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PRELIMINARY REMARKS

Musical Sounds are ekpres’sed by certair'l characters called Notes,and are ‘di;.ti'xiuui‘sll-
ed by and bear the names of the first seven Letters of the Alphabet Viz A.B.C.D.E.F.
G.and placed on five pdrallel lines termed a Stave and the Stave is divided in five
lines, and four. Spaces, as per Example, those Wthh are written above or below {he
"Stave are ca]led Ledger or Addltlonal lines . :

; lLi‘neiS. | th S,'l)aces.v a ,Treble. Notes on Lines.Notes in S\péc‘es )
) S : _th Fo) X : 1
‘ , - 5 : FERY: I i | 17— ! Pj ——— l—
Exa mple « <t Qd_(}v.r*r - <t yr.“ e = ﬁL L ~— . 1,~—
T : I- ~— —
s L ~1 G j 5 D .b‘ ‘ F -1( 3 (/ E
‘ Ledger Lmes ascendmg D? descendmg E\Totes onl Notes dn Ledger Lines.
L, > g T{ . i Bass Lines. __l I_.Spaces - epl J L
%}CAB == === ===t J
, 3‘ /G.B.D.EA. A.C.E.G. CAbove_

e Below"
There are two Cleffs made use of in Muslc for the Harp the same as for the.
Plan Forte Vlz the Treble or G. Cleff thus Geo

' 1aced on’ the second hne of

\‘

the Srave,. and the‘Bass or F. Cleff_fhde q:: F placed” on th?“‘féuft.jh' line .- Th'ese,

[

/

'Cleffs are pldced at the beglnnlng of each btdve in order to determlne the names of

the Notes .on the Lmes ,2and Spdces Wthh a1ereclmned from ‘them..
- There are six sorts- of \ofes used Viz: Semibreve © . Minim ﬁ Crotcheeruavm;
Semiquavey % ‘and Demisemiquaver g, the proportion they bear each other is as follows.

a Semibreve is equal to C \a whole Bar. in Common Time.

J for a Sem{breve

- 2Minims

)=
 — : S
| [ A \ for a Semlbreve and ~

4 Crotchets
fa

_\
X 2for a Minim.

[

8 Quavers for / o ‘ ) \ 2 for a Mlmm.émd 4 for a
‘a Sem»ibr‘ere-%:f:*:"i m"—?—ﬁ Crotchet . ‘

"\ 8 for a Minim.4 for =«

[ o 1 s ’ 8 -
1658 1n1q(rdvers for - Crotchet. and 2 for «
a Semibreve. [ :

—— —:a’_\ uaver, - .
32 D mlsmmquavers S B o 8 for a Crotchet, @ tor

i il‘_‘mn" a eravvr and ¢ tor

for a.Se lmbre\e y . g o % .
R f()l‘ a Mun)m. Lo - - r% —% g—-@m oy 4a _S(?H}I({LI{X\ (20 S
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- Of the RESTS.

A est is a temporary silences often used in Musw, each specie of Music has a Rest,
waieT in pomt of duration is equdl to the Note itself.

_ EXAMPLE. _ '
o R Semibreve.Minim.Crotchet.Quaver. Semiquaver. Dem'&'emiquaver . Bar .
Their ya) -~ g} !1\ L‘w,jh‘ : D N -
Rests, — = 3 = —= -
o ' - .
L half Bar. two Bars. four Bars. eight Bars. ten Bars . Eleven Bars.Twelve Bars.
Noo= : i e g

of DOTTED NOTES.
A Point,or Dot fOHO\\lllu‘ any Note or Rest,makes such Note or Rest,halt as long 1a—

gain,as it otherwise w ould he were there no Dot annexed to it, see Example .

Rests Dotteds

T 1—= ; e —
AEXample - % [’ s _F ° ® e ) = D) : s
A jrv : i -z 7 .
. T V—
- ) P <l
Explained. —=2Z= ) :l—o_4 = = = S = <
7 T : = -
o 7

These three signs . b. h are called Sharp, Flat, and Vatural A Sharp placed before
1 Note, raises it. half a tone thus .= f——5 —

g - ‘; : a‘ 9
_;‘;g ~ a Flat 1ow¢rs \the Note half a to'n’e 'ﬂ_ﬂ“‘s_ -
;’ A 0 {D—CrS 1
Yy, ] . 4

@/ !
«and a Natural placed before any Note,that /has becn made Sharp or Fldf restores it to its

original place: thus. —s

‘ =5 b; I 1_‘ - - A Single Stroke or Bar dlrawn across the
A g i
five lines, I [ ‘ is to divide the Medsure and to distinguish one Bar from dnother
Double Bars " “ ff.divide. Pleces. of Music, into twe or more Parts,/generally call
HES

ed eramq, these are not always. used,eXxcept at the eund, and then they mark the fm—

nishing of the Movement. A Repeat ‘S, over I‘ is placed as a Mark to'denote
from when the Part is repeated . When the double bar is dotted the straim must he repeated

A I’ause,or Cadenceyis marked thus " A Tye,'of Bind»ing,thu's T 'When put
over two,or more Notes on the same Line, or Space,s(whether in the same or different
Bdrs) the First only 1s to be struck, though it must be held the full time - of both,as the

followmw Example will explain .A Paus denotes that the niote or rest over which it is placed mustbe

held longer than its proper time; and “hen pL(ced over a doane bar, derotas the coclusion of the piece
9

9 .
,\ . N — Ly P N — ’
' 7 a—— S X - ] BN ,
‘Example. = = = ! —7 !
. A\ A ] i = I [ 17 1 i

. N = ¥ 1 1 I v - g
C e/ ' i o B

Staccato ‘marks vivy cor thus.... signify the Notes over which they are placed,musf be pldy
ed with Spirit and Taste,and held only half their Time ,the remaining pa¥ts heing-made
up by an imaginary Rest, between each Note, as in the following.
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The Modern Pedal Harp, is sh“uni"' with forty t'wo"Stri‘ngs. If is ﬁlneu in ng%'
Flat,(be m“‘ the Natur al Key of the Instrument, ) and in order to make 1t more easy 1»0
pl: ays and less confused all the FS are strunO‘ with- red Strings, and the FS w1th Blues

: lowest String in the Bass is E. |

POSITI()\T ot the HARP and the HANDS. ,

In placihg the Hands on the. Hdrp,the Peljformer must sit upon a Chair SornM]at
higher than a common one, The Harp placed between the Feet,resting sideways .on
the right Knee ; and @houlder, In pldclng the Fingers on the Strings , the rlght
Thuinb muast be held upright,and bent backwards,the three Fingers held stralght
on the Strings, to avoid touching with the Nails , the left Thumb may be held Oppo,,
site the first Finger. N.B.the little Fmg‘er is not used on the Hdrp

- The Seven Pedals are‘/‘,to alter the Tones into half Tones;by pressing withr the left
Foot.N®1 D becomes D Sharp, PresSirig with the Pedal N% 2 ©, becomes c Sh;ll'"p,

N%sBbbecomes B Natural, N4 Ap pressed with the right Foot becomes A \Tatura]
N° 5 G,becomes G Sharp, N26F becames F Sharp, and N°7Ebbecomes E Naturdl
Sometimes they are kept by the Feet, some times put on inside. ~

The Modern Harp hasta Pedal more, called a Swell Pedals the use. of it. is for

pldln Chords ; after the Chord is struck moving it with the left Foot produces a fme
effect ,when this ‘Pedal is kept open the v1brat10n 1s_much stronger.

A Scale of the Notes , comprehcndm(r the Compdss of “the Hdrp

c(:é;Et%%%%

i

1 lgl;l’ll‘

Tr’eble .

.’ &. : -’ ‘ + T T T o
m 5° GDEFGABC DE FGA BCDE FGA.
/k/ P 2 'Iﬁ &9 : — : : —— v .
Bass _f"Oc““w b - ) —J
: e I o : : - ; ol
:t:. é:d-e' G AB C-DE FGAB = (N: B:The mostmodern ','Harpf, has 6 ‘Oct'avéS.A)
EF G A :
In the Gamut fhere are five whole Tones and two Seml or half Tone
Gamuf or centre From E to . F‘,,,,to' G to A to B to C to E to 5
r"ﬁ‘»(‘?ll;* 1 Eb ' ‘L/Vb%’ r=— e —O’ —— = —— — — :

Whele Tone who!b"l‘on"é half Tone wholeTone D? D2 half Tone .
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The double action Harp is so denominated fr()m the twofold motion of its pedals ,by which .

Observations on the DoubleAction Harp.

tv.o additional sounds are produced from each string; as the ddVdIltdg‘eS possed by these m
ev..,struments have obtained for them a pref‘erence in the higher circles,it may not be unneces._
.w{sary to explain their peculmm propérties and advantages.. - For those who aredemrous

emmently to dlstmguleh themselves,or to whom expence is an inferior consideration, the dou_
k..ble action Harp is recommended; but for general practise the single action will be féund am_

v' -ply adequate,as the most emment professors have arrived “nhout the aid of the newimprove_
; ..ments at the greatest bl‘lllldlle of' execution and beauty of performance. -

hach note of the Scale may on the’ double action be made either Flat ,Sharp,or Natural but
' as the smgle action ‘Harp having only two sounds to each string, the third is made by substi_
 _tuting an appro‘mmatmg sound on the next strmg on this account those keys having such as

.more than 3 fIats 0r4 sharps for their mgnature have not a perf‘ect scale on this Instrument
. equal to the double action for by the latter you are enabled to make Db in the Key OI’ADulth4

Klats by the same Pedal which on the smg'le action must be taken by the CZ Pedal,and in

-other Keys "‘having more Signatures the imperfection increasessit must be remarked that those-

Keys are not generally used and thlb défect- ay be partially remedled by tuning the unused
strings - to the required \otes in the Key m Wthh you play, .

Pedals with the Names'
on the
Double Action

P/ . .
MF Dizi’s scale of Tuningin CH.

The doubleActum Harp has three sounds to each string ., When the pedals are all fixed at
the middle Stop all the notes are natural and the Instrument is in the key of Cimajor;by re_
_m()\lnu ‘thein’ {rom thence to the upper part the notesbecome flattened and by fixingthem

~ at the 1m~est " they . become  sharpened. By this expedient each strmg in exererV repre _

‘_sents a seperate note for the scale throughout

’l‘he~~f’ollowing will ‘l‘)e f'mmd a 'simple and general rule for f;i‘(illg' the pedals for different
Leys In the major key of Chdll the pedals are fixed at the m1dd[e stop 5 if Flats u)nstltute the .
signature the pedals must be raised;if sharps they must be presscd down.

“The double action Harps of different makers, though varying in mechanical construction all
tend to effect the same objects above described; the prejudices in favor of particular manufac_
;terers alfe not so much reg'arded now as they were,as there are at this time many Makers of
equal celebrity for workmanbhlp and tone Erard’s are tuned in Cpwith all the Pedals off and .

DlZlS and Dodd’ Harps are tuned in Chwﬂ,h all the pedals.in the-middle or second stop

i the former when tuned in order to play in Eh you. take off the D .G, C&FPedalaMuchvnll leave
only the B E&CA Pedals flat, there are many whotune as befor stated and afterwards unlatch the
: PeddlS from the upper stop to thesecond which “LLL hmnu- the Instrumentin the.same Key ds Mr
D111s Harp which is Cq by which system it presents a very easy method of placmg the Pedals as
pnevmualy nouced f'or flats you. ralse the. Peddl to the upper stop, and for.sharps theyare pressd

down to the 10west stop according to the names of' the Flats or Sharps at the begnmmg of the

Muuc. o .
N3 The placing of the Pedals is explained "to each Aic hoth on the Single & double Action ,



INTERVALS. | ' 54

X n L aterval is the distunce netween two soiwids in pointof gravity and acuteness the least of which
is Ldllul a Semitone or half note it is an I[nterval of a Semuoue between G&C Ab or between D
& o &cc. the regular progression of the other Notes in whdt is denommdted the Dlatomc Scale:

is by an Interval of two Semitones or a whole tone.

Examplc of the Diatonic Scale so termed as it proceeds by whole tones.

J) Whole Semifone %7 W WoT S-T.
[ 44N ] Tone e — b ‘

\V <.__‘ I} - "

o ° —

The Interval between C& D also between-D& E or between any two contiguous notesin the Scale
is called a 2¢ the Interval between C &E or between D& Fis called a3ddud so on with the rest.

F,xample of Intervals.

" 1N th nth th
WHoIE d ik pth———qth 7th &4
3¢ G vy A
I r—Tone —
Vi

ObServe ‘that all the Intervals are contained within the extent of an ()ctdve and those which ex_
_ceed that eXtent are but a repetition of the same Notes .
"W Chord is several notes struck together thus %An Arpeggio is theNotes of a Chord pldyed
in succession and in a particular direction which'is more the cliaracter of the Instrumentthan by’
striking them together, they are perf‘drmed by commencing with the lowest note and passing swift.

dy to the highest sweeping over the strings the Chords when intended to be divided or played in

. ~ :
succession are often marked thus F¥F—orf— —

- —

- &4 .

The Common Chord is a Key Note to which'is added its 3¢50 &82‘3 thus Eb being the Key or
fundamental Note its 3dis G its 5t Bb and its ¢ighth Ep see Exercise On the Common Chord in
the different positions which shouhl be pld}ed often and in a (hstmct and steady manner the fin_
-gers should be prepared and pld(‘ed on the Strings before they are struck omitting the 4th fin_
-ger whl(,h.ls,uever used you must then commence the Chord from the foundation and the_others
plived rather rapid in succession the thitmb must be held in an upright positiou pr:eﬂﬂi-llgagaill‘a‘t
the S‘trmg,wluch position must bépreserved passing from one Octave t() another inplayingOctaves
the upper is taken -always with the Sdfluger and may be extended if the passage should exceedits
:mtuml posxtmn' the Right Hand is used to perform the Treble part and the Left Hand for the

“Bass part of which thereis used but seldom more than the thumb and 3¢ finger yet the pon

_tion of' the Chord should be prepared.

of Kevs or Mode

The fimdamental Note of a regular Compositi(m is. always ihe Key Note especiallyin theB;ws

and Flats set at the Clef for there are Major Keys with Fldtb and Mlnor Keys with Sharps but
by the first 34 in the Scale which in the Major Key are from the 3410 the 4th and 7th&csth in
the Minor Scale Fr‘dm the 24 to the 3¢ and likewise from the 7th to the 8‘.'} but in descendmg‘ be_

th

~tween the 3Y &6“‘ “thh constitute the essential difference between the '\’Ia;or and Mlnor Mode.

ExaMprLES

Ex: of a- IVLt;or 34 —— _Ex:of a Minor 3¢

H 1 2 3 4 o 2 :
eey——t——+— —— . . : - -

A wote— |— 1 i . T 1 L‘[
B o Tt
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 EXAMPLE, of the different KEYS, or MODES.

no Sl . : . ' . S , o :
1, are . 1 w2 4 ¥ 3. 4% 4. % 5. wk , O
.\hdrp. —~ 14 Leed Lol o TR ﬂ,»’% m L. JIRIP™ Ly | |
.. % (@) . paef N 9 w c II#J_L — g T | {
OP‘A .‘.J q. o G.-_ D. Ez.',_ . RB. - ] F#. .
Major ) pone Flat., -~ 9, , 3. R 5 K 6. -
o 7 1 3] L i — BT |
: 5 Y —o—1by e |
.knys R - 7 + S 2 - — S - 5 & i
' - no Flat 1 e Y & ,
Flat, [ y—~——) 2 1 3. i 4 £ 5.0 . W
__/ i |y S 1o N ()] I | P L — .
s - B D — 1% ¢ A Uy |24 [ - | |
or py, A D E , i - —i
Minor Asone Sharp. 4 9, L4 8, & m 4o _
1V e m . LsJITRLE i mar - v :
K. -5 _- , ¥ — T e = l
eyvs AN — : (-] ] :
2= B. O Ct. -
Of TIME. ‘ ' "

' The Time of a Musical Comp051tlon is Common or Triple, either of'which- m: Y b('
lxlmple or compound the Fl(rure which denotes the species of Time used in a Picce,
1s mdrked at the be(rlnmng— " Common Time, is expressed by C . contdlnmo
four Crofchets in a Bar or any quantity of’ \Tctes which.are equwa1< nt; and bv this.mark

bean' ?.dlf Common Tlme, confdlnmg two(_Crot()chets in a Bar. CompoundCommrm
Time, by &. Sl‘( Qudvers in a Bar. and by 4.8 . and 14 . the ﬂlree-}dﬁer are very
seldom used in Modern Musw. Slmple Triple Time byg three Minims in a Bar. i
three C’rotchets in a Bar . ] _three Quaver% in a Bar . and idndg which are also
seldom used.,. N. B. If the Time be common or _equal, the be\dtmg is also equal, two
down and two up, or one down and’ one up . If the Tlme be Trlpde or unequal the beat
1no~ is also unequal two down. and one up . “With respect to the velomfy of the diffe -
rent species of Time, they are as various as the Measures and Modifications inMusic,

dnd ‘are generdlly expressed by some Itdhan ‘word or phrase “at the beglnmngof each
Movement as Lar<rhofto rather Slow, AlleO‘ro Quch K.

EXAMPLES
Simple ' D " Semibreve or equwalent in a Bar, : _
o (— Few T e oswle
Connn1011T11116 e — §v =, - — a ; vt e . —
Two Crotchets - 12—95-"% 123 {23 4 1% 2&3&251 & 2 &3 i ;‘ﬂ 1234
_in a Bar ‘ - ~ Comp und Slx,(_)ua\ers 1naBar )
D= .;,@ q oun Jéli ; J,.rﬁ;
' e =11 1T TR Common Time * ; L ——
% Iy | {1 ar< P . K J ; 1 2 . : / (‘< 1929
ol 1218(28(18;28;12 . 2&-1 &2 g
Simple - "~ Three Crotchetq or equiv: mE a Bar. - :
Nt

o ) : T m— T @
. 0 +1 & Y ’ .
T.I,.~' I s lTe —1 %w i —E —
riple Time . Xk I — 1 ——t— - - i

I
L
'.,.12‘3 12‘%1 281231 2 3 1 §o—g 1 2 5. 1'23
3 3"

. ﬂ—.ﬁ: == ‘?«E'T—l—_ :ﬁﬁ:*—f
-3’__&)_»_(_—%— T [ ‘(”*"'_'?
123 772 3 1 2073 1 2

Y ; 1 ¢ -1 g 3 1 23

Woltz Time ..




OF THE AR PEGGIO,AN.I) CADENCES,IN VARIOUS KEYS

This term is derived from Arpa which signifies a quick suécession of the several
Notes which compose any Chord and lts execution more particularly appertains to
this Instrument ,APPEGGIATO. (Ital:) this term implies that the passage or move._
ment against which it is pl'(;tced is to be porf‘b’rmed in the style of Harp Music,

ARPEGGI1O ACCOMPANIMENT . An Accompaniment the Passages of whldl chief
lv consist of the Intervals of the several Chords taken in succession. ;

CcO NIMON CHO RDS The following disposition of the Peduals are for the

Single Action Harp.

Key of Eb Major. c l\lﬁlnolr'l N\
— q 1 [

o | £

{

all the
Pedals off.

P
e ° = N S f1f
d - : .:Z v /e A'A_v_i-!l;L & "” T?’ y & i ”L”;M,, ,.-“ e °
- N
VAR: = P ~ . :
Arpeg‘”lo ﬂﬂ;q:tl T ! A — T r)%
I ;T P
(DA = "
X 1 A ) A LY A Y4038 i W ) :
VAR: in B Re o TH g gy i S i ek
C.Minor.~ ‘] 1 | | f : ' !L [ ’
N  — ) 4:%;; :
; ! ] ﬂ[ﬁ W i T —— ‘}L T f r)*E
SR
Key pEBb Major G Minor
71 - D —; ]
: — S S N O Y B 1
A.and E. [ LA B T B
Pedals onuj_ R . :
= ¢ . : 5
2 = === _‘;L =i
Key of F.Major. D. Minor
SERRR SRR Co ot
A and E YJ |~ I 1 —— g - 2 ﬁ

Pedals on .

M
I
I
1l
i

. BEAR - _L -] I
o ‘ .

Those Marks /. /. signify a continuation of the foregoing Notes



8,
A K. | :B.

Poedals on.

v EBFEF
Pedals on.

A.E.B.
F. C

‘l’:-{il.zd;p on

Pedals on.

A.E.B
C. G.

Octave

E
D.

Pﬁd(ﬂs on.

thus .

Igey of C.Major. | A A il\ﬁlnor ., |
aar e | S AN T~ — T
/i e P 1
Ly . 3 l
J =Y 5 5
. i .
. i

K Al .
B. Minor.
= " = |
“» * - .
~ [ LW 4T L
— " ] —=—

el

1

g
| |
|
i | |
I
“Jo-‘_‘,.,"- Z f
| -,.»«=—=='-"- . -
— r &—— _'—ﬂ — B
g - "hl 9 g (@) ] |
- — o I >

'X On the Double Actlon the Ef & B# are made on therr own Notes.

A Scale for Tt{lllll(r the Harn

The easiestimethod of Tumng‘ is as follows,tunc B,in the Treble situate d on the fourth

fO dn E Fldf Tuning.Forkor to the Piano Forte. Eb

i then tune its Octave below perfect ,and afterwards the {ifil upwards, to the same
Cctave,and its Octave below, then proceed by Octaves and fifths,as the Scale directs

throughout-its bearings(comprizing Nine Notes; then examine the same by the differeat

‘Trials,and if perfect,you may proceed to tune the remaind.-abere and below, by Octaex

SCALE
then tune the A -
afifth below K.

e ——
o —— — 1
A A - -
e/ e ! &~

Trials.

’()(fa\ es 1()Cfd\ ©s o

1o the fnp 'the hotton
,:._,*—_t—.__

S T Ay

w_ ‘

&

~

-

ey
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The Cross + is for.the Thumb, L the first Finger, ¢ the middle Finger,: 3 the‘)‘é
third Finger . The F‘iguw-s over th: Bass signify the nome of the Ch’d‘i*d’l‘he}nven
-sit}nls' of the Common Chord are shewn by the following E‘Kdnlples- .
. L} SSON FOR THE Cowwo»: Cnoru) .
D. Acl 4 Pe(lul;‘l.at fheQ ' \top aiid B.E & A rem.: ain flat,

1 AN
L= - Sixth& fourt B
T Sixth IXth&ltou =
Common 3 : by removing thel . J —< ‘
. g by removing thea Y B 1ss another, . g
. R : - - 6 . S .
Chord. T v _ Bass a 3(} higher. 3 hlgh(r —— o
| LR A e E— | E ﬁ’i.rt_’ = gE
|24 i — 3L Z
3-& '

-In the fdllowmg, Excunplc it must be observed to: put the third Finger on the 5ﬂl
Note G, bcfore the Thumb has sfruck ﬂle Note E.In dscondmg, also on B&ERE followmg'

T4 . +*
ExamMPLEL. o L o . ; ‘ o + 1€:‘
~ 3 1 ﬁ 8 +o © . . o o 4o 1Y
N B - @) @) B [o] 1 3. 15
EEsEtnamnnR e e S = e
|- § Sl > 4 < o 2 o "
I it S — it S i
- [ ¥ Firth ' + , .
T No Rt o) o) | | l Fﬁ +o
(\ 77 ) &) Y | WO) @) 1
2 I gr) [ o) ) o) — 2N oo
bl — = At %) a1 o § 1
L2 &< -Ft— {
" <D 1 \ ‘3 S e S
3 . Flfﬂl o
: Note

Tn descending the Thumb must be on the f1fth Note B before the 3d Fmger sfr1kes the.
preceedigg noteE {ffc.

~

+ 2
SXAMPLY 2 2 1E21 5N

—= = =1
- . = Hﬂ 5:‘9 ey =l
- 4 & ~r
A ++ +
__ e AT = S|
—D—y et ‘
%4 b J 7 ! - i
| 31-#2 1+2-, o N -9-

Fmo'ermg' of Various Passag-es.

Must be slid

N -
down with the

203 Notes

T

ti e_d t}lﬁS/\

And the same when four+++ When there are five

oo + Lo
or more Notes are —~ +1 -+++_L' _Notes descending with- t1932 " 252
* —7 73 N .
ﬁ —23F out the Tie —~ the sem - ]l_

marked In a simi -
Jar manner, cond Finger strikes o/
‘the fifth Note.




10 g

In ascending the fifth Note is - 32 g e 3

‘ . e E— pam— |
to be strn(‘k?_ with the Th’uu;b . = 4&
F ln this Scale you must observe to | s ; + o . L1 .

2 - 1 S ; v -

pla(e the %dFmger on the SthNote 1 S}Jc_ds::t;:'_p ] 1,:’_ \ﬂ____&
‘before theThawb strikes the4 J'Note "@ S - —— =
In descending place the Thumb on , 4 5 o + 1 + 4 S

the Note before the third Fmger
sf;rikes the Fourth Note . ’

WITH BOTH' HAN'Di. , . ,,
1 o o >,
sel se143250 @gZ3+10g Tl23+4,

f 11
11 —
- ’ o ;‘ ' ! U-
~,+39‘1+3“ Fs2141 ;
B v &

" In Playmg the Octaves descendlng with ‘the Right Hand it mdy be shd down with the
Thumwb when the thlrd Finger strikes the lower Note ' ' '

| Observe the same with the

Sixth in descending.

+ + .
3 i s
e e e R, s
B o I _ T S
Explained . - A Shake. Explained
= 2 0 Eﬁ %MV
& —S +—— — Gl

+
A 23
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For Staccato I\nt( s in the Bass ,the lcft Thumb must be held up and aftcr tis struck;

the Qtrmgs ‘must be stopt with the Thumb.
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HdrmODIC sounds are produced xuth the Teft Thumb and the under part of theMuscle,
opp051te the little Finger, The Thumb must be held on the Stran' w1th the Muscle at
the same t;une and, when the Thumb - strlkes the Strmg ‘the whole Hand must be with=

drawn qulckly to liberate thé v1brdtlon.
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Harmonic
Sounds .
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Harmonic Sounds. .

Double Action F.C G&D flxt x xne'_

VARIATIONS '2d5top&B E & A, remain flat.
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PRELUDES AND FAMILIAR AIRs IN KEYs PROPER FOR THE HARP.-

The Pedal
A

must be on.

PRELUDE IX B,

D,A.5 Pedals at the 2‘,1:{;top &B&E. remain flat',

- — ; 1 / -
5—%% e sy o el L —F
The Pedals?described are for the Single Action, ' : -
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must be on.
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PRELUDE IN A MINOR.
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PRELUDE IN G.MAasoRrR. - 6 Pedals at the 29 stop and ¥F at the 3d
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PRELUDE IX
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PRELUDE IN A.MAJOR. 4 Pedals at the 295top and C F & G at the 3¢
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‘ ' PRE LUDE IN E MJ_\JO R.3 Peduls at the 2d stop and CD.E.&G. at tiw,3§

‘The Seven
© Pedals

wust be on.
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5 Pedals at the2§{ st’ol;.zi\n_x_‘l“,&&E remain flat.
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The String D must be tuned 'a Semitone iower, in unison with C Sharp .
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