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THE ROMANCES

These short pieces will appeal to many harpists. With one or
two exceptions they are of easy to medium grade. In groups,
they will be welcome additions to Recitals, or individually,
as encore pieces. Students can also acquaint themselves with
the sensitive poetical phrasing needed in the performance of
romantic music.

To this end, I have also included some of the poems which
inspired Parish Alvars.More than anything they will give the
" feeling " of the romantic sensibility of the period. I
have chosen 24 of the 94 Manuscripts and have included a
list of the complete set. Parish Alvars only occasionally
indicated dynamics and so most of these and the phrasing are
my own.

ELIAS PARISH ALVARS

Parish Alvars was the most famous harpist of the nineteenth century and his
spectacular playing prompted Berlioz to call him the "Liszt of the harp”.

He was born in Teignmouth in Devon on the 28th February 1808. He studied with
Dizi, Labarre and Bochsa and at the age of sixteen was already well known as a
performer. His successful concert tours took him to Germany in 1831 and Raly in 1834. In
1836 he lived in Vienna for two years with occasional visits to London. From 1838 to 1842
he toured the Middle East, collecting folk melodies he used in many of his successful
salon pieces. In 1846 he stayed in Leipzig where his friendship with Mendelssohn had a
powertful etfect on his last compaositions. In 1847 he settled in Vienna and was appointed
Chamber Musician to the Emperor. He died there on the 25th January 1849. .

Today much of the revival of interest in Parish Alvars has been stimulated by Ann
Griffiths’ research and Nicanor Zabaletas performances and recordings of his important
compositions. Indeed Nicanor Zabaleta, in the World Harp Congress Review Spring 1989,
reflects on his visits to the Morley shop in Kensington where John Sebastian Moriey
-gave him, as a present, the original orchestral parts of the Parish-Alvars Harp Concerto
~op.81 and which he subsequently recorded.

MOTTO FOR ROMANCE (M.W.17)

T’is done! | saw it in my dreams;

No more with hope the future beams;
My days of happiness are few

chil’d by misfortunes wintry blast
My dawn of life is overcast;

Love, Hope and Joy, alike adieu !

Woulid 1 couid add REMEMBRANCE too !



FOR FRANK STERNEFELD

MOTTO FOR ROMANCE (M.W.29)

I give thee all , | can no more
Though poor the offering be,

My heart and harp are all the store
that | can bring to thee.

A harp whose gentle song reveals,
the soul of love full well,

and better far a heart that feels

much more than Harp can tell.....MOORE

SOURCE

In the latenineteenthcentury, themanuscriptsof thesedelectable
pieces were purchased from Monsieur J Dubez in Vienna. He
had studied with Parish Alvars and he and his family were
friends of the Morleys. For nearly a hundred years these
pieces have lain in the Morley Library. Of these ninety-four
Romances only two are known and appear as Nos: 3 and 21 in
the John Thomas Collection. (M.W. 93 and 17 respectively)

Wartkm

THE MORLEY COLLECTION

At the end of the nineteenth century 56 0ld Brompton Road
( then Sussex Place ) in London became the meeting place for
harpists from all over the world. John George Morley made
and repaired harps, sold music and strings. His wife
Cecilia, herself a bharpist, was the dedicatee of many
compositions and received presents and tributes from famous
musicians. Together they collected a huge library of
important music and this was handed down to John Sebastian

Morley and thence to Clive Morley

Ir



DAVID WATKINS

David Watkins studied at the Royal Academy of Music and won a
French Government Scholarship to study in’ Paris with Solange Renie.
His "Petite Suite” won first prize in an International Competition for harp
Composition in the United States in 1961. Four years followed at the Royal
Opera House, Covent Garden, where he played for such artists as Callas,
- Sutherland, Fonteyn and Nureyev. Afterwards he became Principal Harpist
with the London Philharmonic Orchesira, under the batons of Boult,

Haitink, Solti and Tennstedt.

He made his highly acclaimed solo records for .RCA and now has an
exclusive solo contract with pyramid Records (EMI Distribution). His solo
recitals and concerts take him all over the world and he performs
regutarly with his sister Helen Watkins (Mezzo-Soprano). Judith Hall (flute)

and his own London Harp Quintet (flute, violin, viola, cello and harp).

His lecture recitals are celebrated and many composers have written
works for him. His "Complete Method for the harp” is a standard work for
students. He is Professcr of harp at the Guildhall School of Music, and a
member of the Athenaeum. He is selecting and editing rare and out of

print editions in the Clive Morley Harp Library for republication.



(Manuscripts_in the Morley Collection)
Morley-Watkins

Number

VWONOUT R WNER

THE ROMANCES OF PARISH ALVARS

Andantino
Andante
Andante
Andante
Andantino
Andantino
Allegro
Moderato
Andante
Andantino
Moderato
Allegro
Andante
Andantino
Andante
Andante
Andante
Moderato
Andantino
Moderato
Andante
Moderato
Larghetto
Andante
Alegretto
Andante
Andante
Moderato
Andante
Andantino
Andante
Andantino
Andante
Moderato

Andante Con Moto

Andante
Andantino
Andante
Andante

Key
Bb

C min

Bb min

G min

Bb

G min
Eb

Time

2/4
6/8
6/8
6/8
2/4
6/8
2/4

6/8
6/8

6/8
6/8
6/8
2/4
3/4

6/8
2/4

6/8
6/8
6/8
3/4

2/4
12/8
6/8
6/8
2/4
2/4
2/4
6/8
6/8
6/8
6/8

Old Number
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(Mahuscripts in the Morley Collection)
Morley—Watkins

Number

40
41
42
43
44
45
46
47
48
49
50
51
52
53
54
55
56
57
58
59
60
61
62
63
64
65
66
67
68
69
70
71
72
73
74
75
76
77
78
79
80
81

THE ROMANCES OF PARISH ALVARS

Andante
Andantino
Andante
Andante
Andantino
Moderato
Moderato
Allegro
Andante
Andantino
Andante

‘Moderato
Allegro Moderato

Andante
Allegretto
Andantino
Mesto
Moderato
Andantino
Andante
Andante

Andantino
Andante
Alegretto
Andante
Andante
Lento
Moderato
Andantino
Andante
Andante
Andante
Andante
Andantino
Andante
Allegretto
Moderato
Allegretto
Andante
Andantino

-Andantino

Time

2/4
6/8
2/4
6/8
6/8

3/8
2/4

6/8
6/8

12/8
2/4
3/8
2/4

6/8
6/8
6/8
6/8
6/8
2/4
6/8
6/8
6/8
2/4

6/8
2/4
2/4
2/4
6/8
6/8
6/8
6/8

2/4
6/8
4/4
6/8

Old Number

28
28
28
29
29
30
30
31
31
32
32
33
33
34
35
35
36
36
37
38
38
39
39
40
40
41
41
42
43
44
44
45
46
46
47
47
48
49
49
50
50
51



THE ROMANCES OF PARISH ALVARS

(Manuscripts in the Morley Collection)

Morley-Watkins Key Time
Number
82 Allegretto Bb 2/4
83 Andante Sostenuto F C
84 Andantino Bb 2/4
85 Andante F 6/8
86 Andantino o 3/4
87 Andante G C
88 Andante Ab 6/8
89 Andante Eb 6/8
90 Andantino Bb 3/8
91 Andantino G 12/8
92 Andantino Eb C
93 Andantino Gb 6/8
94 Andantino Eb 12/8
Note

No 17 (M.W.) is No 21 in the John Thomas Collection
No 93 (M.W.) is No 3 in the John Thomas Collection

No 87 (M.W.) is sketched as a song

Old Number

52
55
57



TWELVE ROMANCES FOR THE HARP

BY

PARISH ALVARS

INDEX TO VOLUME 1

; Romance in Eb (M:W_30)

- Romance in F (M.W. 6)
| Romance in Bb (M.W.78)
Romance in Db (M.W.59)
Romance in Gb (M.W.14)
' Romance in G minor  (M.W.56)
Romance in G (M.W.72)
Romance in C minor (M.W. 3)
‘/Romance in G (M.W.37)
Romance in C (M.W.86)

| Romance in Bb (M.w.23)

Romance in F (M.w.83) 1
~ Romance in F (M.W.83)

8
10
12
14
16
18
20

22

25

29

(Facsimile of Parish Alvars Manuscript)



Q(ﬂ/]//’}l rf’fL ;/\,,— 71:1[)

| 4

A

\/

/'&,U

" Andenctine—

/J_,,,_

Tevuids
|

]

&

) B Wa VA NERY
9 A

[

g Ut___yif“’ t JJ‘/

J = T )

YN T I T/ ]

\Z Yy A 1/71

s

T

-

[ 4

By —b

f

LA

‘\——/

3.

: — =
By —— B GF—

___-4/"

al

[

1/ 1] |

7
17




- L

| by

= |

: )} 7d

/

Ch_Ek

o

|

N

-+
Z

CE

w—t
fy

l

L
.

Llllll

vy
VANEDI

IRV

1\ |4
N7y <

_ 1
A~ ol =N

30

LMOZZ%b Uatiing

- Elas Rurigh, pvars



—

b 4 %

Fwnd

(/7
s
A4

[A
L\ s i 2

/7

Tl b

‘ .' :J'/\L.#‘b

)

—
2] 5

L T

L ¥ - /
v ]

I

[T

V7
qL

T |

[~

£

L

([

oy

ks —
T

i

7
7+
/

] 4
[ I N bl

127

 S—

\/




P

§

-
{

/1
. 4

/
1 ; B —
L

[

=

Moy werikons

b

~” ¥7
7

T =)

.

f

U/ ~ (L~

N

Y 4

7
L

25—
o
]

!D‘

heftbetr| o

gl |

Bb

|

Y7
i

VAN

PN,

Etas Parisl Avans




o

o

 d

£

O

Ay
4

(3

77

TN
\>2 PR

\ Ji/

=

-4

(\ | A V4

L4

1.1 17
——




eV’

P |

r

'—
1 i - ’I

£

[~ ] NS
\/ 1

i

1 7l

- ~—

7N
\WAERS

GE

,.——/

|

il |

-~ WatRis g

r: 8

M

- Elas Ravich Avays



/Ré‘mam@ m D)

{Z

! ——

—

+

-

—
|

Z L/

Pudaniz

~ 1 I

PLTY R
a4

£
=,

Ab

| S S

h L/ 7
J

\WARED)

— )N

A_ly_

ch-

et I

St
Z1 17ty

=

ST ) B

| T X0 WY

SRR

-1 4

Ab

112

|Winl

| %

L




P

VAP 24 K ) »

a4

——

Db

b |

1N (

i ]
IREN

NIV

I
9 2 S

P
[ G )

> Y1y 1

4
F £ o 5

YUl & ding

M‘

[ =
15

| ——

W_!_}h

e
N

A

&9

Ne: 59

Mooy wartfm s

Elas Rvule Avars




10

-

a

¢

Aanfyny-

h%) ['.21'
PN (af |

o

A1 T7
el 1= 47 ) TP
L= 7 S [

I JIH /O

AR FITivY R 2]

Naa?

|

b

Ve

NS
Frid |

>

—

DA

Il

LAl ~e

V4

Do b

| TN

P

ol

o

=

2

~

Ll

~12
Ab
ch

F

Ny TR A1 7
J_*1)

— 111{

L

AL LTT
IWAYINIZFY N

p

\WANEP AR
¢ JISINTIZ

IR

e~



R

Pt ]

4t

ot

T

Sy ] e

vtd

-f

|4

Cvepc

_r- pb +V.V

£,

I T ™~ R —

e | 75 I~}
|
7

5]

-

\\

/e

| Tel

=

A o

AT,

7 T O

i
b

-

L

A4 W |

ATy I
D
%17

13
M)

T

EUas Rwrish, Avars



-
y

v
2

P

Pt ]

(L)

d b i
L )
'y
b .
Y
Y| o
I
b LAY N
MI
i . |
is ./
/] 07 ]
L \
/\ ]
o
.,
h
o .
N wil
Wu , a )
Y

i

a2l 2

j_.l-

b(o'SIl

21

o o
o~ o

P
4

®

Ly

). %

L | LN ./\l.
u
a1y

Rl
W m N
i
® -
K N i
)
n#u l|“
N\ a
> ()




e P

(@

I R

®
(¢)

-

|

r2

r

I

1

&

& el

-

— Eb'\u - — 1

,L', .

I

o]

]

-

f
L1z

N\ )

\_/]

H L G

WA

(PAras

Flias Tau



. ,.,‘/,)‘ ;’4

- (Adane

Bl ]
il
it M ¥
ST E o
U o |
i

1 ]

=l

7T & 11—

}
bl B LAY

!

, 9 A
psiay
——

—
. B
e

|

-

He’—4
H :
£

L
] 7
7
{7 ]
]
7

—

f

e
o=
| J

i
{
TN
[
~

T

{

W1 1Y & med

r~11]




15

—

J,

- —

&

7/

4 =

A

4

—| -’ hd
e o |
[l &~

11

i

.

J

~7

.

D Gapt

 Fo

m%-m\; .

@/

Elas Powish Alogit

[l
AR

~ 111




I} T
171 I!Mv
Ny
M~ \
4
v 1| Y
(G At
N ,/
= |
{ .H
-
i
\
“ o R \
<+
.‘_-I ﬁ_ﬂr
A
d
LSS |l
] N R
e b
= R 1..iu
.W s ﬁL(\ )

BN

~

rlL

£

LB

)

ﬁﬁ
Sl ¢
I
gty
T ]
—H
T/.n . &L
5
o
[«
i
.
o o \
: T
=] 1
i =
At
Ld
\  oLlal
w
(\v A )

J

#d-

1

#E-FFL

] J

TN

e’
S —
'_

Lt ¢

bt

N :T




Tr——
'-b-o-l>
i ]

2

Ab

7

b4 654

be

e

53

LA

D

7

i

W1 —¢— \

BY

t' .

:Itg'f- .

it

£

t

L]
sy

o4

Db

'd

L

L4

n]'-

,

| e

Ch

]l

A A 7 A

WertRuung
3

0!

M

Flas fuwisly Ao



OV o g </I/; /7l

o0

G

-
) . f- Lﬁ. Olll ’
S igps
) DJ e
< o) s 47
< o» T
NN N D)

N |

I
+

—=4F Fwell

/

l

- —

)

I\

J/" RN

&

1A
N\,




19

/7

’\
_o 0 4

+ +

+*

)
N
\lhi) .L
“ V |
WD
\
) o
£ <
k HVJ qm D

G

s

I N

H
f

Nrtp

Gt —

\\

I E
72—

CH

m

Elas Rwish Atvaxs



i

T

Ab

Y ¢~

'
’_

ﬁ

P .

f

——o—

. U
| I
A J
V'
+
-
(11

UEE UV




21

N

]
7 o ,
I

=

)
z
2

W

r: 86

M

Mﬂ.f:

H-
————

/
=
* 2 L s

P 7
IIIF'Tr
— | /] 1 )
-‘—J’j
+ ’
— 4
=—F
l
-
o
,1'
[ & i ]
. l‘
s

Elas Fawchy Ay



Y ¥V L 7~

B N B

22

@Iéﬂ/\/l QA1 (D ;/A 127%

Piad

b
=1

b

2

—r | 7
=

5

b ’ .

1. —ﬂ

+Hy—~

L/

‘JD

Yy

=

ar N
*.p 7 Ll_l
o~ oH
s N

Jum ®

jac=24

-\

AN T e

0
\sl
1
FEm
1 ik
“ 4
I\
/ |
N
sz )



—b

1 i
l

E
=

/L-t //’—'

s -5

fhe Fhe o, 4 ¢ LHE Lo )

NG AV

—f

o

\)42
H
I

.

-

ia

)
(4
=
z !
[

| ——

aw

A r

N\
- KZ)¥

L

Ara i

N/




/’_"\ ’
/—\
2.0 | ['/), | /
ot e — ,
1 ' =
=7 ] 7 pd — ) /
| Eb
ch Gy *
ol o 4 2
VRS SR e
SN T
~l_ L/ |
Bt

Elas Parichy Awars




%

4
— PN K

7 / 7 7 ] y; 4 ] VA |

f [ /17 { A/ I | Y4 /Y A ]

s | P N \ o \/v v 1T X v I

(KJ & o =2t
/ '
a /

AN 7 5
‘ \\_/’/ / 7

z/cnﬁt« lllf%%m /wcyﬁ Jp/é!/;vw Mﬁ/&w '3

/Mﬁf / "//9 ek %@,JWAQ f Mi
/

/ oo 102D 7%0 Sty FFL TP
4:*1’44,2:9 W4

/f'ff?f M»o}?“ /,/Wﬁ}’}/l/ /M/;

3
7

} /4;&7/'5‘ ﬁ./,/m 7 /://éz,«/ ékw Mw)
z/ ._. Llord frsrd dZ/ Zilma‘_/u ﬂw_ﬁuz/_a .

<
Z?ffw w‘/u/‘/az/u.//g / :

< _Lé;éﬁz/flaz

i

g fussky Monss T mmy wq;htew



BERANEE

d

A

i

= DY

26

V24

dREer=

C

P
Ay




2.
Hy
1Ty

S|

be
!

Bb

v

N i N

11

L2,

#F

Ck— FF— ?

e

; A N .
A% ¥ Vv o
N TVAVY WAL /O

b M

P [ J
e & o 5 " s 4
]

L.

J'G'I =




o)

ks

F

|
ZES
r—

maiiisgans

i

/l_ | |
h
H
1

——
Tt

|

7

i

P
T

S a2

)
yaslll K

dBIZE

1

l
—

PN

Ck—— 4

£
"

L P

Wi fu
P

M

Etas Purish, Alrany



29

e uaqw/ 4’1[%/%14/ Sur. b_sthen.
o B ——




30

- Av——ra,
-

N T

- i._.‘; :

. . . RN -
. . ‘
e ~

T

.t

SRy r e e S

7 "'\

R i S E S VS R

! .
o b ol s s oo e e e

SRS BN R
N

SO SOV LS N ...'__-._‘.i.--...‘

,.'p.‘.. 1o

' : ' " .
— T
- P b e i

C o e
e vl i e

pr-vd SOCTIPY

h 0 DU Pt EI Y Ot

htf 4

—E

ol e o ey i e

ot s e

T

tf& o

7k



37

e

e T——-

. i
\ v |
- " s '
" ﬁ"‘f —
7 3 e %
~
)

=
-

L |
B SN N

R . .-
- RN : .
¢ > N ' . .
- R
—m? -

T

+

~

A ‘ = "'"‘_

.

=

i ) .
e A .{M
T o [N
LI SRR RN R .
o

L.

<7

i
1

<

i

r
T

e

o

‘
o

| !

i i 1

W a6 g e

P

P I SV ey

N ! - -
W YE N

R T e

NI DS
-

NS I R __

T

I

: ‘ ..-.’k_....m—v-—__,. ‘.f:....rx.,_ I ....‘ . X




. ) L b -
r— t!"",“.‘-q_m_w [ P, S N
bed b N ’ . T

B +

I

—=

i e s
T
g
A

s

[ !}'5 bt
B

R
e

B s L atecad
Palaiy

e, ot

g
f

. B

-

.,_’q\__ &
7.

g wr—
. . ’

S P

s

———

. P T F_ -
P -_.,..._,..4:_ A v
l E T

S

i " . K e i
e T

Ve

T
DK 8
P

mird e,
R U R B

[ |
..f.
A

=

) G
\

e

"

. F A

T EL__SN

Py

¥

¥

)]

R




