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INTRODUCTORY. REMARKS

on the new Harp, with deuble motions in the Pedals.

9 :
* To the art of performing
- - CHARACTERS of the NOTES and the proportion they bear. to each other.
A— a e | — —F—— } —f—
e : — — R 7~ i
" Crotchet. Quaver, Semiquaver. Demisemiquaver.

Semibreve, Minim.

RN U S
& — E—— o —

o — = =
: ._.Sen}i’brgye Minim Crotchet  Quaver Semiquaver - Demisemiquéwér o
»;and its Rest.. and Rest. and -Rest. and Rest.  and Rest, © _~and._ Rest.
| ~ (RESTS OR PAUSESL) . o )- .
o1 .9 3 - 4 N B 8 16
= . | SE— - - ‘ : — | ¥
== 1 ] = Pt
A Bar .” 2 Bars. '3 Bars. 4 Bars. & Bars. 6 Bars, 7 ~Bars., 8 Bars, 16 Ba/r;‘.f ‘

A Semibrevé is:
equal to - - -

__ for a Semibreve
2 for a Minim.

.- 4 for a Minim -

8 Quavers for )
2 for a Crotchet, ‘

R 4 i I

a "Semibre\'e/

16 Semiquavers for

--8 for a Minim

--8 fora Crotchet’

4. for a Quaver
2 for a Semiquaver.

a Semibreve - -~ -

32 Demisemiquavers

~ for a Semibreve
“16 for a Minim - -
15t ond grd  4th sth st ond 3rd gth =
’I‘}‘!(f 'f‘i\,"é . 7 . r>s — ‘ ; . }o °
Linee. & — o — jj Four Spaces o — 5O
LINCS - oo - —&- — H ’;ﬂﬂ'lBT\.?eble- : o (@)
; | F. A. G R

G. B. D. F.,




OF DOTTED NOTES. - ‘
. A Point or Dot following any Note or Rest ,makes such Note or
Rest half as long again as it otherwise would be when there is no dot

annexed to 1t.

DOTTED MINIM. ‘DOTTED REST .
\

D " - ® ® L) - -
FXAMPLE. £ ’ f . e S S R B W— T—
_ Y, - Z

i P /—-\; —

" 1

I;XAMPLE. LN }' *{ j‘, " ; o T - :i % é‘j :‘L
e/ T N ‘ 3

These threé -Signs $. b. B, are called Sharp , Flat' and’ Natural .

Foi

A Sharp placed, before a Note raisés it hdlf a-tone Thus

&
hil i i ]

a Flat lowers the Note half a tone' Tlnis

and. a Natural

placed before. any Note that has been made Sharp or Flat before,re.

stores.it to its original place

—5 __ ‘ . A Single Qtroke or Bar drawn across . the
EXAMPLE A4 Y e o ,
:‘/ — “five lines Thus is to divide the: .
Me'lsure and to dlstmgmsh one Bar from another,
T div ide- pieéces of Mus]c into five or more parts generlllv
0 ars Thus
DoubleBars Thus B called Staves, these are not always used except at the end
and then they mark the finishing of a Movement .
ARepent;S/ and — is 'p,lacéd as a Mark over the Notes from which the
[ [3

part is to be repeated from.

A Pause or Cadence is Marked ‘thus 7 a Tye or Rinding thus -~
when put over t,WIO Notes on the same Line or Space ( whether in the same
or differe;lt Bars D) “the first bnly' is 10 be Struck, though it{must he held the
full Time of both,as the following Example .

e T
> / TP D ﬁ_«'
FXAvpPLE jp’Li =

ot I p—
@
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Staccato Marks thus t v 11 or’ thus SRR glgmfy the Notes over which they are

' placed mnst be played WJth Splrfrt and Taste, and he]d only ha]f their Tm‘ie ;the remain.
-lng parts being made up by an 1magmary Rest betueen each Note as mthe fOHUW’lng Example.

A . ‘ (ww ! , ' .’ .".f‘ v ' The Marks forthe Eﬂgers
EXAMPLE. r——i e P”,",Fﬁ"‘ P e~ I axls fortheThmnb I:the
‘ T L — ¥

] flrst I“‘nger '2 Middle Fin.
ger 3 the thxrd Fmger &ec..

: +++++++;§T;.‘a
- Staccato Marks forthe_‘ AU :

‘ left Thumb Tlms- '

are to be played thh the left Thumpb
aﬂer ‘the stroke of the Notes s »the .

Thumb bemg plaCed horlzon’tallythe .
lower Muscles of the hand must inter .

: N :
-cept the v:beratlon of the Strmgs by.
" a_sudden stop with that Musde

EXPLAINED. . TERMINATION. .

e EaES N B 5 I W R P
C onstructia '\Z\r - w o - R /r;a‘
. . - g g = -] Q" o=
of Shakes & :
EXAMPLE. TERMINATION. , o o
Pl ) B +] 9y 4+ gr‘+2+1 . +22+ 1
4 ! — I — izt
Y L
With four —p—mr3l2dsie © 4124 e +9+9 Ta +o

] APl e F e
e e aty s == EEE= ===
Fingers : ’  — hakev-, o=

SRR ~~%-lf‘+1;_‘—2P-;\+ 1. s el T o8 3 S
A el Dol p g ggp A Shake iy Atumoer 2y
Shake fﬁ_ﬁ — by, 6 Thus g 911 the Notes - ¢ ‘

-

N

K.

o D I T U | _
playedThus H PeCH 2o Ty - - — played : =
RS Sl s = . Thus 4 ! ES
AR = =

A ]
S

< . o < 121

OF TIMES

\JLOW TIMES ARE MARKED

Jarg-h(\ttn ]

THCS. fGrave, Largo lAdag-lol Andante ’ Andantmo
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QUICK TIMES

THUS lAHogro | Al Iegrettof Allegro asstuf Vivace [ Prestor Prestmsxmol

: - J
For I‘XPRFSS]ON . : :

anmblle ’ Af fetuoso l Con Gusto lGramoso ‘ Con 'Amma [ Con Spirito ] Spmtoso I

OF MINORS AND MAJORS .

The Tone Minor is determined by the third Note of the Key being only 3half Notes

MINOR THIRD.  MAJOR THIRD. | -

From the Key —p———=2—4% 0 the perfectChord
Note Thus & #i o B v 3_8_ — bs in Minor
_ s = - is -
THIRD " THIRD . . '
fect Chord =0 Scale for the PV - MAJOR O MAJQR'._
perfectLhor TLLI \Ll}:’)l‘ Tone T e {‘rﬁl'@“ —
in Major XFRller G, X ] i i
. ) \'Lé_ 7 - T S N T
ScALE FOR-THE MiNorR Kgy
g | MINOR . ~ MINOR
In E Minor | THIRD _indescending .~ _THIRD
relative to G. ) ikt D & C dre made ' ,
‘ M . H i
. Mzgor - T natuaral : T

Th'ene are Two Sorts of Time, Common and Triplé

2 @

Common is- Marked

e b

. and Triple 3 2 ‘% 15‘52. 2 .

ExXAMPLE.
of Common

-0 ,
ije e = = = —t— - { H ; A .

CommonTime T

CommonTime i

Six Qumvers — G ‘

I, A S P ) o2& '———Q_,_.t'_._._'_
- ) . ! - '
in a Bar ég""L_j \

[ v




Three Minims in a Bar.

. . _ | |

Iripele — e e e Eesoooe s
. S N N g S

Times - v/ 4 : -

‘

"Three Crotchets in a' Bar.
5 S a
g C ® ""'_

PN ) . . ’ ¥ -
- — T — :
T i ° h . h - _- . i 0
103 A I ! 4 ] ;. 11 —
. {] J ‘ ‘ . :
Twelve Quawers in a Bar.
RN T . B g *-"F"
712 S et 0
. e e 5
(e B e i -
:f I ) 1 T

‘¢ D. E. FE G  Ace B.. C.

GAMUT, or o - _ : ' —— s BF
(enter Scale B S—— : r S — o |
Iﬂ (./ + 5 =) (@] & L _—_ﬂ
.WVlloIeTone{"V\lole Sem1 WholelWhole | Whole | Semi
Tone »T one | Tohe Tone Tone | Tone

A most necessdry thing is to Have the Harp well Tuned the Fork is

Concert pitch the method of Tuning, in Page N217.in placing. the Harp mthe h'mds
thie Porformer must sit upon a Chair somewhat higher than a common one, the Harp
phced betveen*the feet,resting Sideways on the. Right Knee and Sloulders both Flhows
a little elevated  without [ Affectation , both Thumbs horizontal or straight upnght
the Extreme Joint bent Backwards thﬂrnext three Fmgers hent downwardsnsmu(h
as poss;ble the little Fmger being - seldom used on’ the Harp:

There is a Pedal for the Swell on the Harp, the use of it is, for plam Chords
after the C]mrd is struck movmg it w:th the left Foot produces a fme Effect,

when this Pedalz is kept ~,,pp/eq the vibration is much stron_ger o

' Tt ~woryrld be“ useful to a.Performer to be écqriainted with the
four Prmc1pa1 Chords Viz: the Common Chord. the "Se\enthfmm
Dommmt the Seventh from the Second, and the Dlmlmshed 7th

. . . . 7 ) )
s ' 17— - Bﬁ e 7 v ',Z
: (@] y.a = : : 7 —
— a—I—5—II¢ —=
e/ & o/ o/ o/

Common [ Seventh trom \Menthtrom the| the Dlmnnsh(‘d(
Chord Lthe Pmu}xrlnt | ‘u-( onel C SNeventh i




FIRST LESSON OF THE PRINCIPALC HOR I . = ,
P te =
e P> Wi & . ® —_
—ﬁw‘ﬂ"a T E T2 observe to put y a
X : Y bl ; —
‘s Nt B - - e N » .‘-‘-_ A - Il {
omMIinon ~—'§ The same T\f*f“‘ 2 the third ingeronz ; +.\‘ 5 5 e
“hord N Chord r \(‘rs?\d the Fitth Note E. ! 2
“hore ‘ 10 ' g - ) o
¢ et — 41, '9' '?'} . before the Thumb has . — —
ol LI ) I_)"—\')- - [} e B D (o) . [}
S | 54 M2 struck C.in ascending ——522 : o
+ +
: . o1
Fsol®elo, F1y 4, + ) o
N 1 . i Gl @) X
- M f — & 1 () rd
3 i l B 1] T H { | l T . P
1 i ! T - o ! = A
T = } T A S~ B B G -
? - , g + ? |
p) @) =5 o) S e — ‘_l
3 &) g —F
% 5
.‘t 3 2
n 0 el (#)
B e z V¥
Sl 8 8 —8 = =4
. : i E
) + -+ = .
,\\ . 1 + 5] 1 '," o 1 W ¢ | f -
¥ Jaem W — e — ] = o i T
a . 8 4 i
| { Sttt T 1 — e
/ | ‘
- 2 ' e 2 hilt e -‘-i

In the following -
Examgile the sameiis
tohe Ob;el‘vféd.-wvitll 5 1 F2 1l
- the second Finger in
ascending and in de. €7+
scending the Thumb. &

Q00

oy
1Al
Q
#




old

: ™
; )‘ —
—S < 2 |
4 ,
1 + +
—.—A T - __-‘_ ‘,;‘}7 — -
« —

, +
e S :5: o o L 2 g 9
i : = — ‘[—P'+
e . A—— = T £ — — o]
The Seventh from |§ —¢ o -
: Same Chord S N ed
the Dominant. ' , , reversed ' | a r_eso}ve
R ' Yy O e S—e I e =) I
Il'; )): S — - c) P
- o— = =
reversed
TN
P ™~ ® L.
e e
S vt S B i i A T —
: 3 2 o £ 1 7
- - S ———— ——+—»
2 — | —=
e e 2 1 + “
) ]
_ e +-
s — s Lt el o2 oY
o~ 4 L T ] “pg_'. - h
T —p— { 2 L 4 &— ; }
( {1y ) ! ! S » o \4 - -*;h——i:
1 I . -
+ 1 :
’ —_ TN 2
;jék " - ‘a" -i-— 1 42
tre - - ..‘_’ o i = — 5 ]'— & —
L ;_d_i_:
) 4"}. B
B
Lefthand

55 Right hand

—~ “the Seventh from the

= .
= Second has the same

intervals in fingering




e 8. o -
e o = . >l =
° §1 3 - [ N - ~
o o - .
0w Seventh from reversed resolved
EXAMPLE ﬂlesecm\\d_! . : ’ -
~ T— ¢ A
’ :d::,—:‘ﬁ"f > w— — ;
{ T I - - : r
< I . > i
. 9 -
./ [':
% ) 1
EoE +

_h
L
-

—=Hete -#‘!gré'—r‘?*{r

i T ‘
1 - T

;
J

1%

i —— T - : ﬂ;edi(rﬁlﬁsl}eﬂ
 — s _— | Seventh the same

" resolved. illtei‘v“al for the
- fmggr

=)

b réversed ' .
S b
N eoa 2 I T E ‘P T
—#9 Fo——c—

TR S
— - R =
T 1 | I
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“Tyed Thus

Three Notes -
to Slide

fiveNotes |
without a

. L : +i+‘ oty
must be slid tj:ti‘t*_i‘*‘ gl "_'*'5”-0—‘\+ _t”b
-.dow llvlth the . : =y o =1 .
Thumb Tll"b ' o R
. ‘ . ‘Ri o < L ) . .
FiveNotes Five Notes =
ﬂ‘ Descending g%: Ascending B

Tl A
492 2,14 , alel,
S 223 « 39 o825 1
—poalee IR Ler faffelere
% 'Hand' : -

I'ﬂ the Scales )ou arefo -
- obSene in a'a(endmg E
to place the third fin-U

-ger Qu the fifﬂl\Ioie
- before the thirmb, stx ikes ”

}the fourth Note.

In deSleding, the .

R e

| thumb to be placed X

&

on the fifth Notebe- .
_forethe third finger .
strikes the fourth,
a1 b 2e3ae 19
e e e e
o+




Ascending and niu /_;\

st :
-in descending /S p_'i‘ + L
—8 E

Descending by slide mthtl)eﬂmmb 288 - + o ——
Thirds from note to note . =¥ — —2fzef—02
( See Page ]_42) v
‘ = inSliding with®
Sixths

the second fin-
-ger .

Sivths in

Octaves

1)esCending

mSliding with the third
Finger A‘_\S(‘énding ‘

Turns over the N N : S

N *(.)tes il) e. i \ E ] . ‘ =
i~scending g D : xplaned 7 r

A T

5 n
e O 1 {21L++"14—+i

Harmonic. Sounds are produced with the left Thumb, and the under part of the Muscle,g
opposite the little Finger, the Thumb must be held on the Strings with the Musde at the

same time, ~ . and when the Thumb, Strikes the Strings the whole hand must be withdrawn
quickly to liberate the Vibration of the Strings,

ExAMPLE

H armonic

- Sounds

k v/. 2 : : e

HARMONKL

Harmonic gounds with Thlrds& place the Muscle, the thumb and. the first Fxnger
Strike the Two Notes and withdraw the hand.

Harmonic with the right hand, place the
- middle Finger in the middle length of
‘the same String strike with the Thumb E. C.

EXAMPLE.:

™ + .
- ‘.__.‘ +

EXAMPLE. ‘ ?ﬁm_—_l—r—r——f
: , . z —

+
2

+ 4+ 4
=
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The Harp has 43 Strings from the Lowestl.to the Highest I .

Natural Places.

EXPLAINED

—~
.:;); r=) i) D 2 = ———
O O > Gﬁ (&P ] : E) = S G 5 G ’]‘7 >4 -
An Sv.a 1.0\~’9r. . ‘ )
' Q. & g foYRz4
: o 8 = — QS ==
5 0 = o Q&
e - ——— ¥ O ta
— > B
&5 9 ° -
P A }
1% N — l{
. PEDALS . AD, .
Nl.) 1- ) . . 4'#; I\d?)?.

i Ea'chf of the Seven Pedals has two Motions, to raise the b Flats o Naturals ,

~and from § to § Sharp, Example. Let the Pedal Db.be unfixed Thus press

ﬁmt, Pedal I) gently down to the first Cut . and fix it, Db Flat will be I ‘Natur

/

>.pressi{he Same Pedal bvnc'é ‘more, and fix it in the Second Cut,Dh will he D¢

‘have that D#—;Dh agahl,pit/sh the same. Pedal génﬂy forward it will fix it self in the first
'»-Cut,‘zind be. Dh . & the other Six Pedals

S— Proceed in the same way‘ for T)b

"have the same Mo¥tions , as the above Example for the Pedal I

DIRECTIONS FOR SHIFTING THE PEDALS.

To fix a Pedal is — to press it.into one -of the Cuts,

T9 unfix’a Pedal — to push ‘it forwards tofliberate it from the Cuts,
"Down a Pedal - to kéép"it pre;t_ for the duration of a Note;
Off a Pe’dal" R . for_‘any'» Pedal fixed or prest to onfix it .

EXAMPLE OF NOTES OF SHORT DURATION:

Sl

, \ , ; i _ o
;. C.Down, off 'G.Down off E.Down off EDown off A.off

MR Im F’ixing and Unfixing the Pedals it is- partinrlaﬂy recommended that  Fearners

L v

do it as gently as possible to avoid all unpleasent noise .
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The follo\ung Example will demonstrate Surprising. Tffect% in Music, by the won.
-derful Impr_owement of this most Perfect and Flegant Instrument .
| Antiiiui‘t?and Modern Times have invented and brought to perfection many Instru.
ments'bﬁt none of'th'cmto that 11igh‘ degree and Extent, oﬁ‘:whici{ ‘Caﬁ be Performed
T'wenty one Scales in Ma\;or Keys , and Eighteen in Minor, with the same fa( 111tyas
on the AnCJent or common Harp, K6 on thexr Scales E. Filat M-Uor and Cq Minor.

Observation on the Minor Keys:. In Ascendmg the Minor Scales,the Sixth and
Seventh - Notes are a Semi—Tone “higher‘ , ( some’' admit only the Seventh Note.y -

But in Deﬁcénding the: Minor Scale, the two Semi—Tones ’are' Natural "
- N3. The three Minor Keys G# Minor, Relative ,to Bh. M'l;or and D#Mjnor Relative

to F4 Ma_;or and A} Minor Relative to C§ Majof, are rather ‘dificult on account of

the Seventh or leadlng Note | though it can be done by a Subsbtuted Note as in G#"
Miner | where the ]eadmg Note ]S F. +. which is Gh: in D§ Minor the Ieadlﬂg
Note heing C4  or Dh in A% Mmor the leading Note CY or Al.

and so onSeven

THUS IN C. in each Key
thrOug-h the 7
Fla’&ﬁ(‘79h rps

8(' 7 \Tatnr'ﬂs_ ’

It will amount to 7’1'{4«7 s Majdf -Scales, 143 | in ‘Minor 'K'ey‘s;:——, This Superior ad-
~vantage Bver. all other Ins'truméﬁté is not only confjneé infits Extent bu"t, facili B
-tates the Fmgerlng muclvx' more ; ‘{h)g,;,Pel"fo'i:mer " is“' not .in need ofany Substitumd)

- Notes, lus Notes are all real. | - t o

4 D#;‘Db. Dt

A - O . L TN
W SCON MR M —o THF‘—QA
S I Yyt 1 U ! 1 ]
: i LI S I . ] [] 1 1 B
] B L : AN

" REAL, SUBSTITUTES.

Persons who Play already on the ‘common Harp have only. to pay a littlé more->
attention to the Double motibns' of the Pedals, in less than one week, they wi'1'1 b'e,'
able to play this new Harp . |

This most admlray)le Instrument is er(‘uted in the h]ghest perfectlon for gohdxty

0 H
clcgance and graceiul form useiu] demonstratmg Musxc in general and must be a

great gratificaion to Composefs




“T'he "‘Celel‘)rated'Joseph Hﬁydn in a Cax*efﬂatioix wiﬂ.{ MY % Erard observed to
the lattex\thatmost Instruments struck ‘the Ear onlv,but tlle Hdrp touchd the heart.
‘Suah an E\pxesslon was Expected from’ him whose qumsne Taste and skill in all his

“Lomposx’uons knew o wellhow*to Communlcate his feeling Soul ﬂ)rongh the Ear to the

‘lxedrt And in hlS Moral . Composxtlons how Subhme he Fxprest hlmself in the 01 -

torio an. the Creatlon in his Stabat Mater,, on the seven dymg words of Jesus -
¢ m nst 3('c . ' ’

\

He is no more: but hJS Works w111 exists - as long as the Power of Mumc ,

will move (the human heart.. ' ,
' D()(tor dedn was requested by MT Frard to Compose for the Instrument but
he. chused hlmself trom so- domg,by observmg,that he was not acqu‘unted w‘rh the

e,xteut of the HarP . Btrt that 1t appeared to h1m to be then,too much con -
-fined. ' '

Method for Flngerlng the Thlrds and Sixth E4C: J.C.
Strike the Strings in the mxddle of {helr lengths ,partlcuhry md:ecendmg-.

epthet\so smalll\ otes mth '_ﬁ_ e S
the third and second Fingers & - 2% : f;rs-t Finger oft
»—3—1H- strike the upper Notes G.IEwith 8- Strike F. D,
S ‘the Thumb and first Fmger. K ot

EXAMPLE 1st

} o ] "—\

Y

Fix the four Fingers on

0¥

: 1+ 4_/_;_'\
PR , I A 12+++‘H5 N
Slide with the Thumb o § ' m._.;.lﬁl_ﬂ-ﬁg_ Da Capo
where the Slurs are ff{£— - (O e 5;!? .- for the
-marked | - = a4 : SEJS SN S0 Al T AR £250. , - Left Hand
) . MODERATO :
\B The Qlldmg Notes wﬂh ]eft Thumb..
require- more practice than w1th the rlght.
QXAMPLE mﬁ o
F+3 ++ + g ++ + 311
_;_ B +. +4- ++ "@\
. -5 3 4‘ : 23 1log.l2g +++] 23‘+++ 1 ++ + . Da Capo
7% B N T2 g g . o i S e S— - by the:
S 2. N S T o ' o '

Sy v s g SR - gtﬁﬂkﬁ;{  Left Hand
SRR I AR - |

EXAMPLF 3rd

S R SR o

Right&Left___ # _519p +2+1+z+1+"+1+2+1%2*1 DO RN as R b Jes:2 S R T
‘ o : Emmu; m{:’r Y o
Hand practis| A _ ! jﬁﬂ& - o i -4 i

R3]

1
T g WP T 1
' . ‘ ' D #

LI N

‘The, precédiug,and tollowing Examples may he Successively practised like Smmquwﬂ's-




| T o by 42 40 +1 t+3 L2
EXAMPLE —@2 to +1 +3 +2 -

i V 1 ’ —
v, O ﬂJTr.t—'—h—-—Wﬂ_.jEF ==

<
e/ ]

ALLEGRO.

The Sixths
EXAMPLE.
I




l6

EXAMPLE .

II.

EXAMPLE: —

ML

'EXAMPLE ¢ 2

2 P ‘ w . R , . - ‘:}_
- ?43. e

4y+¢raf1+2;§+7‘l [ +
) i F _ . * T ‘ i I N ‘
v — s — T
- e I+ 2 1%+ 3 =

The best advu‘e that can be given to Learners ,is’to practise "a]‘l _the
precedmg anmples forsthe Fingering with _great attention and perseverance,
“not leavmg them ’till -all the anmples are. become easy, and le. natural in

t‘helr Fmgers partlcu]drv tie' Thirds

mui Qxxths with both . HdlldS and.- not

he too E'tger m play]ng the Airs? be{ore ﬂ)e rnethod of_ Fmger]ng is famlhn

1 ]m\e Consu]ted nearly all the B(%t Methods for Flngerlng from the Best
Masters aml Adopted ‘this of M’ Le Chevaher de Marm and hlS Brother (the

\nscount> who by ‘their ablhtles & great Fxperlence on the Harp,g'ne aMeﬂmd
~which may. be deemed ia ClaSS]Cal one. —— without p'trtmhty or Exclusmn of o-
-tber Emmant Masters pmctlcable and good Me‘thods_

Thié “ay of Flngermg is not cornmon to every Perfm;mer the Learner will

percene that it is. mtended to’ av01d t00 often chzmgmg of posnlons or Jumpmg

wlth the wr;st from one Thxrd or Sixth to another, and to emlalov ‘the four
Fmgers vheresoever 1t 15 possﬂ>1e without the. too frequent motion of the
W rls‘t B ‘ :
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DIRECTIONS FOR TUNING THE NEW HARP.

— =
Let the Seven Pedalls beunfixed, th Tuﬂmg Fork will he T VIS, ti?j
NB.in playing Duetts with the Piano F‘:I)rte, Tune the C:f . inmmison, with: the  XF—

Piano Foz,*te,but after, Time that C.h. again C. b when the Harp is well Tuned in 2 b ﬂlen
prepare the necessary Pedals for the Key you." are to play m.

B 3 , | T | p 5 5
;J“D%{D - & - - - =
\', EJ (’ I ‘\T ‘bh;bln c c R — e e - -
’I‘ C B
BuS y Eiriy: - -
04
sl
v [
N S5 4 s s L |
{t is recomended AJ: 1% o —— — niot too , sharp,but as flat as.the
to tune the sthst Mb@j —¢ Ear will bear. |

: . £ L‘ d l
When these three/Chords please the Ear "‘%"v“ﬁ‘ 2 = - J“
) " 4 D hnd o —A8
o _ =
‘i'hen tune th T .
. i [ s
3‘\?5 N o
' — 1=+
all just. I S— — 4 :
. - i E
4( 8-
P05

~T

y LA™ i
by o {
, D !




I8

“f"h(‘ seven

PEDALS

fixvd once.

Y. _.)‘;. . R T .. . » ‘ o
Progresive short Preludes and familiar Airs in all Major and Muaaes keys for beginers,

' PRELUDE IN Ch.

T v s T T

e rrT e

RS-

Cho st
—t-

g o2 32 < 2
< 1 .y 1 + )
3 : — 3 18
o : 2
=
3

MINUET

1 oy ]
3232 & 3 2 ,

4+ -
S LA N
1 “;;7 ——+

i { 1.
3 R
. o + 4+
24— =
N
i.v.T — a"
—— j-hPLFE ot

)




19

"PRELUDE IN Fj MAJOR.

2

T mmg
L .

-

-

e

bl.)

{
5 X

Six PEDALS

[Ty

; mght hand

¢/

=

g
,.5"_',";-.

A WELSH -

“AIR..

I £4D 250 N
3 -

440 Wl




_'___,._ .
1 N

-

2
——p

PR

’
e 2

-

i
]
-+

+
£

_»

b4
1

1
T g

.

L]

—
w 7 T

Ly

<

N
x

PRELUDE IN Bb MAJOR.

ALLEGRETTO,.

——

F4DY

i

i

i
ALY X




ALLEGRETTO )

_Subito
Ot 2' R




i

'

IRAR

}

&

'l‘he- ;PF I)ALS’

B and E

' %mﬁxed R

Da.(‘apo 11‘\'11‘;01‘9
a’l piacere

A S AAC N R A

IS e i
l--g -l _=- &« -

; ""-/

_oulll
-4-. 3 g N N .

’_
el P g 1 - - --
Ny O "--— -\. --"' 4 —

T




23

+ei]

—

—t

A

i

A

]
g

PE

-

©y
.

lof
vy

I ON /

v

WALTZ. ok
ALLEGRETTO

1

<P

)

p

i 10

T
~ H

-
T

©

=

\J./'

e—

oy

v

my_>o:
Loy 4

L AP )

S ey v
L

N
e
-
<
3

inC.Minor B.Fixed.



-

e 21 k-+‘1 2 L
91 4 Tl o

2. 1 12 1+ 1 5 +l g

T

-

]

2 02

PRELUDE IN Ab MAJOR.

LVt

b
My own

W AT AT AR & I

st ¥ X

24

g it
-~ . &

S
<.
8. .
R
B

Y
\
.|

" 0¢

s WY

Ql

ot

By SIMON MAYER:'

SUL MARGINE I'UN RIO.

e

£
2

8

R

CU U S

T S

9




- IN Fy MINOR Ej FIXED.,
Que ne Suis je la fougere,

ANDANTE"

+ =
7 T gl -
: + Aar TR L L e -
x - ; - ; EEERE : T ‘ - R : T
S T Y
o BEE # @ ieflis £ B
e e T e
- T t — 1 FRLI E R S
VDL' 1 i 1 } %, = T : ) 1 t 4 —t

Ji

“%A .

~

5 PEDALS

;. A.B.D.&CE.

Fl at.

: PSR4
Al Ve
R
-T2 (o] T— —
‘~hb ‘k‘




R
{-
]
2

4
v
£

+ 4kt
L a1 N
Y»el'lk
23 2 2
Ty
R |

+
v

+j
@

1
T —
12
e

I <G =S

fe |

T
]
4

)

+
; "‘y i3
4

T e

SEAE

g — . 1%
Ty IY.‘ .(:}.
P 1 + 4 t
£ . B o _.1! . \-! _l
- i ,

3

Q P

1o | it

& -

h ofe]
Ly

A Y @
YT

e
-5

AN
o8
-

CALR



27

AIR IN Bb MINOR.

S
S .

3

N, 2 Q) | .

b2

4

s, YO

2N

LW e

At

Fixed.
ALLEGRO

AL

4>
+oqn |
C ey N
+—4@l (]
gl LIRS [
. f ,J
T
+ s
T
+ ey
N
+all]. |
.
—Q |
1 d!
23 R
N Lo
+1l %
N .,
1T @
oeell o
+-ovae |
+~aqlll
+m f
q o

H

F1g W

PRELUDE AN Gb MAJOR.

Ly
o) a6l
it Nl
g SN
&P BN
T nieE
q ot
a‘.,l ,AU M
" .
A m .
< =~
O < )
= o K
B - 3 S
o F o
= = =
& U

e

EMPEROR by DY HAYDN.

GO PRESERVE THE

-

H

_]l

4
]

A

a

]

0}

[ 149 B "N, Vit

¥

: A YA

=
-
o
=
.

! T VX

Ly Y

L2Vl £




28

=S

@) |

i
Minor Subito
-

+
v
+
=

2
£
1
1
2.3 12
s P
)
o
i
£

i
.+.
i
[3 <
+
a
3
F.‘_.
.
»
|
!
—z
7

il 4 o rth Ji

3 -1
+
A

F
|
=
22
o
f
+
71&2

\\-.

rinf
)
-

=

N
+1 2‘3
+ + 4
[
¥

3
— T F -

= —

++14
|

[ 4

P

%

+

]

1

T
£

| 4

p

1

3

T
%
P
2 ¢
’
&
o
=

=
s
i
In Eb Minor.

ed.
'y :2,1

L‘o).

| W Ty
T AN 1 1 - T ] el
Jlee Lo -4
, IRk RARE 1 X ey 2
. ofolele]]" fa
s, 000 +Ha & - Nl 1 oo BT &[]
(31 L . RN T & S ires \aay
| HH e Tekis| e Jeb] el N 14 3 ] LV}D " N
R .,. «.mvl ‘ f(ﬂv ] ) LN | LV.J”. A olal .HVJLV
. lU_.hM uohm ) LR o P . -..r,— { oF e o,kV q W a8 !VHW
,A/Iﬂ ot . U,.J : N S NI [9 r(. ) N
I s AMa, ALY J Au kB , 2wl AE O =
- = . S S €\ e \ - .

- -

T DR




23 2

9

pe. . pp £ #F
—a—
= é'f';f
74N

-}

£

s
Nl N
v

5973 2
VT

1
N

o I e P e R

'%ﬂ'
T g 3
D

oy W

8

2 N

PASTORALA ALLEGRETTO.

W
D)

2
~ PRELUDE-IN Cb MAJOR. )

T ¥ -
Ty

| "
Ut

pp SO PP pp pp 4L
| Ny D
He—e—e-—0-
r
TV

S Dl
Doléa

23 2 3

sp 20 s 8p

P NN

RONDO.

]
-
REd ’. .
¥
| S |
+ 19 !{3

A
449 J7A 5 "o

LV

Vil

174
s |

Vi e

V.

AH‘l.
’ 1% A4
THe seven
PEDALS unfixd




| L4 N i L1 RS (.
,:u L Y1 4 1 . ‘+a: WS- e M ¢ +d Tn !
My R T e 3 W Y |
. L | o || R ,. 1.? 4 TT " -l | A
N .‘ N '.: N ol ol | | g +£, ..,r! o | x’ru .L ,“-
N - A . * JRl 195 A& B
N . » * LS A
M. \ L A | N HL i & B
ﬁ : Az R | ¢
% S T ACR _ i
SEasl N e [ - Z] &l
4 ._..:a ™ M 15 H
T Y “THHe e !
s 4 4 N ¢
e ¥ | 3.# ,
PYE NPT !
N RIS 2 ol
M LYl o |TTT8 i ®
 JEN N RS = o
JLat ! f\ SR ke, S S5 I A1}
AH;. L m,g Ll
P 4 L IR rﬁd —- n ®
I m L O b — 3
i e N YL SRR SR [ I
Ry > P ES5 ies {243 jhg
i pi A 5
NE o L S ¢ i)



TRV (HH - Y B

31

Fine
r
*-.
"I
.2
£
-'—-
£
1

pros

ﬁ; ‘ - Ry NN 4#1.1 . | :
WL F

. ﬁONDO Da Capo

' L]
2
—
1
= ]
T Sa—
i B
+ . 3
1'1
—
ot f
+
a
o——
1 H
[ )
3
-
—
e —
St

1 —

B 27

2 1 et
5
e
1 .4[
—
® . »
2,2
1

2
Subito
. =
— o #ﬁ #f; ’_1:“
S
ot : ﬁﬁ:gg
4.

In' Ab Minor .

H
==

’? :
\v4

w' i
oD

{DPDoLT

4D M 3"

o
VN
[ 44D}
<7
Ld
»
V!
pza

{
!/|7lbl
YV LT ()
2
-V’DV
L P —
(el )
Y O b - '
R vy i
) ] .
. ot
vy
+ + + L
lal 3
%)
g
D
= ¥
1
o LA S| 7
124810
P
4
P
—
DT —1
124
L ]
4
»
3
> !

|
|
|



32

PRELUDE IN Gi MAJOR.

i
N

h |

Lt

i

#

o

PN
Ll 2N
\¥ 4

‘The7 PEDALS
O:nce'.}‘"ixod F#.

NEL COR PIU NON MI SENTO. -

-
T

1
AN ]

ek

=N

T

ANDANTE..

R
|
. og |

e

e

)

i}

21

#*

~




3

3

+
N1 o

4

L |

1
|

—~ L]

ﬁl'

et

—]

2]

Do . )

LU A




FF T

IS

N

S

AIR by DI HAYDN ,

R

2.

In Eff Minor D# Fixed .

0

AN YOO T S
a g €7/ -

NN PN

MINUETTO

34
-ALLEGRETTO.

*TEMPO DI

PR
g

Bt T , | U iR

N: T sl
- - \‘ nyﬂmyd ..\._.vJ.i

i fmitn
¢ £




| ) 30
- PRELUDE IN Dy MAJOR |

B¥ 5 2 e ; %::
C, and F. o - = R . A A, 4 —
’ ; 2 .
Fixed Twice:. fi, "1 + iy 18
B N tl- kMW 4N ‘ g )\: 3
" o 2 }
el -
"y
1 2

caNf‘ 71, =
T

Il B B8

1
ﬂ“
Bhis

# . 1 -+
57—
T
; z 3
_E:; ’f‘ﬁ ;Q-

™

0! DOLCE CONGENTO.| by Mozart.

MOLTO .

\NDANTE.




36

ROMANCE, in B MINOR AR Fived,
ANDANTE GRAZIOSO .

- '?_*Ll__
ot 9—e-f 0 g -
. ! F aral 3 K ]
PibALs o F, § RO — ——
4 __~\___::;—
(2 al - M - ,—
I'wice Fixed. . s
8 -7 2 o
o, A&d T7 2
i
R g .
: ) — -{z= - “ 1 1 N
7 1 d ; -y T A —
) Lf . P Hg? - - » o1
7. 3 y
B ogf P Br =Ll
<L —
~C-}0".)'x 4[’ i ‘l_ R




-
P

PRF

LUDE IN Af, MAJOR .

. o !
H ~Hh o olhl] o k..”.
™ %ﬁ 3 o , ﬁ .
4 - N L%
RJT Ll La h : J J;@
it SV |n L
| “ T e
| %ol TR
. L welll Baiin
L Fl : 3 N
r TS
9 -.. L%P.e.ﬂ O |
I ) . Al
- « ~wyn O |
Ny /AT _ A
PLis
( ol , % U9
ol o _ .*1 k ] N
Wi LY A ! ( O
m Ll Lﬁ, -
< T M -
M ,-;*.ﬁ e)a _m‘ Al N p cle|ef
TR N . Ll
EE 3 T erlls dw
- ) w0 WY
; A:UL ,UL@. TR " 1 lal ]
uﬂmLTn Wﬂn A ¥ .
AA o +H (E
WL Hi - ™ HTe o™
{ ; ! o i ~
° . R ﬁ H«u N
® g S aoTT * » OTT
M “ .m,. L] o ” &“L»_ Kt mmnmru Huﬂ. M.‘\d uwmn i
2 g Wl T VI VA
= . ™ w T P L] Wb
Y 2 3 ~ ,
= & :



- AIR.In F§ MINOR. E. Fixed

38

T

K A1

ANDANTE.

2

2 1

£ s

o £

Lot ff £ &

) 1':
e
> .
1

3
#®




PRELUDE - In Ef MAJOR.

1

<r27

0T

3 2 2.3 2 3.2

o N

ul

&S

|

q.
["a ¥ L)
" A N
% | 1 Fa
mnf Tty
ale

S n;

o H.o; _Inm
.

e % R

¢ | S

SRS 2

_.AH! VOUS DIRAIJE MAMMA.

\ NP2

[

T

U S

b

L. 4 -

I
e

o

e P

ANDANTE




#0 PRELUDE. In By MAJOR

) ——_ - - — i
e T T -

LLFGRFTTO °

%
R

o]
T

-;u-&

>

o

—~
4+

— 4t - —_— T T 1 = T

1

-
Nt
=

= e Lhem

L‘.:

N AR HYDY NOS. - R
'S SR | n e | | - -1 2 1 =
hufil® 9 1 X 7 7 e e o =
L - I 1 s - 1 H—— - =

RN

" o = ’__-:; ® @ ‘9. . armonica---
1 = ”

ANDANTE. }

.

AL

0

/'."\\
’f for boO'mm'% the leading

"“ktherefnrp an Example is
—— the next two following Keys .

NB.the Key of G§Minor : __xh g s rather dificult
i = Note - being —

THUS AR : = ,
rehtne to Bh Major. : S : = Q"Eted also in




41

"PRELUDE In F¥ MAJOR.

] Fal 7 & = ¢
R ERE. . MR

N N

Ll a8
D

, _ b ]

4

N

te

o] =<

‘nn

TR RIS

R £,

The PEDALS

\.C.D.EXF.tobe

Twice Fixed.

e

] I

e Lol 1'12! fo £

Ll
L
y X A3
N - AL

2o

WALTZ

ALLEGRO.

‘.:#?¢#??4#55%5




D.C.ii Waltz.

PRELUDE In C4 MAJOR.

TR

LN

A

L
[
4

v

o -
CE e B
3ot
’ \_: 3
'r? \

'S, 3
R
s

) |

'[he,SevAéﬂr':_ (1
s A

. L] U 0
T - ﬂau*\
3 h ]lb'ﬂ'_ .




43

T T, ¥

LV AT 4

o+ i ST
ca
A
[
By
2

i

F I3 2T

. M
[ 40 i

|

-2

=
=

P X
L 4

22 INETY
Lo/ 30 )

MARCH.
_ Tém_po -
MARZTIALE.

X

|

S O — Ot
, o - ,

o oA TR St
#* 1

169 )




NERR

P A AT R TP A R ~. ™l N NP
a2 S B O™ B ™.~ N e T ol
o T e -

*1*5‘6

—&TTe
Q

S
wadil ER ~. ™ RS,

B
‘\‘g

RN

pEs B

danfesd

|

PT S




75

W g dd

I
i

i

S o
&1 |
4—d—~d—~—
2 »
o —
D.b
Zl
-2
0%—&

I T
-

1
]

Yz

L
|8
7
N
i
0.2

12y

#
=
i
!
,ﬁ

~]
-
b
o
-
b
R /
e/

A PRELUDE, IN ALL MINOR KEYS.

1; K
k=
{H
X

E.b
o~

#—'I
=
@
o
%,2
o
]
b
»

£

ALLEGRO MODERATO

]
£
|
174
VPh
14
I
1042
TV
VT
174

e

.

o
!

o
.G}
I

*
o)

rlu.h AALD}HV

|

P
i

V£

\
.0
A
N~

=/




D1 , AT ! | : ,Pn_ i
A iins
’ T . : : lo |o ]
) IR A [
.;w-_,, S L B B
¥ Ll il P “.hll., - T | Sl
- , AJHV e ..Dv va B mm h”fw .@QMM
SngEiE 1 e , B3 : ANE™S
I 1HMVD SEY g June g :
- o el [ 1 [ .
* 1 'Y L M MIAE , o
> i _ :  JhE < N) . i
i 1l
o st :
i &i ¢ y LD Hﬁ T L ks ¥ad
apl=1 W1 il H,m .
. | Ty B 32 R Rhilg2! R
I > , . VN B : m iuwm,;.
h%« | o Far 3 o
! = Ne®
3 [ h
’ mm ole 23_ . ole
B a el |
J . ¥ ™ : @)
LT = | .m ‘ ;g -
. il D ¢ - . 10 oy xT :
ﬂu 3 _,.mwb w_ | mwmw wulll ; * P B
. uM D _ Lvmw . Tl N Tia s w.kv
& a...tﬁww.. #) NN




e
b+ 448
A

=

,l -
=

=

@
2

i

%3‘;

Calando

b L
xxxxxx - Qo_v a . _.* ton
| Faoo W [
; il Aot [o].
bt .ﬂ..G FE T X

,Fixd.

Cc#
1

EH——.

1y
LI - 4
122

{7

-

L

TR
#

"4 E #Fix4.

TR

A - ., £ T




[
P
—
!
i
r

bo K
o
.7
§
5 F@

o

N
-
L. |
A
ol
1
ke
oA
[

o
N
N
S

>

-
PR

> #
v T
2

ke

o° ¥ &°

!

b2
1%
YR P
L)
#
e
-k
- ST
. W/ :% :
° ¥
bed
!
—————




49

GOING THROUGH

ALL MAJCR KEYS.

The seven Pedal’s once fixed..

'A PRELUDF

S

N

N
f

I &

Va DN
€

13. off

o
e~
<
.
=
e
o
=

e

§ . 1 N
7.5 T —
B -
—b‘b’gu—ﬂzu a
g & e

Ll » 20

c.b

L R

\ ol
| Selall

}rTV .pT.T,
#t.#w. oI}
t40w % &%trlv

YIS
LIl <t

N ﬁ . *
A @ | AN
- IE }H |
| ,O ]
s I it
. HE
- 48N
el
R ,
B €% 4,[ ||
ﬁ o
L e Lv.
. P
q w.\.v ;




e
="

4'%
v

T’
I&Jf

- Mol ALK . /MA 1
IE 1]

N

Y
=
.7
)
s
Q
- )
e ., -
: .ww
ﬁ»ﬂ el ll
RECeL
L35 {0
= 0
15
0w .
" VFLMM.H.\@?PI
v
L))
2 & Wo \
| &+
#FV ¢
0 00
& Txu

CAPRICIO
MODERATO

o

L]

]bd .

T
L
&

2 T |
R ¥ a4 ]I




Dls

- lﬁ /h H ‘r\lhf .
'1
=+

A
VDl.pl ;

e 1
v,
=

Sl ™

V.4 V;D‘k‘

‘ - Vit o
- b :
B = _
N ! r .
YA i
Vq = — .
[

7.

1

b
{. .
:
t



PigE s

b

_
—N
a

¥
#

e

i P

N e Y me
;;'_-,"”u“"

L

l

o
- [/ "

L

a3




THETR
-
At

pors. N
Gy

— .

#-

-
r .

e

i

Ty
.
o AN

L

C-5-

| FLh.f




54

A COMPLEAT SYSTEM OF HARMO

NY

AND
FUNDAMENTAL BASs.
- The Intervals,
7 - - —
7y : -
o [ .
-5 P - e go :
AUunison. . Mmor MdJ or Extretie b\harp
' . Second. Second Second.
iin , bo 2 52
A A
’ = - »‘ ﬁl
= e = o=
Minor MaJor "W N Tr1t0nus ‘or.
Third Third Fogrthy, _ Sharp Fourth,
7Y - . e .
7 — ba— E 4  .41 :
wZ — , P~ — — #L NCT !
. i H(L 4 ” A4 —~ . : I
Fourth Fifth False Extreme Sharp Minor
‘ Dlmlnlﬁhed o Fifth _ Flfth Sixth
P T ~ T 'l
=" y:1 z X5 015
4D | : L :
7 X o
—£ o § )% @ 28 5o - = [~
Major - Extreme Shdrp Seventh Minor.
Sixth Sixth - Diminished Seventh
% 6 +6 - a— = T
= s to ' - )
f')b; o \' : 7 Vrs - S
| Extreme Sharp el Minor . Major
' , " Seventh O« t‘“e ’ Ninth Ninth
.. L
ﬁ_' - o) {T . ho - £
T L - T L A—



There are three Fundamental Chords from which

that 1s to say, Perfect or common Chords;

a b ok
the Chord of the Soventh or Second B‘ms ‘

Cnords are

9O

(i( rl\vd

the Chord~of the Seventh or lhlrd ]’mss a Fourth C’nord may ()((d%l()nd“V b( d(l(l(.d :

Yiz:

PERFECT CHORD
and its

DERIVATIVES.

the "diminished Se\ enth.

Six Simplé

Perfect or Sixth and
Chords. Consonant . Fourth .
X (@) (& e—
& — £——
| 3
E_—_—'%: 3— & 73 :
~r T I — —
Continued Key Noteor . Mediant’ o Dominant or
{‘ Pass . First Bass. Second Bass. Third, Bass,
| .
| I AT L
- — B X 2Z° -
F- - (o (@)

FUND’AMEN'T AL B ASS .

‘NS. all distances
- are found from -

.the Fundamenta]
Bass

The common (hord is composed of the 3"1 sth and 8th and is played on  the ~;
Key Note The Chord of the Sixth is Composed of the 3ds 6th'and 8th &K'is played

on the Medlant.

The Chord of the SlXth and Fourth is composed of a 4th Gth and. 8th: and is
pl&Yed on the Dominant .

The common Chord is the purest and most perfect ‘the Chords of the Sixth -
and Sixth and Fourth are also ‘Consonants,

Chords . that Dischords are. resolved .

2 3. -
Y Y Y o O V. IR
Pt Tt .l s
= & —&3 —&
Pt 4 . !
p- g g F - 4
The Seventh from " False Sharp " Tritonus.
The Seventh up(in the the: Dominant, Fifth. “Sixth. A
. R YO 22 ; 2 [52N -
Governing Note or 7= : - 7:: — o
— . ~
D 1 1 1ts N e )
Omma'.lt Y Qi Continued- Bass. .
Derivatives . ‘ ‘
A X » - oy »
et T — 7 — :

and it is by one of the

three Ct)nsg)nant,

FUNDAMENTAL BASS,

15t the .SeVenth is composed of a Major Third, a Fifth' and Minor Seyent‘h:and is

plaved on. the govermng Note or Dommdnt

and the false Fifth is composed of a Mmor Third, false Fifth and Slxth and is plau wl

on the Sen-mh'or leading Note in Ascending the Scale ..



519 o ..
gd  The Sharp Sixthis composed C,of a Minor Third  Fawctl e Major Sinth,
and is played on the "2 d Note in descendlng and ascenumg the Scale

4th the Tritonus is composed of a Qecond Ma_}or Fourth and Sixth and is played on
the Fourth Note descanding, but ngt n Ascendmg .

V- I 2 | 3 A -~
L o ! G H O
) B g 2 2
The Seventh with Fifth and Third and Second .
' : . ' i inor . Si Fourtl
The Scventh ‘wﬂh Third Minor. . Sixth . ourth
.. T 7 - : — & S
the Third M.mor _t)‘_ = T > ; ‘
and its Deriva - : — -,% P :
_tives. _ Continue Bass. _
- 7 7 7 7 -
[ A o >y & 5
.

F ITNI)AMFLNTAL.. BASS .

ISt the Seventh Wlth the Third Mmor is composed of a Mlnor Thlrd aFlfth EMinor
‘%eventh and is played on the Second of the Gamut.

2“(1 the Sixth and Fifth is composed of a Th]rd Flfth and g]xth and is played on the
Fourth Note or gucond Bass in ascending .’

- 3rd the Thlrd and Fourth is, composed of 4 Third, Fourth and anh and is played on
the Sixth Note or T]urd Bass .

4~‘h the Second is compnsed of a Second, Fourth and Sixth and'is played on the Key Note
:or First Bass,and also on the Second part of a Syncopation 111_(lescend1ng.

_ 1 2 3 4
5t b G =
7 y? > (o o
) o) FO— S -
% The Seventh  False Fifth with Trittonus with  Extreme Sharp
o diminished. the Sharp Sixth,  Third Minor. Second. '
The Seventh | : : 6 4 ' 49
st and | B — = =
Diminished and’  ~—5* = >}
its Derivatives. ,
C ontnuted Rass
5 e ¥ % &
] rl. ” L
k 5O ko Fo— EXS

. FUNDAMENTAL BASS .

Ist the Seventh d1m1n1shed is compoeed of a Mlnor Third, , false Fifth,and
dlrmmshed %._venth A

211(1 the Sharp’ Sixth w1th the false Fifth is composed of a Third, Fifth

and Ma\'}‘or
Sl\ﬂ\ and- i~ p] aved on the Second Note of the Scale



5)
ard the Trrtonus with the Mmor Third is composed of a 1\/Ilnor Thrrd Sh "‘;7
¥ omthS('@;xﬂl aud is played on the Fourth Note of the Scale .
- 4th ghe - extreme Sharp Second, is composed of a Second Major Fourth and
Hlxth and is played on the Sxxth Note of the Scaiq-.

CHORDS OF SUSPENSION .

i | Th'e Third is suspended

The Fourth and Fifth on - :D g .:_“ , « o .
G N by the Fourth;and is played
the Governing Note or _ g .
: ng 4 . on the Dominant 3
Dominant. : ' ~ :
. . / = — - —
The lesser Ninthon = = —= - VY E—
the key Note, resolved - ReSOIVed Resolwed Resclved -
in Three ways. Y 9 9 — 9 6

CHORDS OF. SUPPOSITION.

The Seventh with the ‘Third Major placed-on another Degree of the Gamut
produces a new Chord Viz: upon -the Key Note an extreme gharp Qewenth it is
composed of a Fifth, Seventh, N]n’(h and -eleventh

EXAvPLE. s
NB. In the Minor Scale g _ 4 bb 5{43 8
a Minor Sixth 'is*p_l'\aced. ' ‘ Resolved ' Minor
instead of a Fifth i . - l bg .
T3 (@] Bl & ] (@ ]
2 ’ Ur 2

0000

On the Mediant the same sevmiﬁh
produces the Chord. of the ‘Ninth‘
and 1s Compoqedof a Thlrd Flfth
Seventh and \mth .

©

,
. : 6

..q.
\
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The same Seventhplaced on ‘the : I

. . . . . ' ﬂ_
Mediant in the Minor Scale becomes F= —
an extreme Sharp Fifth; composed p
of a 34 & sth extreme Sharp 7th 6
and 9th EXAMPLE .

The Seventh with the Minor . _
Third placed on the quinﬁnt ‘ ,’. e :g’ > —~ é
produces the Chord of the Ele- ' <
wenth composed of the Fifth, < 2 ' m
Seventh,Ninth and Eleventh . - —— o

5;;;q:ih'e_"Seve'nth' from . PN N .

‘ ’ . N o ) . = e — oy ,—\L‘ o

the Governing Note , = - A

8 C ; S’ N -

‘ar Dominant-_ Re- =< EalsgFifth R

‘aalved . 7 A T A " Resolved.. )| e
e — A ___ this last Solution
1/ s i o - . .

R |2 e s o = e . S—So—Srfl is not pleasing:
:Sharp Sixth |/ ~ Trittonus. N
R(‘S Qhed . TL\ 6. 6 Resolved }i 4 6 A

: -3 B ;| R LN =
Car= = s oL
t \C

TheSeventt {FAaE S oo 1o o
- Lhebdeventh : — ~— ‘ =] = v
.ﬂ;ﬂ o A 4 = Sixth and = 5 5 =

with the M- Fifth Re- . _

nor, Third, ” R U 4. solved.. 2. e e

. . (3 - i ) 2 R ~~

Resolved . [jjeFs e — = =S m=

/ . 4 — \

RN |5 - = g“ .this last man. W ~C -
Third and \i7—F Bl _ner is-harsh  TheSecond)¥
Fourth %. 3 7-" 3; and not allow. Resolvee _é 2

e y . & B . ’ B S : : - v
. Resolved llyea- S -able e )e - “
s i g o !
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The S d S = = = g - —
1e Second §H ' S ~Z—€] - Zh S—Ji-
N '
Resolved by o , =
S ' —2 < ' '
Syncopation, = 6 ~2 6 —~2 ¢ —~4 6 —2 &
B, 3 Iy o N -
L7 =
= (®)
&
e ) - p Pan) ,é: 6
VL il S P
The dimin- § 7A—S — S C)_Télle 51;21:1'11) y 7in g:
. - ' — — O S1xth wit e > -
_nshcd,Seyehthv u .‘.?olf‘te}a.e;{lhy the false Fifth
Resolved. % alserd th L Resolved, \
N o # S 0 Y
e 1 L |V A .
‘ - =
-~ P
) ] 7 = Ei&renﬁe‘ —C
Trittonys with » IS - /
. = = Sharp secand
the MinorThird . '
4 . Resolved .
Resolved, ; bﬁ}" 6 , #
>——= ;
~The §, b and - over a Note,denotes it a Major or a Minor.Third.
THE GAMUT. L o
! \ K : 6 : 4‘ /& ’ ’» B
N , ‘ 8- 6 5 3. e o |
Lontinued | — — o— (& I S —
Bass., r2 — . ,
fendamental . » . 5
Bass. (&) — (o] S S o
- s ' - : = :
() *Lé\ 4 6 &
A N 4 g TS -, T -
vJ - - "« —r U =y
< (] —
R O ‘
. " v4 el
AWD o4 “ (@) ' —
L VA -5 I ) =
e Ay C .

The First Note of the Gamut lS called the Key Note.

Second Note .

the Third Note is the Mediant .

the Fifth Note is called the Governing Note, or Domnumt

Sixtl‘ \Ot( b‘ .

the | Qeventh is the Le'lrhug Note

e tave to the }\ty Note.

the Second is called the

" the Fourth is called the Fourtlr Note,
the Sixth.is called, ‘th(f

and ‘the Eighth Note is the



GO'Two,fOctqves. and two "'following Fifths are not permittedin the Accompanimont

a
Vaat ’ ' ) e B
v ]
{ i -
EXAMPLE. C ) ‘ - Bad_ - _ Right by the .contrarv Movement.
e/ ‘ = — =

Tvo Fifthé’ 'may however ‘pass, if ‘the Second Fifth is a false one,\but' only

m descending , not in Ascending .

o A = = - )
7
. "] ]
{ ~ ~~ ~
v 4 N p— - N
Good : ' Bad -

‘EXAMPLE .

o -

) A Y . — -
y : - ,
|

When" there are two fqﬂbwihg/,éonsonahf Chords, the Thir_d mirst be doubled.

.
5

)
)

instead of  the. _()é{t'ai:?é

[

n 9 e = = - - .
\\‘ = = S —— = Otherwisethere would be
EXAMPLE , | v Bad Good 7 oor. Two Qctaves following -
- ' 6 - 6 S 6 Diatonically.
i p — — —] .

OF CADEXNCES.
There are Five Viz: Ist the Perfect Cadence. 2nd . the Irregular Cadence. 3%d
the ayoided Cadence . 4th.Cadence of the Governing Note or_Dominant,and st

the Broken Cadence. _ o : - - ,
(The Perfect Cadence is a Termination of the Melody ' preceding by the Dominant.

/ ;’% 7; &} ] The impgrféct or,;,’ : ‘,/,,K,’ = : -
| -G A — — irregular Cadence ishy - §— =
EXAMPLE . _ , o Deshcending from the 4:‘]‘ . 6
. - . o . v \ . ’ i
- (Ij_ . : ’ ’ Note to t}le Key *\(,‘ff.". u t*rT—‘o ﬁ
[l K2 Gl B g - . Y A
~



The avoided C(adence is when several Sevenths -follow in Succession,

- ExAMPLE,
4 Reol - N
i ~ > o : M
. 1 = P @) > P - o~ T, — [P
M £4n ) < >4 > ~7 [ ) [ Y ew PR B — 5= e
AW’y — " . - — - =g Pt
1y AR = RN = B A~ I S SRR
: , R Perfect - -
o4 o . : .. . 6 5
T 7.7 7 7 171 7T T & % ~
/R CH— ] —S —
3 o -~ }
L) e £~ = P

The Cadence of the Dominant is when the Bass ascends’ a Ql\th or descends
'a Third, or. ‘when. it descends Dlatomcally to rest on the Dominant or Gmer-- '

-ning Note .

A :‘ -y g U gl ," ‘_ N o \ ,.U —
2 o —=
440 ) M o »>— ' : ~.
~ l . )
EXAMPLE. l -
N ) . & &6
- & AR * e #,35‘ SERMIN
A I 1 1 = 4
7 - ! - — i

A broken Cadence

is when the Bass as- | _@:ﬁ :
-cends _ffo_m the.u Do o A
_minant on the Sixth | L7 4 theSeventh m s .
Note. o (BE A be sippressed.  (PFT—FTF—o

For lf {he Seventh is taken “there mould be two OCtaves m dxrect Moyement*

one open the other hld Also \hen the Dommant ascends a Mmor Tlurd .

. ) . N

_i ~ | T 1 > " B—

| o= ... = St
EXAMPLE .  J| , g +/ - or, Y Om.l mg 6‘
, T - p A 6 6

47 boo ﬂ.l‘e?Bass_ | A 7 . b 6




()114~ MoTioNx

There are Three Motions in Music, Viz: Direct or Fqual, Contrary and

Obh' tgated Motion,

st Pitect ar’ IFqual Motion is whew the Parts Ascend or Descend equally.

1 P ~
N ~ I
2l Contrary Mo - 1
EXAMPLE. -tion is when two
Parts approach or’ A
- | oo " d 1
separate. 1
= , D—4 .
o’ e e
-,
34 Obligated Motion is when one Part 5— i | =

o ' T EXAMPLE. HA—
is sustained and the other moves . - - S

OF MODULATION .
Eﬁa'ch Scale lias Five others which are.its‘Re]ati\eSf;
15t The Minor a Third below! which is #s Relative .
QndThe M‘Uor a Fourth: above ,
3d The last Reldtue has a Third \'Imor below.
‘ 4<d1 The Tﬂl;or has . a F]fth ahove .
5fh The 1a<t Relative has a Thxrd Mmor beloW.

EXAMPLES .

F

Py ‘A 0o — O v
= | ®] 1"y hH 1
4 ~ & ] o e s 4 Y —Ha
- S & , m = ' /‘éf% —3 i
Ist Ex; , 2d Ex: 3d Ex;
K : =
— S @) — - ( = U“
© :
— : 1
‘, =) d r{— i, l#lj-‘ ,;: ;
4 s s B . = po! o o 4]
~ e, O o " >
E e
X0 "
| A = 1
=

AT Modulation contrary to this is bad and to be avoided o




