our old bhnoks .of
music—as “ YV Cywair Guwyddeliq dieithr” (the strange Irish key), and
« Lleddf” gywair Gy J([d(,’h_q (the flut Irish key), also of a few tunes,
such as “ ¥ Gaingc ddu o'y Werddon” (the black tune from Ireland)—
plainly demonstrate that the rest of the music is British. But what
settles the matter, in my opinion, is the following extract from a very
ancient MS.—¢ Llyma’r Pedwar mesur ar hugain Cerdd dant, yn ol
Rheol Fesur oll, fal y cyfansoddwyd mewn Eisteddfod, &c. &e. - Thesa
are the twenty-four measures of instrunental musie, all according to
rule and measure, as they were composed in a congress before _many
doctors of the science, of Britons and Irish, curious in that art, in the
time of Gruffydd ab Cynan; and were wrote in hooks by order of doth



parties, the British and Irish, principal and royal of that time, and
copied [rom thence, &c. &e.”

The character of the truly Welsh and Irish melodies is very different.
The Welsh basses are always very superior to either that of the Irish or
Scottish music, and are what is termed a ground bass, and always
moving ; they are not merely chords struck to larmonize with the
melody, but are working and prominent, and generally consisting of note
for note with the treble or melody, but in contrary motion. The adrmx-
ture too of the major and minor keys, the change of tlic time, and the
frequency of only six bars in a strain, as in « The rising of the lark,”
« Cream of yellow ale,” “ The inspired bard,” &e. are peculiar features
in Welsh music. There is a boldness in our marches characteristic of
the warlike ardor of the Britons, and » touching plaintiveness i their
laments, while their pastoral airs are soft and melodious. The Welsh
jigs resemble those of the Irish, and very probably both sprung from the
same souree ; but whether in the Fmerald Isle, or amid the Snowdonian
mountains, it were u difficult task to ascertain. I am by no mesns
anxious to claim for my country what does not rightly belong to it; but
at the same time, 1 feel it incumbent ou me to protect her from being
despoiled of what I most faithfully believe to hLave been bona fide her
pwn from time immemorial.

The following historical notices of ancient British music, which ap-
pesred in the Transactions of the Royal Cambrian Iustitution, cannot
fail to prove highly interesting.

We will endeavor to ascertain the origin and progress of music
~among the Cymry (pronounced Kymry), who were avowedly the first
people by whom this island is known to have been inhabited.

1t may be presumed that the first musical efforts of the Cymry, as of
all ancient nations, were merely wocal ; but it is at the same time certaln
that they cultivated the art in its more artificial character at a very re-
mote period; and perhaps their first transition from the music of uature

ras that of wind instrnments. We f{ind that the pipe or flute, whether
under the name of pih or pilgorn, was in very early use; and most
probably took the precedence of the other national instruments. An
allusion to the pipe, or perliaps more properly the bagpipes, is found so
early as the seventh ceutury ; when, at an Histeddvod (congress of bards
and minstrels) Leld by King Cadwaladr, a musician was reproved for
playing a tune called the Pipes of Morvudd (Pibau Morvudd) ; and the
cause of the reprimand was, that the tune was in the minor key. The
horn also, under the nae of corn, or corn buclin, was i early times a
very common instrumeut, but eliefly employed on warlike oceasions, or
when any assemblages of the country were necessary ; as,in latter times,
has been the case in the « gathering of the clans” in the Highlands of
Scotland.  The most ancieut Triadic memorials of Wales are full of
allusions to this national custom.

Chaucer, who wrote in the fourteenth century, has the following
nolice respecting the pipes in Cornwall ; and it is undisputed that the
ancient Cornish and the Welsh were descended {rom the same stogk,
and their separation took place, it is probable, about the seventh or eighth
century.

“ Contronle he would and foul faile
With forn-pipes of Cornwaile,

In flutes made he discordance,
And in his musick with mischance.”

The description of wusic to which the Welsh have been mostly attached,
even from the earliest period of their history,is that of the harp. With
the harp, the Cymry generally associated the strainis of the poet or
songster, in & manner that may be regarded as peculiar to the conutry.
This style of minstrelsy had its origin, it way Dbe presumed, in the
Bardic or Druidieal institution, oue of the c¢hief duties of which was to
disseminate useful instruction throughout thie community ; and this, as
we learn from the Institutional Friads, was done by the medium of
voice, sony, and conmventional nsage. Numerous authorities might be
produced from the ancient Welshi records, to show that the art of music
was thus, in primitive times, connected in<an intimate mauner with the
most important establislunents of the Cywmry ; but it will be suflicient to
state, that [Tu the Mighty, the patriarch of the nation, is celebrated in
the historical Triads as having been the first to adapt vocal music to the
preservation of memorial and invention, and as having thus contributed
to the foundation of Bardism.

Several ancient authors allude to the cultivation of music sunong the
Celts ; Diodorus Siculus, who flourished in the ceuntury preceding our
era, tells ns, that among the Celts were composers of melodies who sang
panegyrical or invective strains to instruments resembling lyres, which
may salely be presmmed to have been Dharps. ‘The use of the harp,
which had its origin in the public institutions of the Cymry, was, on the
extinetion of the political influence of the bards, diffused through the
different rauks of society ; and playing on the barp was cultivaled by
private individuals as a distinet art.  We find from the ‘Iriads of lhe
Social State, which are of considerabie antiquity, that a harp was

~gneiently one of the articles whicl the law required a gentleman by
birth to possess; and that it was, moreover, accounted as one of the
orhaments of a elan, and, for that reason, exempted from seizure by
legal process; circumstances that prove the high estimation in which
this species of mmsic was held. A notice is given of the use of the
harp at a congress held in the sixth century, under the patronage of
Maelgwn Gwynedd (king of North Wales), on the bauks of the river
Conway, which, it appears, was attended by several harpers and poets.
Torwerth Beli, a bard of the fourteenth century, relates the event, prin-
cipally on account of a stratagem practised by Maelgwn, by which the
poets acquired a singular trivmpl over the minstrels. Maelgwn had

proposed rewards to the bards and miustrels in . swimming contest
across the Conway ; he says,

¢ When they eame to the land on the sea-boundary of the ebD tide

The Harpers were worth nothing ;

But, by reason of the fair increase of the faculty of the wise,

The Poets composed eqaally well as before,

Notwithstanding their swimiing.”’
This device was, no doubt, to give tlie poets the victory in the approach-
ing congress. The laws of Hywel Ddu (Howell the good), who (lou-
rished in the tenth century, have several allusions to the practice of
playing on the harp, which was evidently in considerable repute at that
period.  Among the officers of the Royal Household, the domestic bard
filled a conspicuous place ; and as, upon entering his office, he was pre-
sented with a harp by the king, the nature of lis employment may be
accurately ascertained ; but, although to play the harp wus his principal
oceupation, he was also to unite with it the qualification of singing.

Among the persons who had the privilege of lreyuenting the king’s

palace, was the Crythor, or player on the erwih (or crowd), an instru-
ment more exclusively national, perhaps, thau the Larp, although much
inferior lo it in eslimation ; it appears to have been played-@s a tenor
accompaniment to the harp.  The erwth was, in the fourteenth ecentury,
generally made of willow ; and we gather from the poeims ol Iorwerth
Beli that it was not held in any hLigh repute, for hie says of it—

¢ In the days of the high primary bards, the fine ministers of song,

Impregnated with the three gifts of eloquence,

No honor was atlowed to what resembles the noise of pigs,
The dirty gut-breaking Crwth of willow.

The very name of Crwth, which implies auything bulging or pro-
tuberant, denotes the indigenous character of the instrument. It appears
too, from a Latin couplet by Venantids IFortunatus, Bishop of Poletiers,
A.D. 609, that the Crwth was at (hat tine considered the national in-
strument of Britain.  The couplet is as follows :

“ Romanus lyrd, plandit tibi barbaros harpi

Grzeus Achilliach~—crofta Britanna canit.”’
In the tenth century, music was mucl cultivated in Wales; and of the
estecr in which it was publiely. held we may gather from the value
appropriated by low to different harps.  Those of the king and Pencerdd
(chief bard) weresestimated at_one hundred and twenty pence eacl;
and those of /private gentlemen at sixty pence—prices whicl, with
reference to the value of money in Wales at that period, were very con-
siderable ;7and the privileges then enjoyed by the professors of the harp,
in the sacredness of their persons, and the immunity of their lands,
serve to ¢orroborate the inference drawn in favor of the music of that
times

The twelfth century may be regarded as the Augustan era of music
in Wales j for Giraldus Cainbrensis, who flourished at that time, writes,
that < travellers who arrived at early Lours are entertained with the
conversation of young women, aid musie ou the harp, until the evening ;
for every fumily has its maidens and harps assigned for the purpose.”
And, in allusion to the partienlur style of wmusie then prevalent, he says,
«In their musical concerts they do not sing in unison, like the inhabi-
tants of many countries, but in different parts; so that in w company of
singers, which one frequently meets with in Wales, you will hear as many
different parts and voices as there are performers; who all at length
uuite with organic melody (in harwony), in one consouance (concord),
and the soft sweetuess of B flat” (gu. G- minor) ? o this he adds, that
Lhe had mever witnessed a similar custom, exeept i the North of
Iingland, beyond the Humber; a circumstance which, when we reflect
that a tribe of the Cymry auciently peopled that part of the kingdom,
tends greatly to prove the antiquity of the practice.

The century which clapsed from the era just cousidered, until the
extinction ol Welsh independence, was peculiorly marked by desolation
and bloodshed.  Yet the harp of the Cymury was not silent during this
ominous interval; for often among the mountains and glens of Wales
were ber wild notes lieard, associated with the voice of the bard, to give
life and hope to the soul of the warrior.  But her day of joy and trivinph
was drawing fast to its close: with the death of the last Lilywelyn
(1282), died, for a season, the spirit of minstrelsy and soug among the
wountains of Wales. Like the Israclites of olld, when sitting down to
weep near the waters of Babylon, the Welsh hung up their useless harps
to lament over the fall of their country, and to wait the dawn of a more

_propitious era!

I shall now make a few remarks respecting the musical notation used
in Wales. The most ancient speciraen of Welsh musical notation now
extant is in the Jibrary of the Welsh Sclool, whiclt was established in
1714. The whole of this specimen was published in the Arclhaiology
of Wales, a most valuable work, in three volumes, printed by the
patriotic Owen Jones, MyvyT, at an expense of £2000. The notation
occupies about seventy pages of the third volume, of which the following
fac-simile will give an idea. (Vide the Musical World, No. 31, vol. 3.)




The characters used are those of the ancient bardic alplabet; and it is
very ovident that chords were struck ; for three and four letters are placed
perpendicularly one shove another.  The history of the above runs thus.
This MS. purports to have been tramseribed by Robert ab FHuw of
Bodwigan, in Anglesey, in the reign of Charles the Iirst, from a manu-
seript of Willimin Penllyn, a celebrated minstrel of the preceding eentury:.
And it is stuted in 2 note, that the MS. comprises “ The music of Britaiu,
as settled by a congress or meeting of chief musiciaus, by order of
Gruftydd ab Cynan, Prince of North Wales, about A.D. 1040, with
some of the most ancient pieces of the Britous, supposed to be Landed
down to us by the ancient bards.”  Accompanying this manuseript are
transeripts from another old writing, in the possession of Sir \Vzllkl‘ll
Williams Wynn, Bart. entitled « The Repository of Striug Musie
within the three Principalities of Waules,” laving, appurently, reference
to the twelfth century. It confains un explanation of several of the
terms used in Welsh music, which are extremcly cowplex.  There are,
besides, extracts from other old manuseripts, of a similar nature, and
relating, it would appear, to the sume period. Such is the claim to
antiquity which the docnmeunt under notice hears on the face of it; and,
if it way safely be granted, the evidence it supplies must be considered
of sigular value with reference to the subject before ns.  And it may
bhe mentioned, as an additional proof of its aulhenticity, as a record of
Welsh mmsic, that the notation is essentially different [rom any other
now kuown. Dr. Burney describes this notation as one « by letters of
the alplabet, somewhat resembling the tablature of the lute, but wi_tl}()ut
lines, except a single one to separate the treble from the bass.”  Since
Dr. Burney’s time, the whole of this specimen was sobuwiitted, by the
erudite Dr. Williun Owen Pughe, to Bartholomon, the celebrated vio-
linist. - Bartholowon suceeeded in decyplering most, il not all, of it,
adopting, as the basis of his experiment, the notation ol the :1110.i(.\,11t
Spanish lute, as in use during the sixteenth century, which agrees with
what Dr. Burney says of the conformity of the Welsh notation with the
tablature of that justrument It is extremely probable that the clue
afforded by Bartholomou might huve led to most successful results; but,
unfortanately, only one of the tunes, as described by lim, has been pre-
served ; and that wus iuscried in the first volume of Welsh melodies
publishied in 1809, This was, by a fortwuate accident, transeribed by
Dr. Puglie, or no instance of Bartholomon’s suceess might now lhuve
remained ; for, at his death in 1808, his manuscripts were dispersed, if
not destroyed.  This one comprises notations, illustrative of the twenty-
four cunons of music, together with twenty-nine ancient toues, and a
catalogue of more than one handred and filty others, which may supply
sorne idea of the musical treasures formerly possessed by the Cymry.

The decyphering of these would certainly teud, in some degree, to
make us acquainted with the general proliciency anciently attained by
the Welsh in the art of music; but we should still be fur drom. ascer-
taining the particolar skill of the performers: and whetlier they were
acquainted with counterpoint or not has been a subject of yauch dispute.
ﬁ)duntcrpoint was known fn Ttaly as early as the eleventh century, about
eighty ycars previons to the celebrated ordinance of Chruffydd ab Cynan ;
but that it was kuown and practised in Wales, dn_the ‘twelfth “century,
may be inferved from the testimony of Giraldus Cawbrensis, alrcady
quoted, and still 1nore satisfuctorily from thiat particular musical diver-
sion before noticed, called ¢ singing, or $ong in fowr parts, with accen-
tuation,” which can hardly apply to anything but’ to that’ peculiar de-
seription of larmony kuown by the technical denomination of counter-
point.

THE HARP; CALLED, IN WELSH, TELYN.

Tratthe Horp is ammong the mostancient of musical instruments, we
learn from Sacred History.  Jubal, the seventh from Adum, was styled
the father of all those who handled the kénnor or harp. David, the second
King of Tsracl, was a great master of the harp ; the instrument which he
played upon before Saul, was culled by the Hebrews kinnor, or larp; it
was also called the Aazir, that is, the tenth, or ten-stringed instrument ;
it was made of the wood of the alyumn-tree, a species of fine cedar.  The
form of the kinnar was trinngular, and the strings were stretched from the
top to the bottom, from whence proceeded the sound.

Huving shewn that the harp was used by the Hebrews, let us trace its
source and progress among the ancient Britons.

Ceesar says that Druldism is supposed to have originated in Britain.
This religious order waa a branch of the Bardic system. We are also
told, by Ammianus Mareelliuug, that © the bards sang of the exploits of
valiant heroes in sweet tunes, adapted to (he melting notes of the melodions
harp;” therefore the harp was a bardic instroment, and was played by
them, from the earliest period, both-at their sacred ceremonies and at their
festivals.

Bledgywryd ab Seisyllt, King of Britain, about one hundred and sixty
years before Christ, is said to lave been a celebrated musician, and a
performer on the harp ; therefore he was called the God of Music. Tlhe
ancient Welsh luws mention the harp as one of the indispensable accom-
plishiments of a gentleman ; and they enumerate three distinet kinds, viz.

« The harp of the king, the harp of a master of music, and the harp
of a gentleman,”

From what has been adduced, we may fairly conclude that the Britons
Lad the harp prior to any other nalion, except the Mebrews. In former
times, a professor of the harp erjoyed many privileges; his lands were
free, and his persou sacred, by the law. Tt was the office of the ancient
Bard to sing to his harp, before and ufter battle, the old song of Unbenaeth
Pryduin, or the Monarchical Song of Britain, which contained the exploits
of the most worthy and distinguished heroes, and to inspire others to
imitate their example.

I cannot deny myself the pleasure of presenting niy readers with a song
on this subjeet, written for the first volume of « Welsh Melodies,” b
the late Mrs. Hewans. :

<lir—< The Welsh Ground.”—(See page 43.)
pons of the Fair Isle! forget not the time

Ere spoilers had breath’d the free winds of your clime ;
Al that its eagles beteld in their flight

‘Was yours, from the deep to each storm-mantled height !
Tho’ from your race that proud birth-right be torn,
Unquench’d ig the spirit for monarchy born,

Durkly though clouds may hang o’er us awhile,

The erown shalt not pass from the Beautiful Tsle !

Ages may roll ere your children regain

‘The land for which heroes have perish’d in vain !

Yet in the sound of your names shall be power,

Around her still gathering, tilt glory’s fuil hour.

Strong in the fame of the mighty thatsleep,

Your Britain shall sit on_the throne of the deep !

Then shall their spirits rejoice in ber smile,

Who died for the crown of the Deantilul Isle.

Tle national song Unbenaellt, Prydain, was sung by the domestic
bard, and only before the Kiig and his.anby, on the day of battle.

“ Yuys Prydain,”’ tlie ancient name of Britain, significs the Iair or
Beautiful Tsle.

When Colgrin was besieged, dn the city of York, by King Arthur, in
the fifih eentury, his brother Badulf assued the cliaracter ol a harper,
and by that stratagem he gained wdmission to consult with his relative.
King Alfred also made use of the swwe disguise, and by that means he
Lad an opportutiity to recounoitre the Danish camp, which was then in
Somersetshire.

Giraldus Cambrensis, who wrote a description of Camnbria, ubout the
year 1188, observes, ¢« Ircland wmakes use of only two instruments,
namely, the harp and the drum ; Scotland bas three, namely, the Larp, the
drom, and the eroth ; and Wales Las the harp, the pipes, and the crwth.
The Irish make use of sirings of brass oftener than those wade of hide
or guat.”

There is a very amusing philippic against the leathern harp, strong
with gut or wire, by the bard Davydd ab Gwilym, which he compares to
“ the noise of a lume goose among the comy, a foolish Irish witch, the
rumbling of a mill stream of cruzy leap, a shricking wry-uecked hare!
Let every musicul professor, from the Jouglish Marclies us far us Mona's
Isle, learn to play on a fair harp, with strings of jetty hair.”’

Risiart Cynwal wrote a poem, ubout 1680, 10 solicit a harp, wherein he
observes, “'Fle harp of Llywelyn, the Prince, most honoured through
ages, was completely filled with hair strings, cuwrivusly braided, to hymn
golden praises to the Lord.”

Galileo, in his Dialogue on Anelent and Moderm Music, written
in the year 1582, and published at [lorence, observes—< The lLarp
was brought to us from Ireland, where they are well made, and in
great number, and the inhabitants of the island have practised on it for
many and many centuries. These harps have a double row of strings,
in all fifty-eight strings, and the ¢ompass is from double C in the dass to
D in alto.””  The second row was added about the twelith century.

The most ancient Irish harp now remaining is that which is said to
have belonged to Brian Boiromb, king of Ireland, who was slain in battle
with the Danes, near Dublin, in 1014, His son Donaugh carried his
father’s crown, harp, and other regalia, to Rowme, and presented them to
thie Pope, in order to obtain absolution for having murdered Lis brother!

The Pope sent the harp to Henry the Eighth, with the title of the
¢« Defender of the IMaith,” but forgot to send the crown, which was of
massive gold ! Henry gave the harp to the first Eurl of Clanricard, in
whose family it remained till the beginning of the last century. In 1782
it was presented to the Right Honourable Willian Conynghani, who de-
posited it in Trinity College Library, Dublin, where it still remains.

This harp has only one row of strings, is thirty-two incheg high, and
of exquisite workmanzhip.

~ Mr. Guuny, in ¢ An Historical Tuquiry into the Perforinance on the
Harp,” mentions an ancient Caledonian hurp, which was brought, about
the year 1460, by a lady of the family of Lamont, to the house of Lude,
where it has ever since remaiued.

This harp is thirty-cight inches and a half in leight, and sixteen
inches broad at the lowest part of the sounding-bourd; the wumber of
strings is thirty.

Mr. Gunn mentions another harp, which was given by Queen Mary
to Miss Beatrix Gardyn, of Banchory, whose family is now represented
by Mr. Garden, of Troup.

“This instrument is thirty-one inches in height, and eleven inches
across the lower part of the sounding board ; the number of strings was
twenty-eight.

I am not aware that there are any very ancient /elsh Hurps
preserved.

The ancient Welsh Flarp, strung with hair, which continued to be in
use until the beginuing of the fifteenth century, when strings of gut were,
in general, substituted.  Until the close ol the same century this national



instrument appears to have ad only & single row of strings; but the
performer was able to produce a flat or sharp by a peculiar management
of the finger aud thurmb,—an artifice, it is believed, no longer known.

That considerable skill was employed in the mere mechanical effort
of playing the harp, is evident, from the rndiments specified in the Welsh
MS. whicli are seventeen in munber, and seern to embrace, with the most
technical nicety, every variety of manual dexterity of which the art is
susceptible.

The directions given, bear the stamp of antiquity ; among which are:
—< The 6th tune is played as the 5th, ondy raising two notes on the upper
thumb.””  «'The 12th is played like the 10ih, only shaking the upper
thumb.” The 14th is played like the 13th, but raising three notes on the
upper thumb.”” The following curious terms are also used : —¢ Choak-
ing the thumb;” < shake of the four fingers;” Sevidently a double shake]
« shake of the fittle finger;” [not used now] « double scrape;” [probably
drawing two fingers aloug the strings in thirds or sixes] « single scrape ;”
“half serape;” “throw of the finger;” “double shake;” “shake of the
bee;” ¢ trill of the thumb ;” «double choak,” {probably the present
étowffi—or suddenly stopping the vibration of the strings]« forked choak-
ing;” “back of the mail;” «jerk;” «great shake.” To a modern barp-
‘player, these dircctions must appear extraordinary.

- The Triple Harp, or harp with three rows of strings, was the next
ifaprovement, which was invented about the fourteenth eentury, and
eertainly very superior, in every point of view, to the instruments pro-
‘duced anterior to that period.

The compass of the Triple Harp, in general, is about five octaves, or
thirty-seven strings in the principal row, which is on the side played by
the right hand, called the bass row. The widdle row, which produces
the flats and sharps, consists of thirty-four strings ; and the treble, or left
hand row, numbers twenty-seven strings. The outside rows are tuned in
unison, and always in the diatonic scale, that is,in the regular and natural
scale of tones and semitones, as a peal of eight bells is tuned. When
it is necessary to change the key, for instance, from C to G, all the ['s in
the outside rows are made sharp, by raising them half a tone. Again,
to change from C to I, every B in the outside rows is made flat, by low-
ering it a semitone. When an accidental sharp or flat is required, the
performer inserts a finger between two of the outer strings, and finds it in
the middle row. Many experiments have been mnade, with a view of
obviating the necessity of tuning the instrument every time a change in
the key occurred. Brass rings were fixed near the comb, but those rattled
and jarred; in short, every attemptfailed until the invention of the Pedals.
The Pedal Harp, or rather the Pedals, were the invention of a M. Simon,
a native of Brussels, about seventy years ago.

Dr. Burney, in his History of Musie, observes,“ Tle invention of the
Pedals is a very ingenious and useful oue, for, by reducing the number of
strings {rom three rows to one, the tone is greatly improved.” e might
have added, also, that the keys are changed instantaneously; for by fixing
any pedal on, it will raise the note, which it affects, halfa tone, and ice
versd.

This Harp soon made its way into this country, and becaunle very
fashionable. About thirty-five years ago, Mr. Erard, a celebrated harp-
maker, made {arther improvements, by introducing the double action; i.
e. every pedal acted twice, first by raising the note half a tone; and by
fixing the pedal in a second notch, a whole torie,—thus. rendering the
Harp a most perfeet jnstrument.

I now enter ground on which I can tread with greater confidence,
and the remainder of this Essay shall consist of matter which has fallen
under my own observation,

The compass of the modern Pedal Harps is six octaves, or forty-three
strings, the lowest note being donble I%, and the highest ¥ in altissimo.
There are seven pedals, (besides a swell,) viz.. C D E F G A and B.
The single-action Harp is tuned indi flat; and by fixing the A pedal on,
the key is changed to B flat; and by fixing the & pedal on, the key is
again changed to ¥, and so on; as far as 1§ with four sharps and the
relative minors; in all, thirteen different keys. The double-action Harp
is tuned in C with seven flats, or, by fixing the seven pedals in the first
notely, in C the natural-key ; and by fixing the pedals in progressive order,
in the second notch, the key will be € sharp, with seven sharps, making
in all (inclnding the relative minors) twenty-seven different keys! Mr.
Erard bas lately extended the compass on lis last patent instrument,
besides increasing the power and quality of the tone.

The great advantages which the double-action Huarps afford must be
very obvious: not only a greater number of keys can be introduced, but
the scope for masterly modulation is very great. Yet my old eountry
Triple Harp, though 1t has its imperfections, possesses one advantage, and
that is the ynisons. Who has ever heard some of the old Welsh airs
with variations, and not been quite delighted with the cffect of the
unisons P (See pages 26, 44, 68, &c.)

It cheers us when lonely and soothes us when sad,
And oft it will render the troubled heart glad ;

May those who encourage the Harp cver find
A spell in its tones to enrapture the mind.

Gireat credit is due to the Cymmreigyddion Society at Abergavenny ;
for, at its annual Fisteddvod, it has given, as prizes, 'Iriple or Welsh
Harps to the best performers on that instrument, also clegant gold medals
to the best lady performers on the pedal harp, besides a vast many pre-
miams and medals for poems and essays on subjects connected with the
history of Wales.

LEre T close my remarks, I beg to make a few observations on the
name of the harp in Welsh. Mr. Glunn says,—<The name of the harp
in Gaelic has a direct reference to its fabric. 'The word Clar, a harp,
means also a table, o stave, a board, fashioned and smoothed to a certain
shape, and is expressive of the proper form and materials of which the
frame of the harp must be wade.” ~ Hear what the late Dr. W. O. Pughe,
the antiquary, said, in answer to this, “ The Clar, a hoard, is tlhe Welsh
elawr. 1t is very probable that the Irish elarseach, & harp, has for its root
the Welsh cler, a plural noun collective, i. e. minstrels, and of which
word Clyr is an inflection.  Clyryn (s. m.) aud Clerer (5. ) mean any-
thing that fwms, a humble bee, a hornet.” ‘

Mr. Guun farther says,— The Harp is also frequently mentioned in
Gaelic poems by a poetical phrase, expressive of its nature and powers,
as Teud eiuil, ¢ the strings of melody or music;’ and this figurative
expression for the Liarp has its perfect synonyma of like syntax in the
phrase Teud luin, whichis pronounced ¥ elin, the letter dbeing quiescent.”
This is deriving the nawte of aninstrument in one languuge from a poctical
phrase in arother I 7 Duta word or two more from Mr. Guun :—«The
Welsh name of the harp (says he) is this very word, or rather plrase,
Te-lin wlich, in its composition, s not expressive, in that language, of any
idea, and of which no etymology can, 1 BELIEVE, (very well putin Mr. G.)
be given, excepting that of the Guelic just mentioned. < The plain infer-
ence to be drawn from which is, that the Welsh have derived this in-
strnment, together with its name, from the nation who lLad given to it
that expressive appellation, and that this was really the case can be support-
ed by various arguments of great force which will ‘be given in a luture
work,” Which said “future worl’” las never appeared, although these
correct observations were published in 1807,

Now, according to Dr. W. O. Pughe, the root of Telyn is 7vl i. e.
what is séraight, ever, or drawer tight! Hence it is very evident that the
name of Telyrn is coevul with the knowledge of a striuged instriument
among the Cymry. The antiquity of the ‘word Telyrn is siugunlarly
corroborated by the circumstance of the coast of Irance, where Zoulon
is situated, it being aneiently called the promontory of Citharistes, and
the town itself Telo Martius. The form of the Bay of Toulon resembles
the comb of a harp, and the Latin name of that iustroment is Céthara.
Cambden says,— If youask our Britons what they call the harp, they will
presently answer you Zelyns. if you could raise an ancient Pheenician, and
ask him what.are songs played on the harp, lie would answer you Zelynu.”

That the word Zelyn therefore is purely Welsh, I liope no nnbiassed
person will deny 2and that the honour of cultivating tlie harp, aud handing
it down, in a progressively-improved state, to the present time, is also due
to my countrymen, there can be no doubt.

PENNILLION SINGING.
Pennillion singing (singing epigrammatic stanzas with the harp) is cou-
fined to North Wales, and, indeed, was scarcely known in Sonth
Wales, until the revival of the Fisteddvoduw.  This peculiar, unique
and effeetive mode of singing must be very ancient, aud probably derives
its origin from the domestic bards of old, who used to play the harp,
and sing with it verses composed extemporally, in praise of their noble
masters ; and wliere more than one minstrel was retained in a funily, or
when several met to celebrate any particular event, it was usunl with them
to answer each other in stanzas; and this is the case, to the present time,
with the poets in Wales. To sing Pennillion, with the Welsh harp, is not
g0 easily accowplished as may be imagined; the siuger is obliged to
follow the Lawrper, who may change the tune, or perform variations, ad
libitum, whilst the voealist must keep time, and end precisely with the strain.
The singer does not commence with the harper, but takes the strain up at
the second, third, or fourth bar, as best suits the pennilf hie iutends to sing ;
and this is constantly done by persons who are totally unacquainted with
music!  Those are considered the best singers who can adopt stanzas of
various metres to one melody, and who are acquainted with the twenty-
fonr measures, according to the bardie laws and rules of composition.
In order to give those who never have heard Pennillion singing an idea of
it, I shall insert two specimens.  (Vide pages 137 and 138.)

I shall conelnde this sketeh with a stanza written by the late talented
Mrs. Hemans, to the air of « Ar hyd y nos,” or « The live-long night,”
for the first volume of Welsh melodies :

¢ Tn the dwellings of our Fathers,
Round the glad blaze,
Now the festive circle gathers,
With harps and lays ;
Now the rush-strewn halls are ringing,
Steps are bounding, Bards are singing,
Aye! the hour to all is bringing
Peace, joy, or praise 1"

The above stanza is taken from a song supposed to have been sung
by Gavran (a distinguished chicftuin) and his companions at sea, who,
in the fifth century, went on a voyage to discover some islands, which,
by a traditional memorial, were kunown under the appellation of the
« Green Isles of the Ocean;” the expedition was not heard of afterwards.

May the Cymry enjoy their language, customs, and iwocent
pastimes till time he no more.

JOHN PARRY.

Mr. PARRY has still in his possession about 170 Welsh Mélodies, which he may probably publish at some fature period.
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(See page 59 204 Vol Welsh Melodies)

“* Harlech Caftle, in Mdrionethfhire,was formerly a celebrated Fortre(s ,and is faid to have been built by that war.
-like Prince, Maelgwn Gwynwdd about A.D.S530. Inthe beguunng of the Sixth Century it was called Twr Bronwen
y Brenhinoedd, from Bronwtn the Daughter of Prince ]_Lyr of Hdrlech who probab!\ Iived in the Caftlejand the
higheft Turret of it,to this day, goes by the name of Bronwens Tower. This Fortrefs was rebuilt,or npaxrd,dbout
the Year 877, by Collwyn abTangnoe, one of thie fifteen Txibes of North Wales, and Lord of Evionydd, Ardudwy
and part of Iyn;aud from him it was called Caers Collwyn , or COH'\Vy.\u’s Caftle. This venerable Cuftle i perhaps

the oldeft remains of all tne Britifh Forts; and a moft {'tzitcly Structure of invulnerahle firength bo“”.\/b‘! Art
and Nature, being fituated on a lofty Rock which'cpmmandx} a fine Bay of the Sea, and the Palsage of entrance
upon that Couft, Nennius's Brit: Hift: and from Ahclent MS.
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A C:lfte:ylyl y Waun,or Chirk Caftle, in lleﬁl)ighfhire. is the ‘grand. Manfion of the Middetons, and the moft perfect habitable Caftle in Wales;
it [tands upod an emingnce,and commands & moft beautifuy -pisturefyue Country. When it was occupied by its ancient Barons it appears
to hyve been the ree ptaele of Bapds,. ) ’
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There is another very Ancient Tune that beaxs a {imilar name to the above; A Rhaplody of iti as

formerl

“Nawdd Muir a nawdd y grég,- - - -
a1 down 1r deri danno .» -
Whichis the burden ofan old $So

ng:' o—f {he—Drfl

uled with the Cowydd Pedwar, concludes each {tanza'as follows. ;
- - - -The protection of Mary & protection of the Crofs;
- - Come let us ha{ten to the Ouken-Grove
ids, fung.by the.Rards and Vades,to call the people

to their religious afsemblies in the Groves. Alfo,it is evident that the old Englifh Song. *

(13

Hie down, down derry down?

Alfo, “‘In Summer time when leaves grow -green-

Down,a down,a down?

are borrowed trom that Druidical Song .
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A Songof the woolny of Queen Catherine B.Y Sir Owen Tudor,
a youngG-eﬁﬂeman, of Wales .

CWhillt King Henry Viwas purfuing. his conqueft in Frﬁnce, Chatles 'VI: unabte to refift ‘}i‘is'ﬁctorious arms, cane to A treaty
with him, and in. the year 1420, Ki“b’ Henry wiag married to Ciitherinu,tn‘efdaugh'(ex- ‘of Charles;by virtue of which the
Jdatter .xcknowledbtd Henry, Regent of krancc,durnw his- Lufttlme, and after his “denth abfolute fovereizn of that kin dom.
The chriftnus foUon0 King Henry broubht hxs ‘Queen over. to ng[and,\where The was crowned on the 24 ¥b?, 1&21

The fealon of tkao the field ben\g COMEy and the Dauphin huving levied hei‘h forces,}\mg Henry Waftemed over to l*mnu,
whither his Qieen could not accomp.my_mm, hemb at, that txme’ with child, and on the &thof pecember foIIUWU}b fhe wus
deliverd at "Windfor of Plince Menry, who fucceeded his Fother.. The April following fhe pufsed over ‘to Francg with
I:irge reinforcements for her hafband; * t he bt:ing at, that time. ver}r-}ll'oE the nyqehtety sof ‘which he fhortly after
Eiieq‘ Sooh after,{lueen Cutherine rreturn’d to Fﬁglan& It_ was (mpo[‘hmh Hmt i younb hund(ume widow, oft herrdlg
picky wuld live withouta numher or admirersjand fh the toremoft r.mk 41:];( ard Sir Owen Tudour, of Yen-Mynydd Mo, jn
A_n_glmsey'who' was i gruceful and moft besutiful perfun, und dt_.i'ce(x((‘udk from the ancient welsh l’rinces.(fl“l;\xs Owen was
'\Y',(ui of Mei‘edith. ab Tudor ab, Gronw ab Tudor,ab Gronw, ab I‘Z(‘lu‘yfedv ¥ychau, barhn‘~()f Bﬁnff‘enigl, ix'\ IJenhigh—;luud » Logd uk‘
criceth; and fo Iinexﬂy defoended £rom King Beti- ‘the freat His gene Uogy was drdwn out of the chronicles 01“:(165 by
ordir of kmg chry the Sevmth, and is: to be found in the-appendix of (“Lm([oos }u!.‘toly of Walu the ILuft edl!lun )
“Sir Owen Tudor was an offxc‘e‘r of the O.ueensf “houfeholdyand b“"g comeﬂy nd uct.ug,he: wa's d ,fzred to dance befoxe'tfm"
Queens& inu turn not belig able to, recover himfelf, fell into-her Lip,as fhe Cut upon a little ftool with kzﬁn:kmy» of - her
ladies about her. soon aftery he won her he'urt‘ :.m('l_m"arni"ed'.)x'e‘r;:nv\:lf by h‘im fhe had . thres fons; of w}loip Edmund the
e[déft,'was created Esr) of Richmond,and was Father ‘tor Kidg . k‘He(ni;-y' the 7t The fecond 's'un'wus’ ¥arl of Yembroke. ..
kuueen bathtrme furvlved this hufbund alfo, and - theq rei}xx‘ed mto the leery of Bermondfcy m buxry,whem fhe died in

_the lkt Yeaur o£ the rengn of her Soun denry - the VI,
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and on that sccommt is called the DNincl —ni\;h!ingulm beit whether
this Tune salludes Yo fhat Bird,or ds un tuitation of the Vioht

—ingale ;I will not determine.
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Triban GW)A’I' Morgannwg.,,or TheWar Song of the Men of Glamorga 7

13
Adapted by the Editor, to the words of the Norman Horse Sl\oe,qu;;lter Scott, Esq%
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From Chepstow’s walls,at dawn of morn, And sooth they swore—the sun arose,
Washeard a-far the bugle-horn, And Rymny's wave with crimson glows;
And forth inbanded pomp,and pride, Tor Clares red banner,floating wide,
Stout Clare,and fiery Nevill ride; Rollddown the stream to Severns side.
They swear their banners broad should gleam, And sooth they vow’d_ the trampled %reen,
In crimson light on Rymnys stream; Show'd where hot Nevill's charge hadbeen;
They vow'd Caerphilis sod should feel, In evry sable hoof-tram stood
The.&orman chargers spurning heel. 4 A Norman horsemans curdling blood.

O1d Chepstow’s brides may curse the toil
That armd stout Clare for'Camhrians broil;
Their onphans long the act may rue,

Tor Neviﬁ’s war-horseforged the shoe!

No more the stamp of armed steed

Shall dint Glamorgan’s velvet mead;

Nor trace be there in early spring,

Save of the fairies emerald ring.

x Morganwg, Gwlad-Morgan,or Glamorganshire; so called from aPrince of that territory,about A.N). 960:aCountry remarkable
for its pleasantneéss and fertility; which formerly was so extensive, that it had Eighteen Castles, and thirtysix Knights fees, whithin
theLordship.In the reign of William Rutfus for thelied,@uketofNormaﬁdy) Testynab Gwrgant was theLord thereol;whohaving revolted -
fromhisnatyralPrince,Rhys abTudor,and being unable to maintainhis rebellion,did very unadvisedly call to his assistance,(by themedi-
ation of Enion ab'Cadivor)RobertFitz Hamon,a Norman Baron; who forthwith levied an army of well disciplinedSoldicrs,and selected 12
Knights,as adventurers in that enterprize:he first marched to attack Prince R¥s,who was slainintheBattle:atier that,being alluredwith
the fertility of the Country he treacherously turned his forces againstPrince lestin his employer,and hy doing that so unexpectedly, ’
he soon deprived him of the inheritance ofthis ancestors;and divided the country among hisNorman associatesithe mountains he granted
to Enion,but the more fertile plains he retained for himself,and the remainder he divided amongst his twelve Kniohts, &e.He then,
established himself' in Caer_dydd,orCardiff Castle,as the Supreme Lord of South Wales,about the year 1091, where heassumed
aregal Court and magnificence;and obliged his Knights by tenure,to pay him homage athis Castle;on the first monday in every.
montih,where each ofthem had separate apartments tor that urpose. , TheClares,after the conquest of Glamorgan-hy theNormans,
possessed Caer—went 6r Chepstow,and Caer._phﬂy Castle; afterwards were created Earls of Strighul or Strig-hill,andPembroke; -

o whom was descended Richard de Clare, thelast earl of that'name;who was a man of Invincibl s ourage and strengthysurnamed
Serong bow.frem his excellency in archery,about the year 116 8

Nesud, was BaronolAber.gavennizand one of his descendants was created by Edward the first, Lord of Alicr-gavenni Casdle, in
NMuamouthshire . Providentially King Henry the Eighth abolished the feudal tyranny of those Norman Knights,or Lord Marchers;
Ly mecliorating those oppressive laws which had previously been administesed to th«%\’elsh, and substitured a more mild and im-
y.ertial distribration of' Justice,similar to that of Englandshe also,divided Wales into |2 Counties,appointed Sheriffs and Judgéu
and adiled Monmouthshire,Herefordshire,and a,great part of,Sllrubshifé,and Cheshire to the English Counties. ’ o
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.Wolves, that hear their young ones
Tamer on the Spoilers fly:
Harvefts, to the flames a prey,
Perifh {lower {till than they.
3
Thine, fwift Cyxax, thine the race
Where the Warrior's line we trace:
Brave TYNDAETHwWY, boaft to own
Hvriecw for thy br}wer Son .
4
Switt tie rapid Bagle's flight,
Darting from his airy height:
Swifter HURLECH S winged [peed
When he bade the battle bleed .
b
Strong the Stream 6§ OswEX deep
Thund’riug down his craggy Steep:
Strouger HyrrecH's matchlefs might,
Raging thro the ranks of fight.
6
Wyppra’s fnows for ages driv'n,
Mclt before the bolts of Heav'n:
RBlafted fo by HurLEcH's Eye
Hearts of Heroes melt and die,

7

Stung with terror fly the deer,

The Packs wild uproar ‘burfting near:

Su by Hurrrcw's voice difmay’d,
Hofts of Heroes fhrunk and fled,

cry,

"Raife your Harps,your Voices raifc,
Grateful ¢er in HurRLECH's praifc:
Hurrrcu guards GwyNEppias Plain,
Bloody Hrxry thirfts in vain,

9

Loudcr ftrike,and louder yet,

Till the echoing Caves repeat;

].HURL_I-'.L.,H guards GWYNEDDIAS i?lain,
Bloody HEwRrY thirfts in vain.

10

Hence aloof, from CYymMry far
Rage,thou Fiend of horrid War;
CYMRY'S Strength jn Hux LECHS Spear
Mocks the Rage that threatens here!

11 »

Long toolong, a Ruffian Band,
Murd’rous Saxoxs [poild the Land:
Huriecu rofe; the Wafte is o’er.
Murd’rous Saxoxs fpoil no more .

12

LLOEGER now {hall feel in turn
CYMRYs Vengeance too can burn
Thirft of Bloud,aud Thirlt of Spoil,
On the Plundrers Heads recoil,

13

Fly the Doves when Kitey purfue'l
Daftards!{o we rufh on you:

Flight fhall fail, nor Force with{tand,
I)eaﬂx,and Horror fill your Land, — . - _

I :onomich oulebted to the Kevd ME Lambert, for this animated and faithful verfion of the Poem by Meirion Goch of Fryri,

1 ab:LLIy, this Morgan was Captain of the lxlmnurgunﬂ\ire Men, shout the year 1294; who pallantly

de fended his Countgry fromthe incurfions

of the Saxens) andwho dilpolsefsed the barl vt Glocefter of thofe Lunds'which had torincrly hoen taben from Morguns Forfuthers o
But gleerwuacds, rhis brove Yarcior was betrayed andmate a prifinersat the inftigation of K. tdvard the Firlt. See, Fowels Hii‘t:uf‘*v:‘gls L
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The 2 & sMvariation may bhe pl

a3’ to Accompany the Voice

Morva REvddlon . . JheMark of Rboddlan
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For Her in Arms oppoled,

Contending Warriors ftrove,

*Twas Beauty fir'd their Hearts

GweEXDOLEN'S Love.
On Morva RHuLDLANS Plain the Rivals ftood,
Till Morva RHUDDLANS Plain was drenciid in Bloods
‘Not all proud LLOEGERS might could CymrY quell,
Till foremoft of his Band young GRIFFITH fell,

4

3

GweENpoLEN faw him fall,.
And "0 the Maiden cried;

Could Maiden Prayers avail
not died:

Thou hadft

Diftractedto the Plain GwrE¥DOLEXN flew,

To bathie her Hero's Wounds, her laft Adieu!
Faft oer her Heros Wounds,her Tears fhe fhed
ButTears alas! are vain..his Life was fled _ _ _

O then for GRIFFITHE: Son,

Ye

Maids of Cymry

mourn j

-For well the Virgins Tear "
Becomes his Urn.

Wor ybtl.ye Youths, forbid your. Tears to flow,
For they fhall beft redrefs, who feel for Woe.

Sweet fleeps the lovely
For, ahl fhe died for hir

Maid
n fhe could not favel

wept by the Brave

MORYA RHUDDLAN; or the Red Marfhiyon the banks of the CLWYD in FLINTSHIRE,was the fcene of many Battles of the
Wellh with the Saxons¢ At the memorshle conflict in 795, the Welfh were unfuccefsful and their Monarch CARADOC {iain.
It is unknown whether this celebrated Tune took its name from this or fome later occafion. The words now adapted to the
T(m(? are verfified from a fragment Publifhed in the l.etters from Snowdon. This plaintive ftyley fo predominant in Wellh
Mufic, s well adapted to nul:x;\cho[}' fubjects s Our Mulic i)rt)huh[y received n Pathetic tincture from our diftrefses under the
See [enecl S0t Ll

opprefsion of the Suxons.
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Diddanwch Arglwyddes Puleston.

Lady Puleston’s Ddlight,
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T There is a very ancient mansion in the Town of Caérnarven ealled Plas Pulesdon, or Pulesdon’s Palace.

Also,Sir Roger de Pulesdon,who was a distinguished favodrite of King Fdward the First, and had been ap_

~pointed Sheriff for the County of Caernarvon; Likewise, for the couniy of Anglesey, in the year 128+,

On the right hand side of the road from Broughton to Banger Ts-y-Coed, <0r Baongor below the wood.on

) - ~ 1 > . N 5 5. .
the. l)ce,) lies Emral Hall, the seat of the ancient family of the Puleston’s, who first settled there in the

time of Edward the first, and who derive their name from Puleston, a Township in Shropshire.

Divvrwch Gwir Mawddwy.
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The Diversion of the Men of Mawddwy .
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] C"'/ w7 . (Whi('h alludes to Queen Elizabeth,who is said to have heen
Sl(l‘dt]@ll. L/ég !;Jé@ﬁ— CLL?"". “( the first who wore Silk-stockinusin England,in 1561.
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Tormerly ﬂnlt were ancient Tunes called AWEN WRILT:
Tnspirstiong Ohudd}ns Tnepirationy

ad AWEN GOLEUDDY DD tthat i< Mrlis
which were so callad after *the names of their Com
!’Oﬁt‘rs,who nrobably woere (:i](r?}v'atkd Rards; but the latter mame Golenddydd, appears to have been a female Bard,
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Fhe Bings Notey s menvosted by Chaucers as tollows
(493
And after that he sang the King?s sote,

“Pull often Bless’d was his n.enr_y throat”
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“Puss time with good Compamy:’ and nulmbl\ helonged to the above Adr. See Ritson’s Collection of EoolishSongs,
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the Disvevtation in the st Volume.

+ Teowared v Bais \\ul, or Te gwared with the White Mantle, was a natural son of Lleselyn ah Torwerth, orPrince
ol

Blewiobhvn b Geeat, whoTlodabout \. l) 1210 The descendants of Teowared B Wengare the e of Evicaidhe nCuernarvornt e

Bodones third Volume conononcd hioe.,
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Dvdd da vo i Gwen Hiwr Lili. —__Good morrow Guen, of the Lily hue.
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Divyrweh Madam Eavton. The Delbght of Madam Eyton
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In Denbiy gishive there is an ancient family ealled l'_ytun, of Eyton Also, a very ancient l.nnll\
i “i:lu|nl|1|e ot rhl liame of Eyton, of Eyton: & of Plas Warin . ‘V'"b\tnn ol Plis Warvenendowed a Coll.
alorw ot Y aed, forihe support of six Widows of Clerpry of ﬂle(oun()(l Merioned. .




104

DeEwis HowEeEL.— Howel's Choice.

This Air was taken from a manuscript ot Queen Elizobeth’s time,
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There were formerly several distinguished characters ot the name of Hownel; that is, Howel Ddf or the

Good, who was Sovereign of all Wales, about A.D. 9104 alco, Howel, King of Armorica, or Brittany in

France, a ncphew of King Arthur; and Howel the Bard, son of Prince Qwen Gwynedd , who flourished

about the year 150 . But, in all probability, the above Air; called Dowis Howel, alludes to our boasted

countryman  Sir Howel y Vwyall, who attended Edaard the Black Prince to the Battle of Poitiers,in the

year 1346, and who took John, King of France, prisoners& for his signal valour was knighted in the
field of battle . It is recorded in the Welsh History, that he dianounted the French King, by cutting
off his horse’s head at one blow with his ‘pole-ax; and from his constant fighting with that warlike

instrument , he acquired the additional name of Vwyall, or Sir Honel of the Battle—Ax .

praceetue—

In consequence of this_exploit, Edward the Black Prince appeinted him Constable of Cruccaceth
Castle, in the County of Caernarvon, where he always afterwords recided; and in honour of that great
event , he was allowed a mess of meat to be served up in form, hefore his battle—ax, and attended
by eight royal—yeomen for his guard; with a grant of the mills st Chester for his life, and other
honourable rewards: also,as a trophy of his prowess, he bore for his coat of armsy the Arms of France,
with a battle—axe in bend sinister, argent; O]‘( “Sable, a battle—axe hedteeen three fleurs:de lys, argent’)

His descendants are the men of Evionydd, in Cacrnarvenshire.

Sir Howel y Vwyall, descended  of Collwyn ab Tangno, Lord of Ardudwy, Evionydd, &c.

His father’s name was Gruftydd ab Howel ab Maredudd .
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* Ffestiniogis a small Village in the County of Meirionydd ,which was célebrated by the elegant pen of Lord
Lyttelton, in 17565 so that 1 am induced here to give hisddeseription of it. He sa_y’s,“'l‘he Vale below Festinjog
is the most perfectly beautiful of all we had seen; trom the height of this Village you have a view of the Sea.
The hills are green, and well shaded with wood. There is a lovely rivulet, which winds through the bottom;
on eacl side are meadows, and above, are cornéficlds aloug: the sides of the hills; at each end are high moun_
tains, which seemed placed there to guard this chaeming: retreat against any invaders. With a Woman. one
foves, with the friend of one’s heart, and a good study of Houks, one mig-ht pass an agwe there, and think it
but a Day?”

. . o . . - . g

The original naune of this Yale is Cwin Maen-Tvwrog, or the Vale of the pillar of Twrag,
Fo g e . - . f P S .

from Twrog, the son of lthel Hacly a Saint who lived about the close of the fifth Century; and from whom

the upright stone, and the Church of Maen Twrog, are so denominated .

Ab Shenkine ' Originally called Snswdon.

Composed by J. Parry. 1803
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This e has been extremely popular,not only throughout the United Kingdom, but on the Continent,and 1t is cal_
culited that a hondred thousand copies of it, in various shapes, have been disposed of _but, with litdle advantage to the Con
poser, for 10 was published by most of the musie sellers in Great Britain, without pevimission.



MWYNEN EDEYRNION. The Soother of Edeyrnion.

f g -

I am here induced to mention.a remarkable circumstance which oceurred,in the bundred of Edeyrnion,
Merionethshire, in the vear 1092: Gruffyddab Conan, Prince of North Walesy soon after his victory at Carno,
was treacherously betruyed into the hands of the English at Rig, by one Meirien Goch,y at the instigetion of
Hugh, Earl of Chester, a Normanyand he was carried -in chains to Chester Castle, where he suffered captivity
for 12 years, .

The situation of this Prince,excited the compassion of a young man navned Cynwrig Hir, or Kynrig the
tall, a native of Edoyrnicn,who determined it pofsible, to effect hiz escope ouvt of prison, though at every
hazard to himself. The enterprise was bold,genernis, and full of dargor. Attended by a few followers he
repaired to Chester, at the time of the fair, under pretenre of purchasing accefsaries; and baving early in
the évening gained admittance into the castle, while the kecpers were deoply engnged in feasting he carried
on his back the captive prince loaded with chaius, and couveyed hirn with <afety into his own dominion,

Tt is with pleasurewe contemplate an action like this,hevoic in iteelfy and directed by a principle 6f masculine
virtue.

Prince Gruffydd ab Covan was a brave warricr, who cleared his countrv from all foreign invaders.He enacted
some good laws, and reformed the bards and minstrdds, and was their patron . He reigned §7 years, and died
regretted by his subjects, in the year 1136.

The beautiful vale of Edcymion comprehends 6 or 7 Parishes, and is reckoned one of the most fertile places in
north Wales, and is situated on the banks of the river Dee, which river,by ancient authors is denominated the
Holy Dee. The name of the district of Edeyruien is derived from Edeyrn, ( the son of Cunedda Wledig ,)21
British chieftain, whose patrimeny it was in the fifth century |
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HAVREN; or the River Severn .
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The ancient British Triads, record Three remarKable events respecting Huvren, or the river Severn, which e

denominuted, Tri budr Havren, or the Three discolourings of the Severu .

The first, was Cadwallawn the sou of Cadvan, when he went to the battle of Digoll, with the forces of the Cymzy,

or the Welsh, aguinst Edwin, king of Northamberlund, who commanded the forces of ILoegr, or Englund,in which

sunguinary buattle, the Severn was discoloured froum the pluce of battle te its efflax, aboat A.D. 8vo .

The secoud was the slunghter of Iddon the sou of Nlr aund his army, by Maelgwy, kiug of north Wiles, about

the beginning of the sixth century .

The third wus the present of 50 lurge a herd of cattle, from Bledrys,

king of Cornwul, to Golyvdduu the Bard,
¢ ASLSARRLLEILY

. - e g v b ~ - i . . .
in the fifth century, an event so remurkable, as to be namber’d one of the thiee dx.scnlum‘mgx ot the Severn , —

Havren, thedaaghter of Eisylit by H.oegrin or Locrin, king of Britainis said to have been dvowned in the Seyer

by order of her step mmother; whence that river derived its name; wnd is called in Latin, Subriva .
“chd—l()ng was Huavren thrown into the stream,
And hence the riv:r took the virgin’s name,
Corrupted thence at last Subrina came’,
Milton, has introduced Subrinu, as the goddefs of chastity, in his beuutiful Musque of Comus:
“The Severn swift, guilty of muiden’s deuth”, -
King Athelstan expelled the Welsh beyond the river Wye, und madé that the bouundary about A.D

I u later period the river Severn was the boundury between Enplund, and Wales

. 936,

2
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This Air is usually play’d in Wales after the tune of David of Garreg-wen; therefore
I insert it here as a Coda, on account of its Elegance and similitude of Style .
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" The Welsh tradition is, that a Bard, or Musician who lay on his death bed, called for his Harp and
playddithe foregoing Air; requeting df1the sathre time, that it might be performed at his funeral cxequies,
and probably, a dirge of lamentation wmas alsa sung to the Airy omn that solemu oocasiony if so,the words
are tust in oblivion . However,I amr much indsbted. to M Walter Scott; for supplying the place of the
words, with his elegant verses, which are peculiarly well suited to the Air, and make ample amends
for the verses lost.

In confirmation of the tradition on this subject, I was lately informed by MU Lewis Roberts, an
old musician and farmer living near Tan y Bwlch; who saysgibat a venerable old man related to him,
that he actually was at the fimeral of David of Garreg-Wen,and heard the Harp play the before men -
tioned Melody on that solemn ()(‘7(‘asi;)1l, at the parish/ church of Ynys Cynhaiarn; in which parish the
house called Garreg Wen, the residence of the departed musician, is situated; and les in the vicinity of
Cruccaeth Castle, in Caernarvonshire. This Dayid, died about a hundred and fifty years ago; and the said
mansion denominated Garreg-Wen, or the White Sione formerly belonged to the Price’s of Rhiwlas;
and now is the property of MY Madocks, of Tre:Madock.

Sir Salmon .
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The Variations Composed by K d Jones,
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‘or this Variation may be played an octave higher.
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% The offensive weapons of the Ancient Britons in early time were Bows and Arrows,and long Spears,

The.people of North Wales were remarkable for Spears so long and well pointed, that they could pierce thro’

an iron Coat of Mail.
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The men of South Wales were esteemed the most expert Archers.

T.Aled.

See Warrington's History of Wales .
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The triple Chain of Gold, Torques, or Neck-lace ¥118
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Our heroine, Queen Boadicia is recorded to have worn a golden Torques; and it was cuStomary for the
. [ P - . . ~ . g . ~
anclent British Chicftains to wear a chain of gold round their necks . The Bard Llowarch Hén, Prince of

the Cumbrian Britons , who flourished about the beginning of the Sixth Century, lamients in his
Elegics, the lofs of all his sons in the wars, in defending his teritory, and says,

. , ¥ ) .

Pedwar  nrab arugaint dim. ba, i Four —and -twenty Sons 1 have had,
Eurdorchawg  tywysawg Lla, Wearing  the golden’ chain, leaders of Armies,
Ocdd Gwén gorau o naddu . Gwin, was the bravest of them all.

Also, Llewelyn, the ancient Lord of Yale, was called Llewelyn aur Dorchog; o Elewelyn with the golden Torques .

CADWEN ARIAN.— The Silver Torques, or Neck-lace.
et
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From he samme original word are derived the Welsh Torch,and the Latin Torques , because Titus Manlius,
acquired the additional name of Tor uatus, froin a Torques, (golden (:h:\in) or collar, the spoil taken from
Britomarus, a commander of the Gauls, whom he had slain in Battle. To the Romans, gold and silver of
the Britons was the reward of Victory . Pretium Victoria, says Tacitiis: and a great number of Gold chains
were taken from Caractacus, and triumphantly carried to Rome .

In a poem by Ancurin, Monarch of the Bards, called the Battle of Cattraeth, that has the following Stanza:
"Three  hundred, sixty and three with chains of Gold,
Were urg'd to arms by overtlowing cups ;
Of these no men of swords escaped, save three,
Aeron’s two dogs of war and Cynon bold,
And T, whose life my <acred Muse preserv’d”,
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Dycan CAERSWS , The Melody of Caersws™
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Caer=Sws, or the Fortress of Sws, is said to have been formerly occupied by the Romans. It is an encamp =
_ment  situated on the banks of the Severn, about 5 mile west of New Town, in Montgomeryshire, the remains
of which bBear  evident marks of its having been once, a place of considerable note and antiquity : Therc
was a Castle, and a Church, and it is supposed to have been a Townj but now, only a hamlet with a
few houses remaining.
This was the ancient seat or Castle of the Lords of Aywysli, the descendants of  Arwystyl ab Ctlpi’m
Wlodig, who flourished in the 4t Century. The British Triads also record, Cunedda as the first who

grauted lands and privileges to the church, in this Island, The Territory of Arwysli, consisted of
Uwcheoed, Iscoed, and Gwarthrenion .

There is likewise a  Roman  Causeway called Sarn— Sws, or Sarn-Swsen, which leads frong this
AN T 2210

old Roman station of Caer—Sws, to Caer Lleon ar Ddyvrdwy, or FLleon’s Fortrefs .on the Dee,and
RGN et rmmerbls T AT R il
now  denominated  Chester
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1e Crowing of the Coc:k%
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“The stately Cock is the Herald of Day, and sentinel of the Night, and proclaims the approach of

light by Crowing, about one, or two o’ Clock in the morning. The ancients in their Hieroglyphicks

represented vigilancy, by the emblem of a €ock. This bird was esteemed sacred to Murs, the

god of war; and to Minerva, the goddels of wisdom, for his courage,and wutchfulnefs |

This chanticleer is recorded thus, in two Welsh proverbs

TSN L ”
‘i chan Cei Hreny .
Tri chan liog sy voren:as

49 . vy ~
Nid gwrol ond ceiliog du s

FO’rmerly this beauotitul bird, the black cock or heath cock, was an inhabitant of the mountaine

Y

The three crowings of the cock are earliest .

No champion to the mountuin cock b . _

- . . R ’ .
of Wales, us well as the cock of the wood; both of which are now extreemly rare. “Aceording

to Cuwesar’s account, the Ancient Britons thought it unlawful to foed upon poultry, Geese,
’
or hares’

The Welsh Burds were very minute observers of wvature, vor do I kuow of any other com_

poser thut has imitated the crowing of the cock, except Signor Jomelli, in his first Recitative

of La Pafsione; wherein, Peter suvsy

b3 b . . o .
In eviry sound, methinks I hear the cock, with warn_
ing voice, again reproach my intidelity 2’

ing ’ : G my 1 .

It was about the time of cock_crowing when our Saviour was born, and the Aungels sung

the first Christmas _ Carol to the poor shepherds in the fields of Bethlehew .




YR HEN DROS BYTH.— The Old for Ever.
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Yr H¢n for Ever, may probably allude to HCnben, or the old Chieftain, who was a distinguish’d ‘British

warrior, and mentioned in the British Triads ; whose maxim was never to retire from the ficld of battle,
but on his bier: 4he other hero was his brother Grudneu the son of Gleisiar; and the third was Acdenog who
signalized himself at the battle of Cattraeth, in the beginning of the sixth century.
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TALAITH ABERFFRAW. The Dominion of Aberffraw .
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Roderic the Great, King of all Wales, removed the ancient Seat of the British
Princes from Caer Seciont, to Aberffraw,  in the Isle of Mona, about the year 875,

which was situated mnear the influx (of the River Flraw into the sea being the
most fertile part on the south west side of the Island of Mona, where King
Roderic erected his Royal Palace, 'and there established the British Scepter,*
which continued to be the/ residence of KEleven successive Princes of Gwynedd,
till about the time of Llewellyn = ab Gruffydd, the last Prince of Wales, who
who was slain at Buallt, in the year 1282 . But now, not a vestige remains to
be seen of that regal Palace, although it was the chief residence of the Princes
of North Wales, andmones of the three chicf courts of Judicature of the Principa.

litv: and from whence  they took one of their titles, called Princeps de Aberffraw,

which precedcd that of Dominus de Snowdon .

*The sovereign Dominion of Aberffraw comprehended parts of the five Counties of North
Wales, that is, the territory of Mona or Anglesea, Caernarvonshire, Merionethshire,
Denbighshire, and  Flintshire.

Roderic the Great, divided his dominion into three principalities between  his three
sons; Anarawd, the eldest, was Sovereigu of Aberffraw din North  Waless Cadell, the g d
son, had Dingvwr, the principality of. Sonth Wales; and  Mervyn, the 3 d son, had Math.

raval, the principality of Powis,
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YMADAWIAD GWYR ABERFFRAW. The Departure of the men of Aberffrawf
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. The above Air seems to allude at some time or other to the men of Aberffraw
marching from homie to war . Aberffraw Church was halt about A.D. 616.

MALLTRAETH .*
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*M:ﬂltraeﬂl, is the name of a Commot, a sandy shore on the west side of the Island of
Anglesea, about 4 miles from Aberffraw, also the name of a creek,where the sea flows a
considerable way into the country; and Malltraeth marsh forms a part of that dis.
trict, according to an old Welsh Adage .
“Nid erys Malldracth ar Owen.”

i.c; The tide of Malltraeth delays not for Owen; Which probably alludes to some cir.
cumstance formerly of one of the family of the Owens of Bod Owen; or one of the
Owen’s of Penrhos, who probably was drowned there.
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Y CORPHORAETH. The Corporation .(See pagell.Vol.3:W.M.)
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King Kdward the first  bestowed on Caernarvon its first Royal Charter,

and made it a free Borough; among other privileges, none of the Burgesses
could be convicted of any crime committed between the river Conwav ,
and the river Dyvi, unless by a jury of their own Townsmen .

This town 1is governed by a Mayor, who by patent is created Governor
of the Castle; It has one Alderman, two Bailiffs, a town Clerk, and two
Serjeants at Mace. <Fr(>m the Sebright Manuscripts )

Nevin, is a small seaport town, contributary to Caernarvon, which was
bestowed on Nigel de Lobharyug, by Kdward the Black Prince, in reward
_ﬁ)r his service at the Battle of Poictiers; and he made it a free Borough

with a Hall, and  every privilege attendant on free Boroughs.
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or Little Tom’s Adieu.
This is numbered. among the pieces of Music by Welsh Minstrels similar to those of the Exddiganan.
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This "Iwm Bach, or Thomas Prichard, was a musician, and native of Cnity?f in Glamor.
ganshire, anduesteemed the Orpheus of the Harp about the end of Queen Elizabeths reign;
he died in London, AD. 1597, and was inter’d in St Sepulchre’s Church .'That poetry sympa_
thized with the sister Art for the loss, we may be convinced by the following bibartite
Fnglyn or verse written upon his death; the two first lines are by Hugh Griffith,and the
sequel by Rhys Cain. '

Ah, see! our last, best harper goes.

Yn iach i Dwm Bich,aeth ir bedd; bellach Sweet as his strain be his repose!l
E ballodd Cynghanedd; Extinct are all the tunefull fires,

Ni wn i’w oI, yn un wédd, And Music with Twm Biach expires:
A Wyr viwsig ar vysedd . - No finger now remains to bring

"The tone of raptnre from the string.

*('oity, is the name of a Lordship and a Castley, which formerly belonged to Sir Payne Turberville
who married Afsar, the daughter of Meirig ab Gruffydd ab lestyn; which afterwards passed  to Sir
Richard Berkrolles; and from himn descended to Sir William Gamage: and after that (in right of the
Lady) of Sir Robert Sidney Viscount Pisle. At Penshurst Castle in Kent, there is a very curious pic-
ture painted on wood, of Lady Barbara Gamage in the costume of that period, surrounded by her
eleven children, with their names, &e, written under them .
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Y Pural Vesur._______ The Perfect Measure:
Which is so denominated, probably because the Melody suits equally well, whether it is played in the

Major ke, or in the Minor key, & in both may be played on the same notes, except the change of the

Minor hey.
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The notes of the Blackbivd are imitated in this Variation, whose melody is usually on the Harmonie Triad-

2‘.{ Yariation.
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I am induced here to mention, two very scarce and curious Musical pamphlets:“ The Geometrical analogy of the
Catholic Doctrine of T'rinity, consonant to human reason aud comprehension; Typically demonstrated and exempli—
Fied by the natural indivisihle Triuity of certain simultaneous sounds, by the late DY Haring-ton, of Bath?* 1606 Q1L
Likewise, another i wisspldety which iy intitled “The Panhavmonicon, desigrned as an illustration of an eugraved plate,
i which is attempted to be proved, that the principles of Havmony more or less prevail  throughout the whole systemn
of nature; by Giles Hussey; which was afterwards published by F.Webb; and printed by J.Nichols. Some account of
(iiles 1ussey, may be seeu in the 4 MV ohune of Hutching’ History of Dorsetshire p. 155, and a fiue portvait of

M sy, drawn by himselt, s preserved in sulwerth Castle.
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_______________________________ The Flower of the Manor.

The title of this Aiv,may also allude to the Lady of the Hamlet, who perhaps was distingyished for heauty &
amicableness; or to that of the gentleman, if he was distinguiched & a meritorious character.
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There is an ancient Mansion called Texe 2ol, in Flintshire, situated in the valley bencath Kinmael, which was built
1595, by Johu Lloyd, ayounger son of Wickw’er in the reigin of Elizabeth: afterwards it belonged to the Princes of
Rhiwlas; and now it belongs to Sir John Williams, of Bod_lewyddan. [iikewise, there is another mansion called
Taenol, in Caernarvonshire, which is situnted on the right hand side of the road from Bangor to Caernarson, & was

formerly the residence of Sir William Williams, who was created a Baronet in 16225 which place is now the property of

Asheton Smith Fsql

A vale manor consists of 7 Hamlets; & an upland manor consists of 13 hamlets. In the two hamlets appertaining: to
the court, there ought te be five hundred & twelve acres. A inaner from which a fine shall be paid, the Lord has no

claim to its honey, or to its fish, for mead ic due from it; & with the mead 24 pence is payable from every manor.

Leges Wallicoe, Lib: 1 ch 19, & 23.

Ffarwel Pll\'li[.)ertW'yﬂlT ______________________ Philip the active’s Adiew.
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+'l'he latter name of Ystwyth, implies flexible, or active, perhaps he was expert in the 24 British Games; alse

?Y:s‘tuiyl}? is the name of a river, & a town called .Abm'..ystw._ylk, in Cardiganshire; thevefore it is prohables that
Philip Y$twyth was anative of that lace, or of the banks of that river.
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With Variations Composed byE(-‘J()NES,

A

Stk Harrr Dnu. _  or Black Sir Harry.
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| i The above chieftain, called Sir Harri Ddd,

—q i -
v v
—_— ﬂ[‘. was a very dark man, of swarthy complexion;

and according as he was described in his pic.

)
i

‘ture, which  formerly hung up in the old Gothick
Hall at Lleweny, where he was dressed in a suit of Black armour. 'Ihis Henry Salisbury
was Brother to Sir Thomas Salisbury, Baronet, of Lleweny, in Denbighshire. Also. there:
is an ode addressed to him by the Bard Lewis Mon, who flourished about the year
1500, who says, that he then resided at Gloddaeth in Caernarvonshire. His coat
of arms, were Gules, a Lion rampant argent, crowned between three crescents,

or. Elvld of Jones’3 Volumes,
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EOS Y BELE_The .N'lg'htl)lg'(tl(? ().f the Rele__avvook <o calivd in Montgomeryshive,
From an old M.S.Arranged by J.Parry.
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jW'I'his: tune is sometimescalled T7E « chwech’_ Three and Sixpence.
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*Tl‘\is is the Air generally played by the Harpers in Wales, and not the one in pagy 87,



[

g

<

31

A3

I

i

2

4

F

N { A

The Variations by J. Parry of Ruahon.

&

PY- L
s
===
iEE

=
=

!
el 1oL
A

2

o

=

!

] ﬁﬁ_ll‘
R AL a—
l= -~ ek
&~f:pf
i
8 —
o

]

’ _.F; 1
I i

|

A 1L ,_w,k,\L
P
/J

ol
®
R
K

&

&

[ .
P
—— @
s

&
s
T
——
ffefafoale
MP! —

josbmdan)  Eronend
¢
Var.2d

¥

| &=

coe

=%

S L ,._

‘»!

,iﬁ

®
O el

@
i
F)

S Ty
ch‘ i
Py
[2
0_,;

i !
,_..:";,,EL" ‘

B
K 2

|
@ T

B s

Y
L“
o

£

=

il

y [ ¥

[

SHEED RICHARD__or Per Alaw _ Sawceet Melody.
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Kichuwrd Roberts, the bligd Minstred of €

r(".'.il'\'un.f.éa‘j‘ this Air aad Viriutions, admirably, on the Welgh Harp .



[

cres.
: i R ] ‘ i i !
' Co - i y
. Ca| e
-& @ s

- *ii%ﬁ%i T 5
W‘%g — - %' rr ir ”?s i

It has been considered proper Lo give these variations in their oviginal form: passages which appear diticultfor the Pedal Havp, 1o

easily ploged np

thp Trinple enoe .
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The Lare MesParry & his Son geed Lo play Hidel's Chordses on two Welsh Hurps.
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COD 11D YR HEDY DI M AWR_'T'he great rising’ of the lark.
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BRO GoedldA _ The Land of the Guul.
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HUFEN Y CHRW ME LYW __ Cream of yellow Ale.
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Altered from an Old Air by J.Parry.
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Adicu to dear Cambria” was written to this Air, by Miss Lawrence.
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The Honted Kiss.
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This national seny is annually sung at the feotival of the Ancient Britons in Lorulon, on the first of March |
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The Words were written by the late MTS Hemans when His Majesty King George the IV was
expected to honor Sir W.W. Wynn  Bart. with a visit in 1821 at Wynnstay in Denbighshire.
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and rest two or theo

ane of the eosd o (o oine to, and for that reason it has heen introduced,

Moelody all through, as set here, Pennillion singers would chant on the key note, or on the third, or fifth,

Loes, ad Jih _then change the metre of the stanzas - while the Harper played variations on the adr, which is
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¥ This Airisa grent favorite with the Welsh Singers, who chant stanzas of all kinds of measures to it from ““the hexameter to
the alexandrine _ and, instead of allowing the Harpur to repeat the first four bars alone, they will keep ong then rest two, instead
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All with joy are greeting, Discord hence has taken

flight.

‘While this happy meeting,

Bl

. M-

iPen

LILED CAdERWYSNT __ The Lament of Windsor.

From an old M.S.
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This toue is in three Keys —viz. G I\«1:1jnr,G Minor and E Minor.
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EIGHT ORIGINAL AIRS COMPOSED BY JOHWN PARRY _BARDD AL AW X 147
CASTELL RHUTHILY __ RUTHIN CASTILE .

This Melody guined the Prize at the Anniversary meeting of
the Ruthin .Literary Society held Murch 13t 1827.
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ERDDIGAN ¥ CoANORIVN.____ The Melody of the Cambrian Vocalists

At Society was formed in 1820 and held at the Freemason’s Hall in London
for the promotion of Pennillion singingwiththe Welsh Harps . I. Pa rry.
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M. Each part must be l't*pt':ltéd, when these Airs are Sung; The same kind of PENNITLION'
will answer for N1 3 &6, viz: Stanzas of ~ix ines each, vide Leatharts eollection page 38,
and ~tanzas of 4 lines each, will suit NOS 2 &”4 wet g 58 of Leathartd collection,
9 E e Melodics b ing heen adopted by the Harpers in Wales, o~ {crming a part of Aluwon Cymrua;i they havebeen
in~erted in thiv celume, by permission of the compyser.,
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Y EWYWEDDIGIDSN __ The Delight of the Gieyneddigion
The ('x"u'lyned(ll'g‘fon tor North Wallians) Society was Instituted in London 1771 for the cultivation
of the Welsh Langnage Poetry, Music, & Singing with the Harp after the manner of the Ancient Britons.

This Melody was Composed for the Saciety by I Parry in
1819 when he was Llywydd \ j

President) of 1t,
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CADER IDRISX A Lofty Mountain near Dogrellaw
Composed in 1804, I.Parry.
Lively.
But not Quack

1. PARRYN thrve Volumes of Weloh AMelodies,
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MERCHED JMUDHN _  The Maids of Mona

Composed in 1803, _ Published in Thompsons Collection of Welsh Airs Vol:
3 Pagie 74 with words by W.Smyth Esq" & Symphonies & Accompaniments by

Beethoven ¥ (This Air i alcul, unillion.
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STON AB IV%dalY® . John, Ewvan's Son
Composed in 1802. This Air wds also Published in the same work. page 62.
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These two Airs were first Published in a Collection of 18, Arranged for the Piano Forte, Flute &

Vidloneello _ by Goulding & €9, from whence.they were selected under an impression that

hey wore establiched Welih Medodies, I Parry has given MI'Thompson permission to publish the o,

'4‘— Yo Pau~ex when accompanying  Pennillion
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1s LA N OV’ E R __ The mansion of Sir Benjamin Hall, Bart: near Abergavenny

(le Bardic name of Lady Hallis Gwauen Gwent, (Queen Bee of Gwvut) . Parry. 1838,
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DY NETFPOR CoAdS T A0k Lord Dynevors mansion near Llandilo,
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*The song of “The home of my heart” was written to this Air,by Miss Lawrence.



